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: Our Coast to Coast Service Will Take Care of Your Wants 
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FEDERAL TRADE 


COMMISSION 


DISMISSES VAUDEVILLE CHARGE 


Complete Vindication for All Respondents Concerned When 
Findings Are Turned Over to Department of Justice, 
March 31, Without Comment. Sherman Law Pros- 
ecution Improbable. Decision Reached March 
26 Unanimously. 


Washington, March 31. 


The Federal Trade Commission today 
dismissed the complaint against the 
Keith Exchange, the Vaudeville Mana- 
gers’ Protective Association, the Na- 
tional Vaudeville Artists, Inc., and 
other respondents, including VARIErTy, 
charging vaudeville was conducted in 
restraint of trade. 


The decision was arrived at March 
26 and given out this morning, the 
Commission being unanimous. 


Without comment the evidence con- 
sisting of 3,000 pages of testimony was 
turned over to the Department of Jus- 
tice which is the usual procedure in 
all examinations conducted by the 
Commission. It is permissiblé for the 
Department of Justice to start dis- 
solution proceedings, but in every case 
yet dismissed by the Commission there 
has been no such action. Such action 
therefore is a remote possibility. 


The dismissal is a complete vindica- 
tion for the respondents. Ex-Governor 
Joseph W. Folk gave out the following 
statement to a special representative 
of Varrety this morning: 

“The result is a complete vindication 
as far as the Federal Trade Commis- 
sion is concerned and the methods of 
the practices of the V. M. P. A., the 
N. V. A., the United Booking Offices 
(Keith Exchange), the Vaudeville Col- 
lection Agency and the individual re- 
spondents named. 

“The Commission holds that the evi- 
dence before it established neither an 
unfair method of competition within 
the meanings of the Federal Trade 
Commission act nor a violation of the 
Clayton act. The reference of the rec- 
ord to the Department of Justice is in 
accordance with the proceedings usual- 
ly followed where the Commission 
finds no fault under the Federal Trade 
act or the Clayton act though the sub- 
ject matter might fall within the scope 
of the Sherman act as in this case. 
The same reasoning that led the com- 
mission to hold that there was no 
violation of the Clayton act would like- 
wise mean, however, that there had 


been no violation of the Sherman act.” 

Victor Murdock for the Commission 
gave out the Commission’s statement 
(the other Commissioners are William 
B. Colver and John Franklin Fort): 

“The Federal Trade Commnission has 
referred to the Department of Justice 
the evidence produced before the com- 
mission on the complaint issued against 
the Vaudeville Managers’ Protective 
Association, the National Vaudeville 
Artists, Inc., the United Booking Of- 
fices, the Vaudeville Collection Agency, 
E Ibee, Sam H. Scribner, Martin 
Beck, B. S. Moss and Sime Silverman. 

“The action follows dismissal of the 
complaint which has been in considera- 
tion, upon the conclusion reached that 
the evidence before it did not establish 
either an unfair method of competition 
within the meaning of the Federa 
Trade Commission act or a violation 
of the Clayton act. 

“The subject matter of the complaint 
seemed to involve the treatment of 
features of combination of restraint 
of trade, and individual methods of 
competition for contracts, and there- 
fore possibly lies within the scope of 
the Sherman act, the enforcement of 
which lies with the Attorney General.” 

John M. Walsh, counsel for Examiner 
Moore, said he had no comment to 
make. 


It was shown during the proceedings 
that there are 25 independent booking 
offices in the United States, the leading 
agencies being the U. B. O. (Keith Ex- 
change), Marcus Loew, Amalgamated 
Agency, William Fox, Alexander Pan- 
tages and so on. Counsel for Exam- 
iner Charles S. Moore sought to show 
that the system of agencies and ar- 
t.sts’ representatives was wrong. 

The respondents showed that the 
vaudeville booking agencies operated 
under the New York state employment 
agency law. 

The proceedings developed that there 
are 907 vaudeville theatres in the 
United States and that owners of 422 
owners of that number belonged to 
the Vaudeville Managers’ Protective 
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FLEECING THE THIRSTY. 


The fleecing which the old-time 
“Green-Goods” man gave to the unsus- 
pecting “rube” in the old days is no- 
thing in comparison with that which 
is accorded the actor today, who wants 
a wee bit of Scotch. Men representing 
themselves as longshore workers, clad 
in over-alls, have been haunting the 
stage doors of the local theatres and 
approaching the performers as they en- 
tered, inquiring if they would like a 
bit of booze smuggled in from the 
other side. The story generally told 
by the “con” men is that they are 
working on the ships and just managed 
to “cop” a couple of bottles, which they 
will dispose of at a nominal sum. 


The price generally asked is from 
$10 to $15 a quart. The performer buys 
and the “con” man tells him that he 
will be back in a few hours with a little 
more stuff, which his pal will get. 

A head-line act playing at one of the 
vaudeville hauses was approached and 
purchased two bottles and agreed to 
take the balance later in the day. 


The stuff was taken to the dressing 
room and when opened there did not 
possess the smoky smell of the Scotch 
or the taste either. Upon tasting it the 
stuff seemed to be a combination of 
bay rum, ether and prune juice. 

The bottles, when examined closely, 
showed that the labels had been re- 
pasted, and the corks proved to be of 
the ordinary variety. There was no 
seal or cap on the bottle, either. This 
same hoax was perpetrated on Monday 
at one of the downtown houses, where 
five bottles of so-called “Black & 
White” brought $50. 


GETS $25,000. 


Los Angeles, March 31. 


Damages in full were awarded to 
Grace J. Smith, known professionally 
as Grace Levarre, by Judge Wellborn, 
in her $25,000 suit against P. J. Mac- 
Corry and Lucille Brown, claiming that 
she was forever barred from playing 
the violin, thereby ruining her career 
as a musician. 


She testified that on September 20 
when the accident took place, her sal- 
ary was $50 per week; MacCorry is 
said to be a vice-president in the Sons 
of Irish Freedom, and at the time of 
the trial was in Chicago, but was rep- 
resented by council; X-rays were 
placed in evidence, showing that the 
bones in the arm and shoulder had 
been shattered, when the auto driven 
by MacCorry, knocked Miss Smith 


HOTEL ROOM SPECS. 
Chicago, March 31. 


Perhaps the most unique idea ever 
known in the history of hostelries 
was uncovered here last week in a 
new method of alloting hotel rooms. 
The scheme is actually an application 
of the theatre ticket scalping system. 

An advance agent blew into town and 
after complaining that he couldn’t even 
get “even a pitcher and bowl for five 
a day,” he got a tip that one of the 
Loop hotels was working with a ticket 
“spec” and the latter would deliver a 
room at an advance over the regular 
hotel rates. He went to the “spec” 
and for $6.50 was handed a key to one 
of the hotel’s rooms but had to stand 
in line as the man was doing a rushing 
business in rooms. 

It is possible that the hotel man- 
agement was not in on the game and 
that the “spec” angle was private graft 
of the room clerk. The possibilities, 
however, are unlimited in the big cities 
where hotel reservations are getting 
more difficult daily. New York isn’t 
wise to the new game as yet, but it is 
liable to be a fat field. 


UNITE TO DEAL WITH UNIONS. 


A plan is under consideration where- 
by the United Managers’ Protective 
Association, Producing Managers’ As- 
sociation, Central Managers’ Associa- 
tion and Traveling Managers will be- 
come affiliated. At the present time 
each of the managerial organizations 
operates independently. Several meet- 
ings have been held by representatives 
of the four managerial bodies for the 
purpose of arranging the details of 
the proposed affiliation. 

The U. M. P. A. represents a mem- 
bership of 800 theatres in the U. S. 
and Canada. The Producing Man- 
agers’ Association embraces all of the 
big Broadway legitimate producers, the 
Central Managers’ Association con- 
sists of producers and theatre owners 
operating popular priced attractions 
and theatres in the middle west. 

The Traveling Managers Association 
is a recently formed organization em- 
bracing popular priced producers op- 
erating from New York City. 

The advocates of the affiliation plan 
point out a working agreement to deal 
with the stage unions will be to the 
mutual advantage of all concerned. 


PERJURY CHARGED IN DIVORCE. 
Los Angeles, March 31. 

Leo Youngworth, attorney for Al. 
G. Barnes, filed bonds of $3,000 pending 
the hearing on a perjury charge in the 
latter’s divorce action when he denied 
living with Jane Hartigan and Vivian 
Bordeaux. No date has been set for 
the arraignment of Barnes, 
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CABLES 


ENGLISH CAPITAL PLANS MAKING 


GILBERT MILLER SECOND FROHMAN 


Government Itself Said To Be Interested in Promoting 
English Theatrical Ventures in America. Would Off- 
set American Invasion of West End and British 
Cinema. In Line With Whole Foreign Policy. 


London, March 31. 

Gilbert Miller, producer of “Mon- 
sieur Beaucaire,” and in control of sev- 
eral theatres here, is returning shortly 
to America to arrange for the produc- 
tion there of British plays. Mr. Miller 
is the younger son of Henry Miller, 
the American star now in “The Famous 
Mrs. Fair” in New York, and has made 
a pre-eminent position for himself in 
the West End. His father was English 
born. 

London tlreatrical interests and the 
pewerful capital backing them are un- 
derstood to have decided finally to cen- 
ter their attention on making Mr. 
Miller a second Charles Frohman. For 
years the famous manager who perish- 
ed on the Lusitania, was the chief 
medium for presenting British plays 
to the American public and upholding 
British standards on the American 
stage. 

It is understood the government it- 
self is interested in seeing this ex- 
change continued and have suggested 
that a capable young manager be se- 
lected and helped to continue the Froh- 
man policy. The threatened American 
invasion of the English legitimate and 
cinema field would thus be offset and 
if plays and actors were imported they 
would also be exported wholesale. 
Thus British standards would be main- 
tained. 

This is in line with the British gov- 
ernment’s foreign and domestic policy 
of bringing as much gold back to Lon- 
don through selling all types of mer- 
chandise abroad. 


STILL AGAINST GERMANS. 


London, March 31. 

The Variety Artists Federation is 
still strongly opposed to the return 
here of Germany or other enemy acts. 

They report that many are already 
back, posing as Belgian and Americans. 

The Amalgamated Musicians are 
also taking action to bar alien musi- 
cians in the big provincial centres. 
Those* employing such will be boy- 
cctted and the trades unions cir- 
cularized. 


HYSTERICS AND KISSES. 


London, March 31. 

The revival after 25 years of “The 
Shop Girl” at the Gaiety is a huge 
success, beautifully staged by Seymour 
Hicks, who was the original hero. 
Most of the other original principals 
are dead. Robert Nainby, the only 
member of the original cast, received 
an ovation at the curtain fall—general 
hysterics, everybody kissing. 


PRESENTED AFTER VETO. 


Paris, March 31. 

The piece by Noziere, “La Vie est 
Belle,” which was at first branded by a 
veto of the Federation of Labor, was 
duly presented at the Ambigu Theatre 
March 27, 

It was contended by the Actors’ 
Union at first to be a defamation of 
Jouhaux and other work leaders, but 
after cuts had been made and the play 
witnessed by a committee of the the- 
atrical syndicates the veto was with- 
drawn. 

It is a fairly sentimental comedy plot. 
A revolution compels a rich mansion 
owner to accept a post as domestic 


for the new leader who takes up his 


residence in the mansion, but the own- 
er regains his property after discov- 
ering his secretary’s disinterested love. 


CAUSES SENSATION. 


London, March 31. 

The theatrical sensation of the past 
week was the appearance of Louis 
Bouwmeester, Dutch tragedian, aged 76, 
following Moscovitch as Shylock in 
Fagan’s production. He made an enor- 
mous success, reading entirely different 
from his predecessor. The per- 
formance was fiendishly realistic. 


RAVE OVER MELLER. 
London, March 31. 
Regnel Meller, Spanish singing 
actress, introduced into “Joybells” at 
the Hippodrome, has taken London by 
storm, the lay press raving about her 
beauty and talent. 


MANAGING LAURETTE TAYLOR. 
London, March 31. 
Laurette Taylor will appear under 
the management of Charles Cochran 
at the Garrick April 29 in “One Night 
in Rome.” 


NEW AMBASSADOR SHOW. 
London, March 31. 
_“A Graih of Mustard Seed Protec- 
tion” will be produced at the Ambas- 
sadors April 19. 


OPERA ASKS FOR AID. 
London, March 31. 
The Fairbairn Opera Co., at the 
Royal, Surrey, is appealing through the 
press to help them carry on for a year. 


BOYNE SERIOUSLY ILL. 
London, March 31. 
Leonard Boyne is seriously ill. 


Short Run Probable. 
London, March 31. 
“Society, Limited,” a musical comedy 
at the Scala, will not run long. Arthur 
Roberts made a personal success. The 
play is beautifully put on, but the music 
is mediocre. 


New Little Production. 
London, March 31. 
Messrs. Vedrenne & Vernon will pro- 
duce Harold Brighouse’s “Other Times” 
at the Little theatre April 6. 


“Trojan Women” Transferred. 
London, March 3}. 
“The Trojan Women” was trans- 
ferred from the Holborn Empire to the 
Duke of York’s March 29. 


“FOR PITY’S SAKE” is A GREAT AMERICAN 
sketch and the Palladium audience rocked with 
laughter at CHARLES WITHERS. It should be a 
feature in the program there for many weeks to come. 


London ‘‘News of the World.” 


WITHERS 


For twenty or more minutes CHARLES 
kept the audience in continua! laughter. 
PiTY’S a &@ novelty which will take 


time to wear 
“Pall Mall Gazette.”’ 


“FOR 


REJANE REAPPEARS. 


Paris, March 31. 
s a successor to “La Vierge Folle” 
at the Theatre de Paris (ex-Rejane) 
Leon Volterra revived the Theatre de 
la Porte Saint-Martin success, “L’En- 
fant de l’Amour,” March 26 for the 
engagement of Andre Brule. The com- 
edy again met with a flattering re- 
ception. It is a most amusing play 
without unwarranted risque situations. 
The leading part was created by 
Mme. Rejane and Mme. Vera Sergine 
now holds that role. Andre Brule holds 
the part created at Porte St. Martin 
about 1911. Brule is very good an 
Sergine as the unfortunate mother is 

splendid. 

“L’Enfant de l’Amour” (“The Child 


of Love”) is by Henri Bataille. 


“L’Homme a la Rose” has been post- 
poned until next season, and will form 
the new program about October. 


SUNSHINE GIRLS GOOD. 


Paris, March 31. 

Derval presented on March 26 at the 
Follies Bergere for Dumien a new 
revue, “L’Amour en Folie,” signed 
Louis Lemarchand. It is an excellent 
show, well mounted but nothing par- 
ticularly new. Miss Compton (not 
Fay) an English girl, well known in 
= returns to this famous music 

all. 

It is a success. The dancers, Tillio 
and Germaine Mitty are remarkable. 
Tiller’s Sunshine Girls from New York 
are excellent. 


BRADY CASTING. 
London, March 31. 
The cast for William A. Brady’s “The 
Man Who Came Back” production in- 
cludes Louis Goodrich, Henry Wen- 
man, Mary Nash, the latter an Amer- 
ican actress new to London. 


“LES POTACHES” FAILS. 
Paris, March 31. 
On March 27 Marcel Simon presented 
at the Scala a new 3-act farce, “Les 
Potaches,” which was poorly received. 
The action passes in a boarding school. 


Given Frank Allen. 
London, March 31. 
At Frank Allen’s testimonial dinner a 
vellum address with 2,000 signatures 
and a 25 horse power motor was pre- 
sented to him. 


VAN HOVEN 

What’s all this stuff I’ve been reading in 
cable dispatches about Babe Ruth, the ball 
What’s this $125,000 purchase price? 
s he worth it? The London sporting pages 
contain bits of items regecding. the prowess 
of Mr. Ruth at bat. They y wonderful 
things about him. Ruth, so I am reliably in- 
formed, should prove a wonderful drawin 
card like he was in Boston last year. 
will the Yankees ever win a pennant? 


LONDON NOTES. 
March 14. 
On second sight the Palace revue 
“Whirligig” seems better than ever, 


-The show is now knit closely together 


and goes along with a fine punch. The 
best things in it are “The Extra,” a 
delightful sketchlet in which Maisie 
Gay and Morris Harvey shine; “The 
Man Who Came Back,” introducing 
Maisie Gay as a char-woman, and “For, 
Pity’s Sake,” the Charles Withers 
show that London will never tire of. 
Daisy Leon, Anita Elson, Maisie Gay, 
Billy Leonard, Morris Harvey, Charles 
Withers, and the Palace girls should 
continue to draw all London as long 
as Butt cares to keep the show on. 
The third peal of “Joy Beiis” rang 
out successfully at the Hippodrome on 
March 12. Several new scenes and 
acts are introduced, including one in 
which George Robey plays a “bold, bad 
cowboy” in a burlesque of Western 
picture drama. He also pulled down 
the house on returning in the collar- 
less curate’s costume with which for 
many years he has been associated. 


.Daphne Pollard as “Cleopatra” pro- 


vided the funniest of the new scenes 
though, and in this she made fine use 
of her partiality for an ugly make-up. 
She also introduced a struggle with a 
hideous “prop” serpent bigger than 
herself. Critics describe this artist in 
many ways, among them “elfin,” 
“Puck-like,” etc., take first place. All 
are loud in their praise of her versa- 
tility. Rosen, the tramp violinist, was 
also a huge success, and Florence 
Wray proved herself to be a leading 
ae with a voice and great histrionic 
ability. 


When “Baby Bunting” comes off at 
the Shaftesbury there may not be a 
part for Walter Catlett in the musical 
comedy that follows it, and he may 
return to America. The new show, due 
about Easter, will be another Ameri- 
can musical comedy, “The Little 
Whopper.” Lily St. John, who retired 
from the stage on her marriage, will 
return as leading lady. 


Sir James Barrie has finished a new 
play which will probably be seen at the 
Haymarket before long. Robert Lor- 
raine, who should have played there 
in “Tea for Three,” will be the leading 
man. 


When “The Better Ole” makes way 
at the Oxford for “The Man Who 
Came Back,” C. B. Cochran will make 
the experiment of having all the Amer- 
ican characters played by American 
artists, and all the English by Eng- 
lish actors and actresses. 

“Pygmalion” is such a success at the 
Aldwych that the bookings run well 
to the end of June. 


Although “The Maid of the Moun- 
tains” at Daly’s has broken all records 
barring those set up by “Chu Chin 
Chow,” it must finish sooner or later. 
The end of the summer is being 
spoken of as the time for the finale 


and when the curtain does eventually 4 


fall “The Southern Maid” will be the 
successor. 


Extends his felicitations to the executives 
ef the Orpheum Circuit on this occasion. 
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VAUDEVILLE 


BERTHS FOR CHORUS GIRLS 
COST MANAGERS 20% MORE 


Pullman Company Announces Increase for May 1. P. M. 
A. Members Agreed with Equity to Supply Sleeping 


Accommodations for Choristers. 


Will Hit 


Vaudevillians Hard Also. Higher Rate 
Off Oct. 31. — 


Beginning May 1 and extending until 
Oct. 31, Pullman fares on every- rail- 
road in the United States will be in- 
creased 20 per cent. A notification 
tc that effect has been sent out by the 
| Pullman Co. 
| Legitimate managers operating mu- 
sical shows this summer on the road 
i will be particularly hard hit, through 
4 having to provide sleeping car accom- 
: modations for the members of the 
‘ chorus in accordance with the terms 
of the Equity peace pact signed"#tthe 
conclusion of the strike. The extra 
charge incurred by individual vaude- 


ville artists will total a considerable 
aa also for the five months’ pe- 
riod. 

As an illustration of how the new 
arrangement will work, a vaudeville ar- 
tist making a sleeper jump from New 
York ot Buffalo or Rochester, now 
paying $2 for a lower berth, after May 
1 will pay $240 for the accommodation, 
plus the 8 per cent. war tax. Another 
change effective May 1 will be a mini- 
mum fare of 50 cents for parlor car 
seats. Heretofore on certain short 
distance hauls the parlor car seat rate 
has been as low as 25 cents. 

The reason for the advance, accord- 
ing to a well posted railroad, is be- 
cause of a shortage of 5,000 Pullman 
cars at present, occasioned by the 
wear and tear on this class of rolling 
stock throughout the war. The Pull- 
man Co., it seems, is desirous of dis- 
couraging travel in the summer in 
order to repair the large number of 
cars that have been incapacitated for 
service. 

The tourist rate for a sleeper from 
Chicago to the coast, now $7, under 
the increased Pullman rate will be 
$8.40 plus the war tax. The new rate 
will effect travelers leaving New York 
for Canada, or leaving any point in 
Canada booked through to the U. S., 
but will not effect persons traveling 
from a given point in Canada to an- 
other in-the Dominion. 

The burlesque managers are to be 
hardest hit by the new rates. They 
ali have attractions leaving for the 
road before the revocation of the ad- 
vance will become active on Oct. 31, 
and as they are all paying for the 
sleepers for their choruses on the 
jumps, the raise will hit home. 

The new Daylight Saving Time in 
New York was the cause of many un- 
pleasant hours spent by vaudeville per- 
formers in railroad terminals around 
New York this week. The general 
mixup was caused by setting the clocks 
in New York ahead one hour at two 
a. m. last Sunday. The railroads, with 
the exception of.the New York Central 
and the New York, New Haven and 
Hartford, adopted the new time for 
their local schedules but on all other 
trains the Standard Eastern Time re- 
mained effective. 

The result was that actors would be 
informed that a train left at 4 p. m. 
Standard Eastern Time, would dash 
into the stations by their New York 
Daylight time watches and then have 
to hang around for an hour before 
their train left. All of the Eastern 
and City passenger agents in New 
York handling theatrical business tried 


to straighten things out the best they 
could for the profession, but despite 
this many slip-ups occurred. 


KEITH PLANS DRASTIC ACTION. 


As a result of the cancellation of 
Keith vaudeville bookings and the ac- 
ceptance of a route from the Loew 
office by the same act, some drastic 
action against Keith agents who are 
poores with outside circuits is looked 
or. 

Morey, Senna and Lee were former- 
ly an Arthur Klein act. When Klein 
was suspended they were transferred 
to the list of another big time agent 
in the Keith Exchange. 

Morey accepted the Metropolitan 
Loew houses last week at a $100 ad- 
vance over his Keith salary and with 
return engagements optional. Morey’s 
explanation for this was that his wife 
had just given birth to a child and 
he didn’t want to leave town, 

Sam Hodgdon in an effort to ascer- 
tain why the office lost the act, was 
told by the agent that as he couldn’t 
keep the act in town and that they 
didn’t want to leave the city, so he 
booked them with the Fox office, for 
which no contracts were issued follow- 
ing which they accepted the Loew time. 

The act was requested to write out 
their reason for accepting the Loew 
circuit which they did. Then they were 
offered the Orpheum Circuit which 
they turned down claiming to be 
routed over the Pantages Circuit for 
next season at $450. 


BUY ORPHEUM SITE IN L. A. 


Los Angeles, March 31. 

Martin Beck and Mort Singer con- 
summated a deal for the southwest 
corner of Eighth and Hill streets, 99- 
year lease, to build a. 12-story office 
building and theatre seating 4,000. Con- 
tinuous performance 11 to 11. Popular 
prices, no reserved seat, many acts 
playing both Orpheum houses as in 
Chicago. Meyerfeld, Beck, and Singer 
represented circuit; W. M. Garland and 
W. W. Mines, local realtors, repre- 
sented owners. Deal itivolved about 
four millions. 


WETS APPROACH BERT LEVY. 


Bert Levy was approached last week 
by a man who described himself as a 
representative of the wet interests, and 
tendered a proposition whereby he was 
to draw the picture of Governor Ed- 
wards of New Jersey with a caption 
stating “our next president” during 
the course of his act at the Hippo- 
drome. 


The offer included a weekly salary 
considerably in excess of the Hippo- 
drome stipend. Levy took the prop- 
osition to the Hip management, ex- 
plaining how they could save his 
(Levy’s) salary each week. The Hip 
people turned down the proposal, how- 
ever, declaring themselves as opposed 
to any form of propaganda. 


APPEAL ZOBRIST PROBATE. 


Geneva, N. Y., March 31. 


Notice of an appeal has been filed 
today in the matter of the probate of 
the alleged last will and testament of 
Henry A. Zobrist, an old time show- 
man, late of Geneva, from the decree 
of the Ontario County Surrogates 
Court, denying the probate of the in- 
strument which was executed by 
Zobrist in November, 1918, shortly 
before his death and which left the 
bulk of his $60,000 estate to the Geneva 
City Hospital. 

Last summer, on a second trial, an 
Ontario county jury found that Zobrist 
was of unsound wind when he executed 
the instrument. Later Justice Sawyer 
denied a motion for a new trial made 
on the minutes and the attorneys 
agreed upon the decree to be entered 
by the Surrogate. 

As a result of these decisions the 
appeal to the Appellate Division of the 
Supreme Court now.is taken from the 
decree. 


DICK BUTLER AS A WET. 


Dick Butler is going to run for Con- 
gress. He is going to campaign for 
the seat in Washington in the 16th 
Congressional District on an ‘Inde- 
pendent-Democratic ticket, making his 
fight against the regular Tammany man 
in the district on an out and out “wet” 
platform. He has taken James Fenni- 
more Lee as his campaign manager and 
publicity representative and Lee is al- 
ready announcing that his man is “in.” 

Butler is known to the Broadway 
theatrical set having made his head- 
quarters at the Astor for some time. 
He is the constant associate of Chief 
Flynn, of the U. S. Secret Service. But- 
ler says that if he is elected he is going 
to start a fight against ‘the 18th 
Amendment so that “Broadway can get 
an even break.” 
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THE NEW ORPHEUM JR. CIRCUIT HOUSE 
Kansas City, Mo. 

Architects: C. W. & Geo. L. Rapp, Chicago 

Who also designed the State-Lake Theatre. 


The Orpheum Circuit’s immense 
and Main Sts. will have its principal 


pular-price theatre at the southwest corner of 14th 
ront on 14th St., with an ornate lobby entrance on the 


immediate corner. There will be some space leased to shops on the Main St. frontage. This 
sketch is ey from the preliminary plans prepared by Rapp & Rapp, of Chicago. The 


building will faced in stone, 


~ 

NOT ANTI-AMERICAN. i 

London, March 31. 

Reports spreading in America that 4S 
“Tea for Three” was forced out by a 
anti-American feeling are unfounded. Ee 
The play was not well cast and the — 
British public is tired of the eternal 3 
triangle. This,is one failure as against bi 
many American successes here. § 
. “Carnival” is doing capacity busincss. : 
The Withers act in “Whirligig,” “Lord - 
Richard in the Pantry,” “Come Out ms 
of the Kitchen” and “Blossoms” are a 
packing the Alhambra, one of the big- i 
gest houses in the West End three u 
times daily. 
As Witliam A. Brady, now here on a % 


visit, says, those interested in the 
theatre here fear an American invasion 
and the press is full of stories. about 
American here to buy heavily. The 
real truth is the British refuse to be 
buncoed into seeing what they don’t 
like regardless of whether its origin is 
American or British. 


PRICES UP PAY DOWN. 


London, March 31. 
West End prices are going up gen- 
erally. The Gaiety gallery is having 
an increase to two shillings. , 


? 


Everything in theatrical production q 
and films now costs two to 300 per cent. a 
more. 

Salaries are falling, however. a 
GEORGE GROSSMITH CHANGES. i 

London, March 31. 

George Grossmith leave “Kissing % 
Time” at the Winter Garden to play + 
in “Le Roi,” the show rechristened q 
“The Royal Visitor.” 

STOLL’S CHARITY. 2 
London, March 31. 2 

Sir Oswald Stoll has abandoned his e 
theatre site in the suburbs and will de- 4 
vote it to the extension of an ex-soldier t 
and sailors home instead. 2 

“JUST FANCY” GOOD. i 
London, March 31. 


The new vaudeville revue, “Just 
Fancy,” is a big success and will run 
long. 


Another Ainley Success. 
London, March 31. 
Henry Ainley’s production of “Uncle 
Ned” at the Savoy is an instantaneous 
success. 


Alhambra, El Paso, Full Week. 
Los Angeles, March 31. 

The Alhambra, El! Paso, Pantages 
booking, under the management of S. 
V. Fulkerson, commencing the latter 
part of April will have a full week, 
opening Fridays, three shows daily, 
four on Saturdays and continuous Sun- 
days. Same arranged to follow Pueblo, 
Colo., jumping from El Paso to San 
Antonio. After Texas bookings, New 
Orleans, Memphis, St. Louis, Kansas 
City, Omaha, Chicago, ten eastern 
cities booking to New York. 
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KEITH BUILDING 


IN CLEVELAND ABANDONED 


PROGRAM 


E. F. Albee Finds Prices So Much Higher in Cleveland Than 


Elsewhere He Will Not Erect Two New Houses 
Planned for Lake City. Chamber of Com- 


merce Investigating. 


May Be Federal 


Action. 


Cleveland, March 31. 

Announcement has been made that 
the proposed two new Keith theatres 
here will not be constructed owing 
to the prohibitive prices charged for 
brilding material. 

E. F. Albee, general manager of the 
Keith circuit, in notifying manager 
John F..Royal of the decision, declares 
that after making investigation in 
cities where Keith theatres are oper- 
ated he found prices so much higher 
in Cleveland that it would be foolhardy 
to go through with the local past 
which would involve millions of dol- 


ars. 
Albee further asserted that existing 
conditions with reference to building 
costs should be turned over to the 
Chamber of Commerce and an in- 
vestigation made into the facts in the 
‘esent situation. 
ag ne L. Feiss, president of the Cham- 
ber of Commerce, has intimated that 
an investigation of the high cost of 
building will be recommended to the 
board of directors at their meeting 
xt Wednesday. 
"Should this probe be made, U. S. Dis- 
trict Attorney E. E. Wertz will watch 
developments for possible clews to 
vioations of the Sherman anti-trust 
law or of the Lever act, forbidding un- 
reasonable for for 
-ossible basis for prosecutions. 
i * a statement issued by Stephen M. 
Young, assistant county prosecutor, he 
says a grand jury inysstigation of 
agencies handling buildi.g materials 
will be instituted at once. 


PLAY MADE ACT. 


“Tt Pays to Advertise,” produced as 
a three-act comedy several years ago 
ty Cohan and Harris, has been con- 
densed into a one act playlet for vaude- 
ville by Roi Cooper Megrue and Joseph 
Poland. Billy Gaxton has acquired 
the rights and will appear in the tabloid 
version next season in the Keith 
houses. The piece calls for .oe 3 10. 
t will employ three scenic sets and run 
30 M. S. Bentham has 
charge of booking arrangements. 


FIVE ACTS ON SPLIT WEEK. 


The Davis theatre, Norwich, Conn., 
heretofore playing straight pictures, 
will change its policy April 5, adding 
five acts on a split week basis. 

Jeff Davis will supply the shows 
through the Keith Family Department. 


$2,000 FOR THIS BALL TEAM. 

The show given by members of the 
“Passing Show” at the 44th Street The- 
atre Sunday night to outfit and equip 
the baseball team, was a success. The 
gross receipts were $2,900 and deduct- 
ing rent, expenses and 10 per cent. 
which was donated to the Actors’ 
Fund, the team benefits to the amount 


re) ,000. 

Eddie Miller was in charge with 
Mike Selwyn and Harry Fitzgerald 
running the stage. Ralph Riggs was 
the treasurer and helped put the thing 
over. Tommy Gray was on hand in 
case of disappointments, but was not 
needed as the announcer due to an 
innovation for a benefit in costuming 
the card boys as twin Father Times 
and having the cards printed in time 
for the correct running order. 

The acts were: House of David 


Band, Wintergarden Steppers, Rath 
Bros., Blanche Ring and Chas. Win- 
ninger, Oiga Cook, Clark and Verdi, 
Riggs and Witchie, Four Haley Girls, 
Kalmer and Ruby, Mellette Sisters, 
Avon Comedy Four, Wm. and Gordon 
Dooley, Jim Barton, Lon Hascall and 
John Crone, the Le Grohs, House of 
Hepner Band (a travesty on the 
House of David), and Miller. 


PANTAGES CIRCUIT BOOKING. 
Los Angeles, March 31. 

The Pantages circuit will begin book- 
ing the Mercer theatres three days at 
Wallawalla, and four days at North- 
yakima to be played on the way be- 
tween Spokane and Seattle. 

They are now booking the Regent, 
Bay City, Mich., first half and the Em- 
press, Lansing, Mich., last half. 


Keith Takes Back “Tulip Girl.” 

“My Tulip Girl,” a produetion act 
which was cancelled several weeks ago 
through playing another uptown 
vaudeville house after being an- 
nounced at the Alhambra, has again 
been booked in the Keith theatres and 
will open at the Colonial April 19, 
The team of DeLeon and Davies is 
now with the turn and are being fea- 
tured. “Tulip Girl” has a roster of 14 
persons. It was produced by P. Dodd 
Ackerman ,and Jack Morris. 


PINCUS LOSES EVANS SUIT. 

The long legal battle between Her- 
bert Evans, owner of the vaudeville 

roduction “Submarine F 7,” and Louis 

incus, the agent as to whether Pincus 
was entitled to $535 commission for 
booking the Evans act for a tour of 
the Pantages Circuit last summer, was 
settled by the V. M. P. A.-N. . A. 
joint arbitration bureau deciding that 
Pincus was not entitled to collect. 

Last July Pincus secured an attach- 
ment for $546 against the Evans act 
while the turn was playing the Pan- 
tages house in Chicago. This sum 
was placed in escrow by the Cook 
County bailiff, following legal measures 
by Evans. Evans brought the case to 
the attention of the V. M. P. A.-N. V. 
A Bureau, making the claim that the 
booking with Pantages had been made 
direct, inasmuch as Walter Keefe, Pan- 
tages New York representative, would 
not do business with Pincus. 

The V. M. P. A.-N. V. A. Bureat ef- 
fected an arrangement with the bailiff 
of Cook County, Illinois, by which’ the 
latter transferred the sum in dispute 
to the Bureau. The manner in which 
the case was handled by the V. M. 
P A. establishes a precedent for 
vaudeville, in that the settlement was 
taken out of the hands of the civil 
courts and a private settlement ar- 
ranged, with the court’s permission. 

Accordingly Evans was paid the $546 
by the bureau. 


WOLFE GILBERT LOEW STAR. 

L. Wolfe Gilbert, songwriter and 
music publisher, has been engaged for 
a tour of the Loew Circuit, opening at 
the American April 5. 

Harry Donnelly will assist Gilbert 
as piano accompanist. The Gilbert con- 
tract calls for headline honors. 


Girl Act at Erie Colonial. 

The Colonial, Erie, Pa., will have an 
entire girl act next week. The house 
plays five acts and pictures booked 
by Johnny Collins of the Keith Vaude- 
ville Exchange. 


Having designed all of MR. MARTIN BECK’S principal theatres, I am in a position 


fully appreciate his masterful genius, and congra 
the helm of their theatrical enterprises. 


to 
tes upon having him at 


CHICAGO ORPHEUM “AT HOME.” 
Chicago, March 31. 

The new Orpheum offices in Chicago 
have been completed. They comprise 
part of the former W. V. M. A. of. 
fices, the former Orpheum local of- 
fices and a room adjoining, which was 
leased by Nat Phillips, which he sur- 


rendered to make possible an unbroken - 


succession of rooms for the Keith-W. 
V. M. A.-Orpheum running from the 
start of the fifth floor in the State- 
Lake Building to the wall of the 
Variety office. 

No names appear on the Orpheum 
doors, but the final adjustment of 
titles is as follows: Marcus Heiman, 
general representative of the Orpheum 
Circuit; Asher Levy, general manager 
of the Orpheum, Jr.; Cal Griffith, Chi- 
cago representative, Orpheum Cir- 
cuit; John J. Nash, business manager, 
W. V. M. A.; C. S. (“Tink”) Humph- 
rey, general western representative, 
Keith. Nash now shares the corner 
office within the “Association” boun- 
daries with Tom Carmody, booking 
manager. 


HOBLITZELLE’S WEDDING DATE. 

Karl Hoblitzelle, president of the In- 
terstate Amusement Co., operating the 
Interstate Circuit in the southwest, has 
issued an announcement of his mar- 
riage to Esther Walker, at St. Louis, 
April 7. Miss Walker was formerly of 
the Shubert’s McIntyre and Heath 
show. 

About two months ago Miss Walker 
suddenly left the McIntyre and Heath 
show at the Garrick, Chicago, without 
giving the customary notice. The part 
was played by a chorus girl for 10 days, 
after which period the Shuberts after 
considerable difficulty secured Pearl 
Regay to replace Miss Walker. 


“STATE-LAKE” FOR MINNEAPOLIS 
Chicago, March 31. 
Plans for the new Orpheum Circuit 
theatre in Minneapolis, to be built and 
operated on the State-Lake plan, have 
been approved by Martin Beck from 
sketches by Rapp & Rapp, Chicago. 
Cround will be broken next month. 
The new house has not yet been 
named. It will be a stone’s throw 
from the Orpheum and will seat 3,000. 


REDECORATING 23D STREET. 

The interior of Proctor’s 23d Street 
is undergoing a thorough overhauling 
and renovating process. In addition to 
being redecorated the house will have 
a new $1,200 carpet and new draperies, 
the general repairs representing an 
outlay of $5,000. The dressing rooms 
are also being enlarged and decorated. 


12 L.-A.-H. WEEKS. 
San Francisco, March 3}. 

The rearranged routings of Loew- 
Ackerman-Harris time comprises 12 
consecutive weeks, the acts opening 
at Minneapolis covering the Coast, 
then back into Salt Lake City. The 
only time lost is in the jump from 
Portland to Sacramento. 


Band Grandioso and Cora Beckwith. 

Jake Rosenthal is booking the Band 
Grandioso and a musical tabloid with 
16 people. On the road and for fairs 
Cora Beckworth and her diving girls 
will be seen under canvas. Seats for 
600 will be carried. 


Besonhurst House for 2,000 
The Bensonhurst section of Brook- 
lyn is to have a new 2,000 seat picture 
and vaudeville theatre this fall, con- 
struction work already having begun. 
Herman Becker, the vaudeville agent, 
is reported backing the venture. 


Loew’s Avenue B Carnival. 

Loew’s Avenue B is conducting a 
4 carnival lasting until April 
. It started March 22. Each evening, 
the regular program has been aug- 
mented by extra added attractions, as 
many as 17 acts appearing one even- 
ing last week, according to report. 
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TWO BIG TIME ASSOCIATIONS | 
TO INVESTIGATE SMALL TIME 


Special Committee Representing V. M. P. A. and N. V. A. 


Will Quietly Make Thorough Inquiry. 


Complaints 


‘ Rumored But Charges Said to Have Failed 
Through Fear. Artists Don’t Want to 
Be Called Tale Bearers. 


The Vaudeville Managers’ Protec- 
the National 
Vaudeville Artists, Inc., through a spe- 
cial committee appointed, will shortly 
begin a thorough investigation of 
vaudeville. 

This joint committee will be a sepa- 
rate and distinct body from the joint 
Arbitration Bureau, and its chief func- 
tion will be to ascertain the true 
facts regarding a number of com- 
plaints that have reached the N. V. A. 
recently, concerning certain alleged 
practices indulged in by small time 
managements throughout the country. 

The committee, it is understood, will 
operate secretly and its membership 
will not be made known for the pres- 
ent, no details being divulged other 
than that the personel will be made up 
of two representatives of the V. M. P. 


A. and a like number from the N. V. A. — 


The joint committee will not act 
alone on individual complaints, but will 
seek first hand information of its own 
accord. The reason for the commit- 
tee taking the initiative in this man- 
ner is because it is believed there are 
many instances where an artist play- 
ing in a small house and not receiving 
fair treatment, will hesitate to make 
a complaint for fear he (the artist) 
might incur the enmity of the manager 
or the agent who booked him and be 
put down as a tale bearer. 

An artist “getting in bad” with the 
type of small time managers alleged 
te be guilty of the unfair treatment 
mentioned above naturally is in danger 
of being refused further engagements. 
The average small timer not over 
strong financially as a consequence, it 
is believed, frequently passes up a 
justifiable kick rather than take 
chances, 

The investigation in addition to 
probing the relations between the ac- 
tor and manager, will also embrace an 
inquiry into dressing room facilities 
and general conditions under which 
the lower paid artist works. 

The findings will not be made public 
until after the inquiry, which is ex- 
pected to take about three months to 
complete. 


SPONSORED BY MAGAZINES 


Another production act called “Van- 
ity Fair” will follow the Santley-Saw- 
yer turn into the Palace next week. 
It is the offering of Yvette Kiviat and 
has interested the magazine froni 
which the title is taken to the extent 
that “Vanity Fair” is sponsoring it, 
as is “Vogue.” 

There will be 10 people in the turn, 
the featured players being Alam Adair 
‘and Bobby O’Neil. Miss Kiviat will 
later put on another production turn 
featuring Edyth Baker. 


EARL AND YATES AT ODDS. 
Chicago, March 31. 

A controversy between Lou Earl and 
Irving Yates, recently partners in the 
Earl and Yates Agency, until Yates 
was barred from the W. V. M. A.-Keith 
floor and later abandoned Chicago to 
go with Lew Cantor to New York, will 
probably be settled in court. Yates 
claims he owns half the good will and 
half the accounts collectable for acts 
booked when he left, something like 
$10,000 in all. 

Earl says that Yates, in being barred, 


lost his partnership, and that he is not 
entitled to any receipts where he does 
not give his services. Yates has au- 
thasiees a local attorney to protect his 
en 


PROVIDENCE ROW SETTLED. 
Providence, March 31. 
The trouble between the Theatrical 
Employees Federated Urion and the 
Providence Theatrical Managers’ As- 
sociation, which threatened to culmi- 
nate in a strike last week was amic- 
ably settled on Monday. Neither side 


_ would give any details regarding the 


settlement, merely stating the arrange- 
ment arrived at was satisfactory to 
beth. 


FOX PROFITS FROM MIX-UP. 

The Eddie Cox, Loretta McDermott 
and Jazz Band turn which was to have 
opened at Proctor’s 125th Street Mon- 
day of this week, was switched to the 
City, a Fox house, with the Audubon 
to follow,the last half: According to 
the Keith booking official, one member 
of the turn accepted two weeks from 
the Fox office unbeknown to the other 
partner, who signed contracts with 
the Keith people, 

The Keith office instructed the act 
to fulfill its Fox engagements and set 
their route back to aliow for the ad- 
justment. Frank Hale produced the 
jazz act which recently switched from 
the Ray Hodgdon to the Harry Weber 
office. Hale claims he hasn’t received 
the proper returns on the cash he in- 
vested and will seek to enjoin the act 
through an appeal to the V. M. P. A. 


ANOTHER THEATRE AND HOTEL. 

Edward E. Bender and H. H. Timken 
have accepted architectural plans tor 
a new theatre which they will. start 
building May 1 in Canton, Ohio. The 
theatre, which wiil*have a seating ca- 
pacity of 2,184, will be part of a struc- 
ture that will include a 400 room hotel. 

When completed the theatre will 
play vaudeville booked by Billy De- 
laney through the Keith Family 
Department. Bender, who will operate 
the new house, controls the Lyceum, 
Coston, which also plays Keith vaude- 
ville. 


VAN IN AN ACT WITH CORBETT. 

Billy B. Van, who returned from the 
road with the closing of “The Rain- 
bow Girl,” is to re-enter vaudeville, 
teaming with James J. Corbett. The 
latter was with Jack Wilson early in 
the season, but since then has been in 
pictures with Universal. 

The new team will be ready for 
showing next week. Max Hart is han- 
dling the act. 


BARNEY BERNARD’S SKETCH. 

Barney Bernard has written a 
sketch, “Hogan’s Return,” in which 
Jules Jordan will be featured on the 
Keith time shortly. M.S. Bentham is 
handling the act. 


“Pretty Baby”—$14,000. 
. Chicago, March 31. 
Will Cunningham, booker of the Pal- 
ace, Detroit, reports that he played 
to $14,000, the house record, last week 
= jimmy Hodges’ tabloid, “Pretty 
aby. 


IMPRESSIONS THE ORPHEUM 


By JACK LAIT. 


The financiers and bankers who 
made ssible the Orpheum Circuit, 
Consolidated, were the last to realize 
what the theatrical trade-mark, “Or- 
pheum,” meant. The public through 
the west had long before recognized 
those elements which the money men 
row acknowledge—stability, standard- 
ization, respectability, permanency, se- 
curity. 

In the section bounded by the ir- 


regular line that runs from Winnipeg | 


through Chicago to New Orleans to 
Los Angeles to Vanconver to Winni- 
peg, the Orpheum brand on vaudeville 
is like the Sterling mark on silver or 
the government imprint on a green- 
back. 

And this in a business which can 


‘never offer the same goods twice, 


even with all the efficiency and pro- 
ficiency in the Orpheum or any other 
theatre-booking system. 

There are many angles to the con- 
summation of that result. The two 
principal ones are the shows and the 
theatres. 

The theatre and the Orpheum man- 
agement has developed to a uniform 
par excellence in artistic exterior and 
interior, perfect ventilation, marvelous 
heating and cooling machinery, mod- 
ern seating arrangements, courteous 
help, honest box office methods toward 
the public, carefully picked and or- 
ganized orchestras and smooth stage 
crews. The shows have been a more 
complicated development, but the pre- 
carious plan of pleasing fickle and fin- 
icky crowds week in and week out has 
also been materialized so0 that the pat- 
ronage fluctuates very little with this 
headliner or that, and there is no quiv- 
ering doubt at the beginning of any 
week in any house as to the outcome. 
Eighty per cent. of the receipts is a 
steady nucleus, no matter what bills 
are advertised or played; in the lati- 
tude of the remaining twenty there is 
reflected the extraordinary draw of 
popular stars or unusual bills. 

This has been a tortuous and taxing 
task and has required patience and 
study as much as genius and energy. 

The rules on which Orpheum vaude- 
ville has been established as _typify- 
ing a style of amusement almost unani- 
mously indorsed by 30,000,000 people, 
are simple, but it requires a great deal 
of backbone and faith to stick to them 
despite the temptations of flashes 
which shoot across the theatrical sky 


Copyright Nixon-Connelly Studios 


“This is not a movie.” 

“The neatest line of chatter from the sna 
piest and most pleasant personality of 
season at the Palace.” 


BEN BERNIE 
Jack Lait, Variety 


and often blind the pilots of other the- 
atrical craft. 

First of all, the Orpheum policy has- 
been and is to eliminate all that is 
“yellow.” There is no arbitrary bar- 
ring of sex topics or tights or native 
or foreign dancing. But these things 
must be justified by primary art be- 
fore they can be accepted; that is, 
they must not be intended to shock, 
to excite the passions or to demon- 
strate fashionable vulgarity, they must 
be intensely dramatic, innately artis- 
tic or immensely humorous, Drama, 
art and humor are held as sanctify- 
ing almost anything. Therefore, Sarah 
Bernhardt may play “Camille,” the 
Morgan Dancers may appear all but 
nude, and Paviowa would be permitted 
to “shimmy” probably, and that is not 
because Sarah is famous or Pavlowa 
is a “name”—the Morgan Dancers are 
purely an Orpheum creation, but they 
are regarded as artists, not chorus 
girls and hoofers. 

Second, the Orpheum policy has 
been and is to select its entertainment 
for the great middle classes rather 
than for the “wise” or the “round 
heads.” The neither rich nor poor, 
neither great nor rude, like a concoc- 
tion of opera, hoakum, beauty, melody, 
comedy, farce, dance, display, notables, 
personalities and specialists without 
having too much of any single factor 
thrust on them. They don’t want to 
think deeply or have their emotions 
stirred violently. Problems are not of 
their seeking. They want diversion— 
diversified diversion—for their eyes, 
their ears, their brains. 

Third, the Orpheum policy has been 
and is to familiarize its clientele with 
accepted forms and individuals that 
compose the “bread and butter” of 
vaudeville. 
ling of new faces and fleeting methods, 
but there is always enough left to 
identify the Orpheum style of service. 

Fourth, the Orpheum policy has 
been and is to abjure extravagances in 
its advertising. The newspaper ap- 
nouncements are crisp, never amboy- 
ant in type, seldom exaggerated in 
“billing,” and rather dignified than 
lurid in tone and promises, 

Fifth, the Orpheum policy has been 
and is to maintain a uniform schedule 
of running time, so that in each town 
the citizens soon come to know that 
by arriving at a certain minute they 
will see the start of a show and that 
they will be out again at a certain 
other minute. This is highly impor- 
tant in the west, where suburban trains 
are few and where late hours are not 
the general custom. 

Sixth, the Orpheum policy has bees 
and is a co-operation with local com 
mercial and other civic bodies in mu. 
nicipal affairs, so that the theatre in 
time becomes a semi-public institu- 
tion, regarded like a library or art 
gallery rather than a commercial 
house operated purely for private 
profit. 

The dominant personalities behind 
the Orpheum Circuit are all westerners 
—are now and always-have been. Mor- 
ris Meyerfield, Jr., Martin Beck, Her- 
man Fehr, the late Charles E. Kohl, 
and now his widow, Mrs. Caroline 
Kohl; Mort H. Singer, Marcus Hei- 
man—all westerners who understand 
the peculiar prejudices and the par- 
ticular idiosyncracies indigenous to the 
west. There can be no doubt that 
there are certain distinct sectional 
characteristics which make amusement 
values differ in different geographical 
patches of our national map. The west 
is more hearty and less critical, more 
childish yet more suspicious, more 
loyal and less whimsical, than the 
eastern seaboard. 

James H. Cullen has played the Or- 
pheum tour twenty-three consecutive 
times, they say. There isn’t his par- 

(Continued on page 19) 


There is always a sprink- . 
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VAUDEVILLE 


ARTISTS’ FORUM 


March 25. 
To the Editor of Variety; 

I learn through the columns of a re- 
cent issue of Varipty that the mem- 
bers of the Wirth Equestrian Act, 
against whom I recently made com- 
plaint through the usual channels of 
the N. V. A., charging duplication of 
certain features of the equestrian act 
ot the Hannetord Family, for whom I 
speak, are loath to launder dirty circus 
linen in public. This is my first com- 
munication to any paper or to anyone 
—excepting of course my formal state- 
ment of complaint to the N. V. A— 
which to my mind makes the laundry 
features to date very much my com- 
petitor’s private affair. 

My grievance, as filed with the N. 
Vv. A, is that the comedy introduced 
quite recently into the Wirth act was 
“lifted,” to quote Miss May Wirth, 
from the Hanneford family act by the 
man (Phil St. Leon), performing in the 
Wirth act. Referring to the many 
telegrams received by the Wirths, as 
claimed in Miss Wirth’s statement in 
Variety, I wonder how many of these 
circus and other artists quoted have 
any idea as to the claim I am making. 
And in a spirit of fair play and justice, 
l ask, how many of them have seen the 
two acts in question recently? From 
information received by me last year, 
after terminating my engagement with 
the Ringling-Barnum & Bailey circus, 
I know that Phil St. Leon, of the 
Wirth act was trying to Copy my act, 
and also to imitate my individual style 
of work, practicing to the best of his 
ability my routine, and then placing it 
by degrees in the Wirth number, I 
have no wish to eliminate all comedy 
circus acts, as charged, but I certainly 
would eliminate copied acts, not only in 
my own case, but as a general practice 
throughout the circus business. 

The Wirth Family has a natural ad- 
vantage over.the Hanneford family in- 
asmuch as the Wirth act came to Amer- 
ica several years before the Hanne- 
fords. Why, then, if the features 
which are a part of my act were known 
to them, as old material, for so many 
years, did they wait until recently to 
incorporate them into their act? My 
answer is that I have performed these 
tricks in a general routine and com- 
bination of comedy with great success, 
which they apparently coveted for they 
climinated the comedy they were then 
presenting and substituted mine. 


I am confident that any performer . 


or manager in the circus business who 
is familiar with both acts will bear 
me out in my statement that the Wirth 
act, as recently seen in vaudeville in 
Greater New York, is not the same act 
as it was prior to my leaving the Ring- 
ling-Barnum & Bailey Show, in August, 
1919, and how long has the act been 
billed as: “May Wirth and Company— 
with Phil’? 

Leaving all other issues out of the 
question, my contention is that the 
comedy and routine of the Hanneford 
act is a conception of my own; that it 
never was presented by any other 
equestrian act in this form or in any 
form in any way resembling it, making 
it the premiere riding and comedy spe- 
cialty of the show business today. 

I know that the Wirths themselves 
know; that every one connected with 
the Ringling-Barnum & Bailey Circus 
in 1919 knows that the work of Phil 
St. Leon is an alleged imitation which 
makes the Wirth act virtually a copy 
of the Hanneford family act. 

Edwin Hanneford, 
(Poodles). 


Elks Club, Los Angeles, Cal.,, 
March 20. 
Editor VARIETY: 

Replying to the letter published in 
your last issue beg to state that Fred 
De Wein, Ralph Markee, Chas. Prend- 
erville and Wm. Levine left the At- 


lantic Fleet Jazz band at Los Angeles 
at close of Orpheum engagement pure- 
ly on account of Queenie Nazarro do- 
ing so much bluffing that we called 
her bluff by leaving. Jas. W. Hickman 
was the owner of the act and had in- 
vested close to $2,000 when we left 
New York. 

We who left told him in Los Angeles 
we would stand no more bluffing from 
Miss Nazarro. Mr. Hickman said he 
was very sorry to see us leave but ad-. 
mired us.for doing so. The under- 
signed agreed with Hickman to al- 
ways stand by him until he could re- 
cover his money and we did, for in 
Los Angeles he had recovered back 
his money invested. 

Another error Miss Nazarro made 


was that Mr. De Wein could not play. 


at Seattle. Mr. De Wein, though he 
held a horn in the act over the entire 
time played by Miss Nazarro, never 
played his instrument. He was simply 
carried for business reasons and never 
was a musician, but true he was a good 
bluffer in that respect. But it was 
of course understood when left for 
the tour and was a known fact also 
that I could not play and this is per- 
haps a record for a man to go over the 
Orpheum time and not blow a note. 
However, ’tis true. The many friends 
Mr. Markee has in show business can 
but smile at Queenie Nazarro’s state- 
ment about him not being able to play. 
He and Prenderville were the life of 


the act. 

(Signed) Fred De Wein, 
Ralph Markee, 
‘Chas. Prenderville, 
Wm. Levine. 


London, March 13. 
Editor VARIETY: 

I wish to inform you that the wife 
of the late Chung Ling Soo is in no 
way connected with the case of Halsey 
St. Clair as stated in your paper of 
Feb. 18. I wish you would correct that 
impression as I have relatives in New 
York, and it is very detrimental to 
me as I live in retirement since the 
death of my husband (William Els- 
worthy Robinson—nee Chung Ling 
Soo). Mrs. W. E. Robinson. 


Boston, March 29. 


Editor VARIETY: 

A few weeks since I read in your 
journal an account of the death under 
distressing circumstances of Thomas 
Thorne, sometime London manager, an 
actor, together with some caustic re- 
marks on the attitude of some the- 
atrical charities in ¢onnection with 
the matter... I at once wrote to my life 
long friend, Mr. Sydney Patton, a well 
known London actor, who has for over 
a quarter of a century taken an active 
part in the administration of most of 
the theatrical funds and societies which 
have been promoted for the alteration 
of distress from any cause arising and 
t beg to enclose his reply which may 
interest you and on which you may 
think it worth while to comment. 

H. Conway Wingfield. 

(In his letter to Mr. Wingfield, Mr. 
Patton states that the late Thomas 
Thorne was amply cared for by the 
Actors’ Benevolent Fund. The de- 
ceased had long since failed to pay 
his dues. Those he had paid had been 
given back to him, however, long be- 
fore his final illness and death.) 


Editor VARIETY: 

In the March 19 issue you write up 
an act by the name of Harry Watkins 
as walking out with a clock in his 
hand, remarking he will do 9 minutes, 
placing the clock on a stand, and 
quitting when the clock rings. The 
thief even puts on his hat at the finish 
and walks off. 7 

I want to give Mr. Watkins notice 
that the idea is fully protected, etc. 

Denis Chabot (Chabot and Dixon). 


i 


‘any rate, one wonders wh 


INSIDE STUFF 


ON VAUDEVILLE 


A chivalrous and just affectation 
among dance teams is allowing the 
spotlight to play on the dancer rep- 
resenting the gentler sex. For show- 
manship and other reasons, amon 
which is the fact an audience woul 
rather feast its eyes on a feminine 
beauty than otherwise, this is a com- 
mendable procedure. But there is such 
thing as carrying it too far. There 
comes to mind two better class small 
time dance turns in which the spot is 
allowed to play on the girl in her cav- 
ortings around the stage, her male 
partner contenting himself with step- 
ping’ in the dark. Herein, incidentally, 
lies the germ of that time worn brom- 
ide by the male partner, “No use my 
dancing, you’re not watching me any- 
way.” But in these two particular cases 
—and there are no doubt more—it was 
the male half of the duo who shined 
on the terpischorean end and strange 
as it may seem, fhe audience with few 
exceptions peered through the dark- 
ness to follow the prancing of the boy 
despite the girl in the spot invited un- 
limited appraisal. And these two girls 
were .by no means mediocre—only 
their partners happened to be better 
and imbued with more magnetism. At 
the elim- 
ination of the spotlight or instructions 
to widen its range so as to include 
both, are not adopted. Such things 
add or detract so much in a showman’s 
estimate of an offering. 


Is the parody thing coming back? 
One would think so judging from the 
renewed cycle of parodies and parody 
medleys now being used on the small 
time. There was a time when a cross- 
fire team’s sole claim to fame—and 
fortune—rested in a funny collection 
of parodies on the popular tunes with 
a yisque point or pun as k. o. wallop 
of the rendition. In the current para- 
phrases all that “blue” stuff is care- 
fully eschewed—for which fact aléne 
one should be greatly thankful—and 
a good deal of the “kick” and effec- 
tiveness in the. parody is vested in 
clean, clever punning. True, double 
entendre is not slighted by any means 
but its sting is very mild. A steady 
patronage of small time shows in the 
past several weeks has brought one 
fact forcibly to one’s attention—the 
parody is being used with renewed 
vigor in a number of acts and need- 
less to state the audience takes to it 
with calls for extra versions. It is but 
a question of time whether the parody 
will become once more re-established, 
or whether it will perish through some 
mysterious reason. If audience de- 
mands should prove a criterion one is 
inclined to favor the former premise. 


SPORTS. 


After ten days’ festivities, during 
which he was feted by the Interna- 
tional Sporting Club, sparred with 
Jim Corbett at Great Neck, L. L, ref- 
ereed an amateur bout at the New 
York A. C., witnessed some wrestling 
bouts, shot some billiards, saw a courle 
ot Broadway shows, not to mention in- 
numerable luncheons and _ dinners, 
Georges Carpentier finally got a 
breathing spell yesterday by starting 
ir his picture work for Robertson- 
Cole at the Fort Lee studios. He will 
finish posing before the screen in five 
weeks, and go to Los Angeles, where 
he will combine business with pleasure. 

With his picture work completed, 
Jack Curley will take Carpentier on 
a tour of the country giving exhibi- 
tions with sparring partners and es- 
pecially selected opponents on a tour 
which is scheduled to consume ten 
weeks. Curley expects to clean up a 
fortune for the Frenchman and him- 
self. The dopesters in the dailies 
figure that if Jack Dempsey is exon- 


erated from all draft-dodging charges, 
Labor Day would be the earliest pos- 
sible date for a Carpentier-Dempsey 
championship battle. Dempsey has 
been indicted in San Francisco. 

Carpentier has proven the most 
popular foreigner that ever visited 
these shores. Accompanied by his 
wife and magpager, the conqueror of 
the Englishman Beckett got a rousing 
reception when he landed March 23, 
Frenchmen and Americans alike gave 
the visitor a reception he will not soon 
ferget. Tex Rickard, the promoter, 
beat Jack Curley by half an hour shak- 
ing the hand of France’s war and pugi- 
listic hero. 

He was driven to the Biltmore, the 
same hotel in which Rickard lives. 
Newspaper men trailed and _ inter- 
viewed the Frenchman so much they 
nearly had Carpentier talking fEng- 
lish.” They sized him up from every 
angle and scribbled columns of dope 
about him from a personal and boxing 
standpoint. They went plum daffy 
over the Frenchman, and his every 
move was the cause for extra space 
on the sporting pages. Two and three 
column picture cuts were inserted 
showing Carpentier’s physical makeup 
and sparring poses. 

Carpentier rubbed elbows with near- 
ly a billion dollars’ worth of human 
flesh at the international “feed.” It 
was a wonderful sight to see a foreign 
champion boxer acclaimed and honored 
by the wealth of America. He “boxed” 
two two-minute rounds with J. An- 
tony Drexel and every move of his 
arms was watched intently. Last Sun- 
day Carpentier went to Great Neck to 
pay his respects to Jim Corbett. Right 
off they squared off and boxed a couple 
of rounds, after which the man who 
licked John L. proclaimed the French- 
man as the wonder of modern fistiana 
and said he could beat Dempsey in five 
o1 six rounds. 

George B. Seitz Motion Picture Stu- 
dio has organized a ball team of bona 
fide members and will be pleased to 
negotiate for games with organized 
clubs of the amusement world. For 
particulars address Wm. P. Burt, 
George B. Seitz, Inc., 1990 Park Ave., 
New York City. 

Notwithstanding that many ball 
teams will be out of the semi-pro 
ranks, namely, those which during 
the war period represented the various 
shipyards throughout the New Eng- 
land States, Robbins Dry Dock of 
Brooklyn, will continue. Regardless 
of the fastest semi-pro nine now in 
captivity, the Robbin clock pushers 
stands out as the most prominent one 
and almost a sure bet to go through 
the 1920 season with high honors. 

Money does not appear to be any ob- 
ject for the manager has already signed 
four of the most prominent major 
leaguers. They are Hal Chase, rated 
as the best first sacker in the busi- 
ness with Yankees and Giants; Zim- 
merman, the renowried third sacker, 
and Jack Gillespie, the midget third 
sacker who played with Binghamton. 
Negotiations are now pending to get 
the services of Buck Weaver, of the 
champion White Sox. 


MARRIAGES. 


Jeanne Ward Barrington, formerly 
one of the Ward Sisters, was married 
to Peter Baucher~ (Buch Bros.) at 
Richmond, Ind., March 22. 

Nan Lewis, a member of the Will 


King Company, was married March 22 


in San Francisco to Jackson G. Bower, 
of the Special Pictures Corp. sales 


force: Miss Lewis will retire. 
- Gladys Mary Moore (Mary Pickford) 
to Douglas Fairbanks, Los Angeles, 
March 


f 
Ss 
ia 
it | 
i 
| 
i 
{ it 
| 
3 
| 
| 


VARIETY 


NEW DISC BOOSTER CONSIDERED 
MUSIC PUBLISHERS MEETING 


Story Book Corporation Makes Proposition to Include 
Orchestration Record with Each Copy of Songs. Would 
Boost 30-Cent Numbers to 75 Cents a Copy. Adds 
20 Cents to Publishers’ Profits. M. P. P. A. 
Members Take Matter Under Consideration. 


At the meeting of the Music Pub- 
lishers’ Protective Association Tues- 
day evening at the Hotel Astor, care- 
ful consideration was given the prop- 
osition of the Story *Book Corpora- 
tion of 1 West 34th street, which pro- 
vides for an additional mechanical fea- 
ture to be sold in conjunction with a 
copy of sheet music. It consists of a 
rubber phonograph disk to be included 
in an envelope arrangement with one 
copy of sheet music. On this disc will 
be recorded simply the orchestral ac- 
companiment to the song, enabling a 
vocalist to sing the number directly 
from the sheet music accompanied by 
the proper arrangement. This will in 
no wise affect the regular mechanical 
returns as only vocal number will be 
thus favored and will not be recorded 
with the lyrics. 

The proposition is being held under 
advisement and is looked favorably up- 
on by all music men. It is a two way 
proposition. It may mean a revolu- 
tionary angle in the music publishing 
field, or be a distinct and immediate 
flop. The bigger and more experienced 
publishers are rather optimistic in their 
hopes and are very much impressed 
with the proposition. In fact, one con- 
sidered it so huge he expressed him- 
self desirous of securing control of 
this new business as its revenue may 
prove unlimited. 


The idea is not new in its way for 
the Story Book Corporation has been 
practising it before in different ways. 
They issue Mother Goose rhyme books 
which can be laid flat on the talking 
machine and reproduced. Then, too, 
they manufacture figures of parrots, 
canaries and the like, the bodies of 
which contain a miniature phonograph 
disk capable of reproducing the respec- 
tive bird calls. 


No definite decision has been arrived 
at, one reason being no definite figures 
and estimates have been quoted. Even 
the Story Book Corporation, who 
makes the proposition has not much 
idea of the cost of manufacture and 
has yet to arrive at the cost of manu- 
facturing figures. Their proposition is 
to print up the music at their own ex- 
pense under license permit from the 
publishers. Tentative figures, accord- 
ing to “dope,” would yield the pub- 
lisher a 20c royalty on each copy of 
music. The final product would sell 
at from fifty to seventy-five cents. The 
author’s and composer’s royalties would 
remain the same as with an ordinary 
30c. song, for only songs of that type 
will be thus exploited. The ten cent 
song was not considered at all. 

_Allowing 20c. for publisher’s royalty, 
six cents for printing, another three 
cents for the special envelope and six 
cents for the cost of the disk, the es- 
timated cost would be around 35c. With 
the corporation’s profits and the job- 
ber’s and retailers’ “bit” to be con- 
sidered the market price will be nearer 
75 cents. 


SUN BILLING OBJECTIONABLE. 


Keith Vaudevilie has been advertised 
on the Gus Sun circuit it became known 
last week through a complaint regis- 
tered by Jack Elliott, manager of the 
Keith house at Youngstown. 

_ The Sun house at Lancaster, which 
is 14 miles from Youngstown, has been 
three sheeting the surrounding country 


with bills reading: “We positively 
guarantee that 4 of these 6 acts are 
direct from the Keith Circuit.” 

Elliot’s house has suffered accord- 
ingly as he gets a play from Lancaster 
and the surrounding country. 

No Keith official could be found who 
would hint at what retaliatory meas- 
ures, if any, were to be used. It was 
rumored around booking circles that 
Sun was openly defiant when ap- 

roached for an explanation by the 

eith officials. 


DAVID BAND IN ENGLISH HALLS. 


The House of David Band may play 
the English music halis starting ef 
in the fall. The salary is unsettled. 
Willie Edelesten is arranging the 
booking. 

Four other acts handled by Ernie 
Young have received English time due 
to sail in June. They are Rucker and 
Winnifred, Nixon and Sans, Robinson 
and Penny and Bryant and Stewart 
(the latter is a son of Wm. G. Stewart, 
oe e director of the New York Cap- 
itol). 


BROSIUS-FRANCIS ELOPEMENT. 


\Chicago, March 31. 

Harry Brosius (Brosius and Brown) 
eloped with May E. Francis (Taylor 
and Francis) from the Majestic bill 
at Cedar Rapids, to Marion, Ia., and 
they were married between shows. 
The groom lives in Uniontown, Pa., 
and is 26, and the bride, a resident of 
Uxbridge, Mass., is 25. 


HIPPODROME TO STAND. 


Rumors on the sale of the Hippo- 
drome for a structure with a depart- 
ment store have been set at rest by 
preparations for next season’s show. 

(Continued on page 21) 
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ETHEL MacDONOUGH 
presents 


“Milady’s Busy Day” 

A timely satire on the woman who is bus 
from morning until night—doing nothing. 
novelty—original and entertaining, superb] 
costumed and scenically splendid. Acknow!- 
edgin the interest and aid of Mr. Edgar Allan 


Royal, New York, this week (March 29). 


™ portions. 


AMONG THE 


MUSIC 


Joe Morris has removed his publishing 
quarters to 1599 Broadway. 


— 
Joseph Mittenthal has resigned as gen- 
eral manager of McCarthy & Fisher. 


Al Dotson has been placed in charge 
of Stark & Cowan's new Chicago office. 


Barney Weber has left the San Fran- 
cisco office,of McCarthy & Fisher to go 
to the Los Angeles h:unch. 


Remick’s Pittsburg office has been ré- 
moved to the Loew’s Lyceum Theatre 
Building. Maurice Rosen is in charge. 

Bert Kalmar and Harry Ruby sent out 
notice this week that t a4 nad walked 
out of the house of David Band and that 
they were holding out for more whiskers. 


Fay and Jack Smith, formerl in 
vaudeville, have assumed charge of the 
Music Corporation’s Philly 

ranch, 


Mrs. ugh E. Derker and Hampton 
Durand, the picture producer, have 
written and placed a new number, “Back 
to My Kid Days,” with Stark & Cowan. 


The firm of McCarthy & Fisher, Inc., 
will be hereafter identified as the Fred 
Fisher Music Co. With Joe McCarthy’s 
resignation there remained no reason 
for its continuance. 


Fred Fisher, Inc., will be the sole. 
selling agents of the Al. Piantadosi num- 
ber, “I’m the Good Man That’s So Hard 
to Find” and will have complete charge 
of the exploitation and popularization 
end of it. It will be issued as a ten-cent 
number. This re-establishes the firm on 
the Woolworth listings. This was re- 
cently abrogated by E. Z. Nutting as a 
result of the thirty-cent song battle. 


Waterson, Berlin & Snyder are named 
defendants in a $3,000 breach of contract 
action instituted by Mary Pickford on 
an agreement whereby she was guaran- 
teed certain royalties for the use of her 
name and photo on three “picture songs,” 
“Daddy Long Legs,” “The Hoodlum” and 
“Heart of the Hills,” published and ex- 
ploited by the defendant. O’Brien, Male- 
vinsky & Driscoll represent the picture 
star. 

The agreement guaranteed Miss Pick- 
ford a $2,500 royalty on the “Daddy” 
productions, a minimum income of $1,500 
on “The Hoodlum,” and a similar return 
for the third. 


In accordance with a resolution adopted 
at the special meeting of the Music 
Publishers Protective Association held 
at the Hotel Astor last week, the 
monthly dues of the three classes of 
membership were increased as follows: 
First Class (A), formerly $100 monthly, 
beginning April 1, $125. Second Class 
(B), formerly $50, now $75. Third Class 
(C), formerly $25, now $50. 

A rule was also adopted whereby all 
members are forbidden to purchase 
tickets for entertainments, advertise in 
benefit or ball programs as individuals, 
etc. Hereafter all such ticket purchases 
and advertising must be submitted td E. 
Cc. Mills, chairman of the board of di- 
rectors. If a propostion receives his 
O. K., tickets or advertising will be 
purchased or effected by the M. P. P. A. 

The question of curtailing advertis- 
ing in jobbers’ bulletins and cutting 
down or limiting the number of branch 
offices of each concern was referred to a 
special board of governors meeting, 
scheduled to be held Tuesday night. 


There have occured numerous cases 
where an orchestra “made” a popular 
song as a variation on the usual methods 
of popularization by the professional 
use, but an instance where a phonograph 
record to some measure is responsible 
for the sudden interest in a current jazz 
number is also interesting. It refers 
to a tune that was recorded on the 
back of a riotous Oriental success re- 
cently. With the large sales of the 
hit song, this minor number was neces- 
sarily brought into as many homes as 
the Oriental song—and made as much 
money incidentally before it became 
well known to any extent—and on being 
Played and repeated on the home music 
box nights, became so familiar as to 
create a demand for the sheet music. 
With the publishing house of this par- 
ticular song going in strong to “plug” 
this number now, there is no reason why 
it shouldn’t become a hit of huge pro- 
But it owes this sudden boom 
to the record to some degree. This is 
@ reverse on the usual order of things 
when the record is made after the song 
becomes a hit. 


A music man, world famous both as 
writer and publisher, was discussing the 
current popular song with a VARIETY re- 
porter. Here is the gist of his line on 
the modern popular song: “You know, I 
don’t blame would-be song writers at- 
tempting to concoct lyrics and compose 


tunes with the type of stuff publishers 
are putting out nowadays. An embryo 
writer accepts the piece of music on his 
or her piano as the standard to go by. 
When the standard is nothing to brag 
about, a work conceived by a man who 
is established as a song writer and is 
backed by the publisher to the extent he 
is retained on_the house’s staff at a 
good sized weekly drawing account, how 
can one expect a novice, without rep 
and of unproven ability, to conceive 
something extraordinary, or acceptable 
by the average publisher. These staff 
hacks, secure in their position and con- 
tracts and ‘in’ with the boss to a great 
extent, unload a good deal of junk on 
said boss who is left no other alterna- 
tive than to print it up and ‘plug’ it. 

“Come to think of it, every recent suc- 
cess of any great proportions has come 
from an unknown. And_.as soon as such 
cycle is established, it is the well known 
staff writer who sets about concocting 
an imitation. Imitation is the sincerest 
form of flattery and all that, but this 
competition means harm all round. An 
Oriental song makes a hit, similar songs 
make their appearance. A ‘pal’ song 
impresses the public and every other 
publisher issues a number in which the 
word ‘pal’ is played up in the title. 
Similarly every song success brings to 
light numberless imitations. 

“As a man who knows the game same 
as I will admit in ail modesty the sooner 
this sort of business practice is elimi- 
nated the healthier will it be for every 
individual’s respective business. I know 
I, on my own initiative, am living up to 
what I preach.” 


NEW WRINKLE AT N. V. A. 

On Sunday evening, April 11, a new 
wrinkle in style shows will be given 
at the N. V. A. clubhouse. In addi- 
tion to street and evening creations, 
advance models of costumes for forth- 
coming Broadway productions will be 
shown. 

The models will be supplied by Anna 
Spencer, the show being staged by Ray 
H. Leason. Special settings will be 
provided for the style showings and 
the usual vaudeville entertainment will 
also be given. 


BUILDING IN LANSING. 

The Butterfield Circuit is to have a 
rew 2,000 seat theatre in Lansing, 
Michigan next season. The house will 
be built by the Lansing Arcade and 
Theatre Co. and will cost approximate- 
ly $450,000, with a land investment in- 
cluding leases of $150,000. The house 
will play vaudeville booked by the W. 
V. M. A. or the Keith Exchange. 


FRISCO 
“The American Apache” 
Now at Ziegfeld’s Midnight Frolic, present- 
ing his new creation: 
“The Kitchen Steve Dance” 
And also By his own sketch: 
“The S y Homestead” 
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BURLESQUE 


BURLESQUE REVIEWS 


LIBERTY GIRLS. 


Jack Conway is at the Columbia in 
Drew and Campbell’s “Liberty Girls. 
Conway is assisted by an imposing ar- 
ray of male and female principals who 
succeed in pushing the “Liberty Girls 
across fcr a solid evening’s enjoyment. 

Conway as a comedian is of the bur- 
lesque elite and his quiet Irish charac- 
terization is as fine a piece of work as 
will be witnessed in back of any foot- 
lights. 

The book is credited to the Irish 
comic with original scenarios by I. H. 
Herk, now the president of the Ameri- 
can Burlesque ssociation. 

Conway dominates all the time he is on 
the stage, and he is on the stage nearly 
all the time. He is assisted in his com- 
edy scenes by Vic Piant, who does a 
crepe hair Hebrew switching’ in the 
second act to some kind of a Count, but 
retaining the dialect. He is of vast as- 
sistance to Conway and gets many 
laughs on his own account in their 
double scenes. 

James J. Collins is the straight. He 
is of the old burlesque school, when 
beef and brawn were coupled with lin- 
quistial ability. Collins reads his lines 
intelligently and contributes to the good 
results. 

The women principals are the strong- 
est combination seen with any of the 
wheel shows both as to appearance and 
ability. 

Monica Redmond is the prima donna. 
Miss Redmond is a large girl with an 
unusually pretty face and a pleasing 
soprano voice. With the exception of 
her opening costume her wardrobe was 
in Class A. In the last scene she was a 
icture in white tights where she co- 
ed a drill number with the choristers 
also in tights and military jackets. Miss 
Redmond was prominent in Conway’s 
“souse” bit in the second act. She sang 
several Irish songs while Conway ac- 
quired his jag. The latter remains the 
Ty Cobb of the pantomimists in this 
particular scene. His business with the 
bottle after being roused out of his 
alcoholic slumbers was greeted with 
howls of laughter. 

Pauline Harer was the soubrette. She 
is a pretty dark-haired girl, slender and 
shapely. She also is blessed with a 
voice and carried away the dressing 
honors, looking ravishingly pretty in 
some tight costumes and a Spanish af- 
fair. She leads four or five numbers 
and flashes some graceful stepping, be- 
ing complete mistress of the jazz tech- 
nique, and though under wraps could 
probably tear the lid off a shimmy num- 


ber. 

Helen Stuart, a tell, angular charac- 
ter woman, was a mannishiy attired re- 
former, later switching to straight for 
same numbers in a couple of scenes and 
back to the original again. She has the 
voice of the production and added im- 
mensely to the total impression, 

William Cathcart, Jim Oliver, Harold 
Boyd and Thomas O’Brien are busy in 
minor roles running the gamut from 
bell boys to bull fighters to cannibals. 
In their quartet specialty programed as 
the Runaway Four they stopped the 
show and fooled the house by convert- 
ing what started out as a very kad sing- 
ing combination into what eveloped 
into a very good whirlwind acrobatic 
turn. Their acrobatic dancing and 
backward twisters, followed by the 
Arabian finish made the top of the house 
yell their approval. ‘The boys should 
duck the harmonizing, for they were 
very sour vocally. 

The show is given quite a production, 
all the full stage sets looking like real 
money and the costuming of the 18 
choristers doing credit to whoever was 
responsible. The latter are a fair look- 
ing bunch who do what they are allotted 
in workmanlike fashion. 

The show is harboring the tallest 
women in burlesque, if not in cap- 
tivity. She is utilized by Conway in a 
harem scene and just before for some 
funny business as an veiled houri. If this 
dame was chopped up into base hits she 
would be hitting .380. 

Conway, as Tim Riley in the opening 
scene, later in a harem scene, whehe he 
shines surrounded by the chorus as his 
inherited wives, and still latter in Hol- 
land, where he pulls his justly famous 
souse, is funny and in his element at all 
times. His quiet methods and clean 
wardrobe adoption coupled with the 
cleanness of the entire show reflect credit 
on each and every one concerned with 
the production and staging of the show. 

It’s a slashing good burlesque show 
from curtain to curtain, and the bur- 
lesque torches are in no danger of being 
extinguished while held aloft by the 
hands of the Liberty Girls. Con. 


DAN DODY WITH BAKER. 
Dan Dody has been engaged as pro- 
duction manager for Chas. Baker’s 
American and Columbia Wheel enter- 
prises next season, Heretofore Dody 
has produced as a free lance. The 
Baker post will be a permanent one. 


ROUND THE TOWN. 


“Round the Town” is the title of the 
Strouse and Franklin show which is 
holding forth at the Olympic this week. 
As a show the offering is a speed demon, 
but this applies only to the manner in 
which the dialog is handled and not to 
production or entertainment quality. 


It looks as though some one must 
have taken the management in hand 
and told them the show would have to 
be speeded, and the advice was accepted 
literally, the result being the principals 
rush through their lines at a pace that 
makes it impossible for one in the audi- 
ence to obtain a line of what it is all 
about. Perhaps it is just as well? But 
there is one thing that the rushing did 
do, and that was the smothering of any 
laughs there might have been. 


The show is in two parts, the first 
being entitled “Going Some” and the lat- 
ter section as “The Island of Mystery.” 
The book is by I. B. Hamp, who is also 
the principal comedian with the show, 
although Felix Martin is featured in the 
same size type on the program. Of the 
two Martin creates the strongest im- 
pression playing a Tad characterization 
through both parts of the entertain- 
ment. Just what Hamp is trying for is 
hard to guess. He works in white face, 
wears rather sloppy clothes, and uses 
varied dialects, ranging from “dinge” to 
“dutch” with an occasional touch of 
sissy thrown in for good measure. The 
major portion of the laughs of the even- 
ing, and they were few enough, were 
scored by Martin. 


Doing straight with the show is Harry 
Keeler, acceptable in appearance and in 
delivery. Al. Raycob does a “cop” bit 
in the first part and scores in a couple 
of numbers. He also acts as the butt of 
a hat smashing bit between Keeler and 
Martin that is effectively worked up. 
Handling “Only a Dream of the Past” 
he managed to put over the first song 
hit of the show on Tuesday night. 

Prior to that Rose Emmett and Marie 
Elmer, both of the leading prima donna 
type, each had a number but failed to 
register with it. This might have also 
been due to the “speed” of the: opening. 
Later the girls both managed to slip 
over fair sized hits, but neither of them 
will ever cause an audience to callouse 
their hands applauding. Miss Emmett 
is rather long on clothes stuff in both 
sections of the show, but her delivery of 
lines is rather pecullar. She ends each 
sentence with a rising inflection of the 
voice that is almost a squeak at the 
finish. Miss Elmer after she once gets 
started in the clothes division manages 
to run Miss Emmett a close second in 
dressing. She is a rather large blond 
girl who realizes that she looks her best 
in black. Late in the show Miss Emmett 
got down to the regulation prima donna 
tights and showed “some” figure. 


Vinnie Phillips, one of the show girls, 
also led a couple of numbers, and for pep 
and landing qualities she managed to 
put both of them over with the audience. 
Both were audience numbers and gave 
her a lot of opportunity, which she made 
the most of. The first was a “Quaker” 
song toward the end of the first act and 
the. second was just prior to the finale 
of the piece. The latter was a barrel 
costume over strip tights for all of the 
chorus, with one set of the girls drop- 
ping the barrel effect with each encore. 
It would have been tough if the audi- 
ence had renegged on the applause and 
left a half and half chorus on the stage 
for the finale ensemble. 


Emily Nice is really the soubret of 
the aggregation. That is she wears the 
soubret costumes, but comes far from 
qualifying. She does not get a single 
number over, and as for dancing she is 
a long way from delivering anything 
that will make good at the end of the 
the second wheel. She is just the type 
that will make god at the end of the 
ponies, but that fs about all. 

A couple of boys working in blackface 
are programed as George Boutte and O. 
D, Carter. They have very little to do in 
either sections other than a dancing 
specialty in one between the first and 
the second scenes of the first part. Here 
they offer a wooden shoe clog that lands 
them, and later a soft shoe double with 
one of the team doing a wench. 

The show is carrying 16 girls, and al- 
though they are programed as ponies, 
mediums and show girls, there is really 
but one division, six work as ponies and 
the balance are all in the show girl 
class, but all work equally hard in the 
stepping, and in the vocal branch they 
may not be long on harmony but they 
do manage to make themselves heard. 
Stridently so! 

They have four changes in the first act 
and about a like number in the after- 
plece. 

The first set of the show is an ordi- 
nary palace interior. The final scene of 
the opening piece is very pretty, a gar- 
den act being used for beaux and belles 
of the ante-bellum number. Miss Elmer 
leads this rather effectively. 

One scene suffices for the afterplece. 
It supposedly represents a volcanic 


GIRL FOUND UNCONSCIOUS. 


Providence, March 31. 

Hilda Ofsmundsen, 17, a member of 
Harry Hastings’ “Razzle Dazzle Girls” 
appearing at the Empire Theatre here 
this week and known professionally as 
“Babe” McCarthy, was found inside a 
Mountlon street door of the Berkshire 
Hote] early Mondoy morning, scantily 
clothed and in an unconscious condi- 
tion. The young woman who had 
registered at the hotel with other 
members of the company is said to 


have dined with two men late Sun-- 


day night and just prior to her dis- 
covery in the doorway passersby de- 
clared they saw two men speeding 
away in a high-powered automobile. 
Police hurriedly called to the scene 
ordered the show girl sent to the 
Rhode Island Hospital where she re- 
mained several hours. She later re- 
covered sufficiently to rejoin the com- 
pany and be interviewed by the police. 
She toid the police she lost conscious- 
ness after dining with the men not 
known to her. No arrests were made. 


IN WITHOUT REHEARSAL. 


Chicago, March 31. 

Mabelle Dart, a chorus girl in “The 
Best Show In Town Co.” at the Colum- 
bia, jumped into Miss Lynn Cantor’s 
role without a rehearsal and put it over 
in great style. Miss Cantor was run 
down by an automobile on March 25 in 
front of the New Jackson Hotel here. 

Manny Koler, the principal come- 
dian with the show, will close on April 
3 to go into the real estate business. 
Lew Lederer will succeed him. Mabel 
McCloud is back with the show after 
three weeks spent in a Kansas City 
hospital. 


STOCK IN SYRACUSE. 


Syracuse, March 31. 

The Bastable, local Columbia Wheel 
house, may have burlesque stock this 
summer. Billy Allen may move in his 
troupe for a four weeks’ stay, playing 
on a percentage basis. In the event 
the deal goes through Allen will in- 
crease his chorus to 16. Allen may see 
representatives of the Bastable while 
playing the Madison, Oneida, next 
Monday. 


DAMSEL WITH AMERICAN. 


Frank Damsel is going to swing from 
the Columbia to the American Wheel 
next season. This year he is out with 
the “Beauty Trust” on the Columbia, 
in which he is associated with two 
other managers, who are also inter- 
ested with him in two American Wheel 
attractions. The “Beauty Trust” being 
practically set for next season Damsel 
is going to devote his time to the line-‘ 
up of the American shows of the syn- 
dicate. 


HALF COLUMN NIP. 


Sidney Wire resigned from the staff 
ot a Jacksonville, Fla., daily last week 
to go out with the Lorman-Robinson 
stows. He joined them in Fayette- 
ville, N. C., on March 26. 

On the night he joined he was bitten 
by one of the performing snakes. It 
was worth half a column to the show 
to have the P. A. nipped by one of the 
attractions. 


Divorce for Lucia Arnold. 
Lucia Arnold, “Kewpie Dolls Co.,” 
obtained a divorce last week in Chicago 
from her husband, John Lee Allen. 


island in the South Seas with the chorus 
appearing in grass dresses over white 
tights in the opening. The characters 
of the principals are practically the same 
in both sections. 

“Round the Town” isn’t a strong show 
by any means, but it is clean. Of course 
there is the occasional double entendre 
remark, but burlesque audiences of the 
Olympic standard expect and want this, 
and it is all in fun after all. The show 
could stand a few more laughs at that. 

Fred. 


COMMIT FRANK W. WHITED. 


Cleveland, March 31. 

Judge Phillips last Thursday ended 
the trial of Frank W. Whited, the ex- 
soldier charged with the murder of 
Mrs. Frances Altman Stockwell, a 
‘chorus girl with the “French Frolics,” 
an American Wheel burlesque shows, 
because of the physical unfitness of the 
defendant to finish the ordeal. 

Whited was sent to the State Hospi- 
tal for Epileptics at Gallipolis. During 
the trial White was seized with an 
epileptic attack, and the combined ef- 
forts of several deputies were neces- 
sary to overpower him. 

The murder was committed on Feb. 
1 and Whited was arrested soon after- 
ward, confessing to the crime. He ad- 
mitted a quarrel with the girl in his 
room, resulting “in his. striking her on 
the head with his fist. Then he be- 
came unconscious, as he had been ill 
for several days previoys. When he 
regained his senses he carried the 
body into the back yard and threw it 
on a rubbish pile, where it was dis- 
covered about noon that day. 

Whited’s condition became worse, 
and he was taken to the City Hospital 
oi treatment, and while delirious the 
patient’s talking “about finding the 
girl’s body” gave the police a clew 
that ended in White being charged 
with the crime. 

White claimed to have been wounded 
twice in France while in the Rainbow 
Division and to having been discharged 
from the army while suffering from 
apoplexy, as a result of a shell shock. 

His mother and three brothers live 
in Pittsburg. 


BURLESQUE ENGAGEMENTS. 


Charlotte Starr joined Barney Ger- 
ard’s “Girls De Looks” March 25, prima 
donna, 

George Walsh joins Union Square 
stock April 5. 

Doris Greenwood with Jacobs and 
Jermon next season. 

Buster and Vi Perry re-engaged by 
Hurtig and Seamon. 

Gus Fay re-engaged principal comic 
with “Sightseers.” 

Pat Kearney, several season past with 
Welch’s Show, engaged for Belfrage’s 
“Hip Hip Hooray Girls.” 

Chas. McNally with “Girls, Girls, 
Girls.” 

Walter Pearson straight with “Town 
Follies,” at Columbia for a run May 10. 


BURLESQUE CHANGES. 


Lester Dorr replaced Mickey Mark- 
with last week with Cooper’s “Victory 
Belles.” 

Vera Hennici replaced Grace Howard 
(sick) at Union Square. 

Louise Wolf replaced Norma Bell as 
prima donna with B. F. Kahn’s Union 
Square Stock. 

Sammy Evans and Harry Stratton 
replaced Billy Kelly and Jimmy Parello 
as principal comics with the “Night 
Owls” last week. 

Harry C. Van straight man for the 
fast three seasons with “Girls from 
the Follies” has been succeeded by 
Harry Mandel. 


MILLION DOLLAR HEIR MARRIES. 


St. Louis, March 31. 

Edward Butler Grand, manager of 
the Standard, and heir to $1,000,000 by 
will of his father, was married to 
Nellie Greenwood, a member of “Dix- 
on’s Big Review,” March 23. 

The wedding was held at a local 
hotel. Miss Greenwood’s family live 
in Philadelphia. The couple will re- 
side in St. Louis from where Butler 
manages his local house and a bur- 
lesque theatre in Kansas City. 


MARION ENGAGES CASPER. 


Emil Casper, principal comic with 
the Mollie Williams’ Show this season, 
has been engaged by Dave Marion, 
who will feature him in next season’s 
edition of “Stageland.” 
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Garrett Cupp is in Philadelphia in 
advance of Elsie Janis and Her Gang. 

Cyde Cooke is out of “Happy Days” 
at the Hippodrome and is due to enter 
pictures. 

St. John Ervine, author of “Jane 
Clege” and “John Ferguson,” was the 
guest of the Playwrights’ Club Tues- 
day evening. 


Sophie Tucker and her Versatile 
Sextette are to feature the summer 
show at the Cafe De Paris, Hotel Bres- 
lin, Atlantic City. 

Marburg and Gillpatrick have been 
informed that their play, “The Low- 
land Wolf” is now being presented by 
Martin Harvey in England. 


Ralph Bingham, the Strand organ- 
ist, was initiated into the Elks on Sun- 


day last, but managed to appear at the 
theatre as usual. 


Frank and Milt Britton upon the 
conclusion of their vaudeville season 
April 18, will join the Ziegfeld “Mid- 
night Frolics.” 


William and Gordon Dooley have 


bcen booked for. an engagement in 
London commencing May 18. They 


"will sail about May 3. 


Walter Plimmer and Al Dow have 
taken over the Hudson Theatre at 
Schenectady, N. Y. The policy will be 
a split week of five acts and a feature 
picture. 


Jack Curtis (Rose and Curtis) is re- 
ceiving some of the mail for Morris 
Rose, Walter Hast’s associate. Jack 
Curtis’ partner is Maurice Rose and 
the similarity in names confuses. 


Leo Carillo has been signed by the 
Selwyns and will be starred by them 
in a new comedy next season. The 
piece has been selected but the title 
not chosen as yet. 


The Actors’ Fund will conduct 
benefits at the Moore, Seattle, April 
5, and the Colonial, Boston, May 21, as 
part of the drive started last fall to 
raise $2,000,000 for the Fund. 

Julian Mitchell sails for London April 
5 to produce a new revue for Albert 
DeCourville at the Hippodrome. Wil- 
liam and Gordon Dooley and W. C. 
Fields will be in the cast.. It will reach 
the Hip about June 1. 

Nelson Keys, one of the most popular 
of the present day English music hall 
comics, will arrive in America May 15, 
having been booked over here for a 
summer revue by M.S. Bentham. Keys 
has never appeared in the U. S. 


Frank Schmuckler, aid to William 
Oviatt at the Comstock & Gest office, 
is a budding lyric writer. He has done 
the lines of four incipient songs, one 
ot which Harry Carroll has promised 
to provide a melody for. . 

Another addition to the Bert Fitz- 
gibbon family is expected shortly. 
Mrs. Fitzgibbon has been appearing as 
a plant with the comic for several 
seasons. Fitzgibbon is going into pic- 
tures, having signed a contract calling 
for a salary of $700 weekly. 

Ed McNamee is the new “stage direc- 
tor” at the Fifth Avenue, being among 
those appointed recently by the Keith 
people in acordance with their an- 
nounced plan to place “assistant man- 
agers” with the title of “stage direc- 
ters” in the Keith theatres. 

Ann Swinburne, prima donna, who 
retired four years ago following her 
marriage to the late Rudolph Schirmer, 
the music publisher, will return to the 
stage shortly, negotiations now pend- 
ing for her appearance in a forthcom- 
ing light opera, which a syndicate will 
produce. 


Georgia Alabama Florida, who is 
agenting “Look Who’s Here” at the 
44th Street, is known as the “Missis- 
sippi Kid,” in spite of the other state 
names. The reason is that he was 
formerly aquatic advance agent of a 
number of summer shows which plied 
the big river. 


A. H. Woods has placed Barry Bax- 
ter under contract for next season. He 
is to appear in the renamed “Tillie of 
Bloomsbury” which is to be known as 
“Happy-Go-Lucky.” Baxter is return- 
ing to England for the summer and is 
to come here early in the fall for re- 
hearsals; 


Fanchon and Marco on the road in 
“Let’s Go,” the revue they wrote them- 
selves, had a brief and successful en- 


counter with the Iowa idea of morality 
while in Davenport. Press reports of 
the incident were much exaggerated. 
While summoned into court, the case 
against them was immediately dis- 
missed. 


Leslie G. Dolliver, assistant president 
of the International Alliance of The- 
atrical Stage Employes for the last 
for years, has resigned to enter a 
commertial business in San Francisco. 
Dolliver’s resignation becomes effective 
April 10. e will be succeeded by 

*Harry L. Spencer, formerly a general 
organizer for the I. A. 


It was incorrectly stated several 
weeks ago that Chas. K. Harris had 
signed a contract with Hatchette & Co., 
of Paris, whereby the latter firm was 
to handle the Harris catalogue in 
France. The Harris contract was made 
with Francis Salabert, of Paris. The 
error was due to an unintentional mis- 
take of one of Mr. Harris’ empioyes. 


On behalf of the Christian Science 
Church comes an authoritative denial 
the said religious organization is 
spreading its ideas by backing pictures. 
The use of the motion picture is not 
one of the methods adopted by this 
church for  propagatin Christian 
Science,” writes Albert F. Gilman as 
representative of the local Christian 
Science Committee on Publication. 


Dr. Edward Rolt-Wheeler, speaking 
at the Biltmore dinner to picture peo- 
ple, declared that the “movies” were 
leading many children to hell. Dr. 
Rolt-Wheeler’s idea of the effect of 
motion pictures on. children may be 
influenced by the fact that he writes 
novels for boys. Pictures doubtless 
make these novels seem tame to the 
youngsters. 


Alf Hayman is reported having im- 
preved remarkably both mentally and 
physically during the last week and he 
was permitted to leave his home for 
the first time a day or so ago. The trip 
to Japan which the manager had 
mapped out to follow his recovery has 
been declared off and instead he has 
taken a house for the summer at Oyster 
Bay. 


Griff, the English travesty artist, is 
making a specialty of appearing in 
Childrens’ Hospitals in the cities that 
he is visiting in this courmtry. This is 
a custom that he follows in England 
and he would like the house managers 
along his route to make arrangements 
for him in advance and he will enter- 
tain the little unfortunates during 
mornings. 


The $5,000 insurance policy held by 
William B. Meehan was saved for the 
actor through George Coxey, his in- 
surance agent. A few weeks before 
Meehan’s death he was unable to meet 
the premium on the policy and appealed 
to Coxey who managed to carry over 
the payment for him. When the actor 
died Coxey collected the $5,000 and 
split the amount between the mother 
and the widow of Meehan. 


If Virginia Fox Brooks is to make a 
good job, of translating “The Man 
Hunt” by Maurice Donnay, she will 
have to take plenty of time and apply 
herself. So would anyone else. This 
show is now on at the Varietes in 
Paris, but Donnay himself is one of 
the most subtle of French writers. Miss 
Brooks is also cast for the lead when 
the Shuberts make the production next 
season. 


Otto Shafter, who until several 
months ago was in charge of the Chi- 
cago office for Horowitz and Kraus, is 
now a New York agent. He is book- 
ing manager in the office of the late 
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Tom Jones. Shafter will continue to 
bcok the Jones string of turns through 
the Loew office. It is understood that 
the widow is interested in the agency, 
this having been arranged through a 
Loew official. 


May Dowling, the champion lady 
agent, who was out ahead of “Oh My 
Dear,” sails for the West Indies and 
South America with Buenos Ayres the 
objective on April 23. Miss Dowling’s 
trip is designed for a rest, as it is her 
first vacation in five years and she will 
be accompanied by her sister. She 
will remain with Comstock and Gest 
and will be ahead of “Adam and Eva” 
next season. 


Vaudevillians entertained inmates of 
the Natiorial Jewish Hospital for Con- 
sumptives at Denver, March 19 and 21. 
Three acts from the Empress, Nesbit 
and King, Hickman Bros. and the 
Corinthians obliged on the first named 
date, and the following artists. from 
the Orpheum appeared on the “latter: 
Charles Seville, Sam Hearn, Bruce De 
Lette, Irene Keith and Leo Feiner, and 
Clifford and Ingraham. 


Arthur Hammerstein, who sailed 
with other managers aboard the “Im- 
perator” several weeks ago, has al- 
ready engaged passage to return and 
vill, sail from England April 7. His 
trip was made brief because of dif- 
ficulty in placing his attractions, ac- 
cording to cable advices. He arranged, 
however, for producing “Some Time” 
in London. Mr. Hammerstein and his 
wife are visiting Paris at present. 


Flushing, L. I., is being looked over 
as a pessible link in the Greater New 
York subway circuit. Two managers 
spent several days last week in the 
town looking its possibilities over. 
They were hunting for a site for a 
house. 

This town would have a pull from 
all the surrounding Long Island towns 
and is directly in the center of about 
500,000 New York commuters. 


Following cases of interest to the 
profession at the American Theatrical 
Hospital, under care of Dr. Thorek: 
Billy Grossman, song-writer in “A Trip 
to Hitland,” acute appendicitis, success- 
fully operated—will be confined four 
weeks and asks to hear from friends 
at the hospital; (Miss) Teddy Tappen, 
“Gaieties of 1919,” under medical care, 
not serious; Joe Daley, of Howard's 
Animals, bitten by a monkey, developed 
blood poisoning, operated, improving; 
Athalie D’Aures, vaudeville, sharp- 
shooter, operated; Nellie Breierly, re- 
tired actress, under treatment. 


According to Robert McGreer, who 
arrived here from the Far East last 
week, a vaudeville circuit is being es- 
tablished in the Orient.. Arriving on 
the Korea Maru with McGreer were 
L. J. Pierce and members of the Yama- 
moto family, who conduct the Japanese 
Imperial Theatre at Tokio. 

McGreer said a number of vaude- 
ville houses were being operated by 
the syndicate and plays call for the 
building of other theatres. The circuit 
will include 18 of the principal Orien- 
tal ports and a theatre at Honolulu. 


A combination entertainment, includ- 


ing the picture “Ireland a Nation” and 
Larry Reilly’s Irish Players, formerly 
of vaudeville, opens for a week’s en- 
gagement at the Lexington Theatre 
April 5 (Easter Sunday). Reilly wifl 


be seen in two of his singing playlets, 
“The Minstrel of Kerry,” and another 
to be produced for the first time. The 
show is under the management of the 
Gaelic Amusement Co., and after play- 
ing the Lexington will tour the sub- 
way circuit and then take to the road 
for the summer via the K. & E. houses. 
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BROADWAY HAS USUAL FLOPS 


DESPITE ITS BIGGEST SEASON 


More Than 33 Per Cent of Shows Presented on Broadway 


Have Flivvered, Though 
Successes. 


Same Have Been Road 


New York Premiers Total 156 
Thus Far. The Casualty List. 4 


The current legitimate season has 
been an exceptional one for business 
and although it is difficult at times to 
pick the successes from the failures, 
Broadway has had a fairly healthy 
movement to the store house. The 
usual season sees more flivvers but as 
one showman put it the 1919-20 period 
has shown an unusual number of flops 
which are hits. 

Counting the revivals and the semi- 
repertoire » productions New York 
usually offers between 225 and 250 at- 
tractions per season. That doesn’t 
mean the total number of production 
trys. It is estimated that only 40 per 
cent. of plays tried on the road ever 
reach Broadway and about 40 per cent. 
of those which do are successes. That 
means that 25 out of every hundred 
Broadway attractions are hits. 

To date this season there have been 
156 attractions offered in New York. 
Counting the series of productions put 
on by the Parisienne company, the 
various matinee shows and those at- 
tractions yet to come the current sea- 
son will have seen a less total of new 
shows than the number attained during 
the last several seasons. That is re- 
flected in the greater number of at- 
tractions which succeeded in attaining 
sizeable runs. It is shown too in the 
percentage of failures. To date there 
have been around 53 “flivvers” recorded 
and thus this season’s successes figure 
more than 33 per cent. of the total list, 
or one out of every three shows has 
gotten over. 


There seems to be no exact measur- 
ing of what is a failure. Attractions 
not succeeding in staying more than 
eight weeks can hardly be listed as 
successes. The season’s distinct fail- 
ures were: 


“The Red Dawn.” 

“The Lady In Red.” 
“Katie’s Kisses.” 

“Oh What a Girl.” 

“The Dancer.” 

“A Young Man’s Fancy.” 
“Big Game.” 

“Tick Tack. Toe.” 

“An Exchange of Wives.” 
“Lusmore.” 

“She Would and She Did.” 
“Those Who Walked in Darkness.” 
“On the Hiring Line.” 
“Palmy Days.” 

“Up From Nowhere.” 

“Fifty-Fifty, Ltd.” 

“The Carniyal.” 
“Forbidden.” 

“Musk.” 

“Miss Millions.” 

“Three’s a Crowd.” 

“A Regular Feller.” 

“The Phantom Legion.” 
“The Lost Leader.” 
“George Washington.” 
“Pietro”” (“Peter Barban”). 
“First Is Last.” 

“The Whirlwind.” 

“Five O’Clock.” 

“He and She.” 
“Curiosity.” 

“Just a Minute.” 
“Trimmed in Scarlet.” 
“The Unknown Woman.” 
“Light of the World.” 

“No More Blondes.” 

There are a number of attractions 
which failed to attain long runs in 
Broadway, staying but eight weeks or 
less but which have played to success 
on the road. In that class are: 


“Gaieties of 1920” (interfered with by 
the strike). 

“Hello Alexander.” 

“Hitchy-Koo.” 

“Linger Longer Letty.” 

“Always You.” 

“Frivolities of 1920.” 

“Luck of the Navy.” 

“Rose of China.” 

“Thunder” (now 

Folks”). 

“The Ruined Lady.” 
The management of “Rose of China” 

is so confident that the first try was 

not “right” that it is announced it is to 

(Continued on page 18) 


HELEN HAYES BREAKS RECORD. 
Boston, March 31. 
Helen Hayes, starring here in “Bab,” 
is going big. She has broken the house 
record for box office receipts. For at- 
tendance the record is held by Maude 
Adams, but: she played here when the 
lower prices ruled. 
At this time there doesn’t seem to be 
a possibility of “Bab” leaving before 
the middle of May. 


called “How’dy 


REVAMP “OUR LITTLE WIFE.” 


Avery Hopwood’s “Our Little Wife” 
is to be revamped, set to music by Bud 
de Sylva, and with Juliette Day, Ro- 
land Young and Ernest Glendenning 
will soon start rehearsals. 

The piece was first offered a few 
seasons back with Margaret Illington 
as the star. A. H. Woods and George 
Marshall are the producers, and Ed- 
ward Royce is staging the piece. 


WALTER MOROSCO’S STOCK CU. 

Walter Morosco, son of Oliver, in 
association with George Marshall, will 
open the Auditorium in Baltimore with 
a 16-week season of stock, beginning 
May 31. 

This enterprise on the part of the 
junior Morosco is independent of his 
father, and is his second season as 
sponsor of a stock, the first in Wash- 
ington last year. 


BELASCO’S NEW OFFERING. 

“The Doctor,” a new offering by Da- 
vid Belasco, goes into rehearsal April 
26. The cast of principals is preten- 
tious, including Janet Beecher, Char- 
lotte Walker, William Morris and 
Philip Marrivale. 

The piece is described as a comedy 
which was tried out in stock several 
years ago. 


‘SHORTENED TO “MARY.” 
Baltimore, March 31. 

The new musical show produced by 
George M. Cohan is advertised here 
under the name of “Mary.” It is sup- 
posed to be the same attraction play- 
ing Washington this week as “The 
House That Jack Built.” 


Aim to Cut Operating Expenses. 

The producing Managers’ Association 
and the Central Managers’ Association, 
the latter representing the one night 
stand managers in territory between 
New York and Chicago, held a confer- 
ence last week on the question of 
trying to reduce operating expense. 

After an hour’s discussion during 
which no understanding was arrived 
at, it was decided to hold another meet- 
ing in two weeks, 


ROUGH DEAL FOR MEARS’ SHOW. 
Boston, March 31. 

If Morris .Gest had witnessed the 
performance of his roof show, “The 
Midnight Whirl,” at the Shubert Mon- 
day night, he probably would have 
wished it was back with him. Several 
things. not generally expected hap- 
pened. It ran until-11:40. Then there 
was trouble with one of the curtain, 
calls and it was necesasry to give all 
kinds of high signs to get it down. 
And then to finish off the job some of 
the Harvard “boys” in the audience 
insisted on throwing doughnuts, 
pitched into the pit during the Salva- 
tion Lassie number back on the stage 
at intervals. 

Bessie McCoy Davis and Felix Adler 
were the big hits. Bessie showed no 
signs of minding or noticing the little 
quips which the girls of the “Greenwich 
Follies” threatened to leave when they 
departed recently in conspicuous places 
back stage. The show had been press 
agented to the limit by John W. Luce, 
the Shubert publicity man here and 
Richard Richards of the company. In 
fact, they went so strong with the pub- 
licity that License Clerk John M, Casey 
was on the scene, expecting an attempt 
would be made to carry out the adver- 
tised placing of chairs and tables for 
patrons, wishing to get close, on the 
stage. None were placed. But Casey 
didn’t like some of the gyrations of 
“Kyra,” the dancer, and may call her 
attention to the “abdominal muscle 
contortion” clause in the local censor- 
ship rules. 

The show is under the direction of 
Mace and Mears, the latter financial 
backer. 

Mears, who is taking the show out 
on the road, was down front on the 
opening night, and perhaps he wished 
he were some place else when the 
doughnuts were flying. Worm, the 
local Shubert manager, through well 
placed publicity, has them coming to 
the show and can probably put it over 
big for the two weeks allowed. 


SONIA’S BOSTON BALL. 


Boston, March 31. 

“Sonia,” who came here to run a ball 
under the title of the “Greenwich Vil- 
lage Art Carnival and Costume Ball” 
and Bohemianize Boston, got about 
$30,000 worth of advertising on the 
front pages of Boston’s dailies last 
Saturday. She gave out the impression 
that her dance, staged at the Copley- 
Plaza, would run until 4 o’clock, pos- 
sibly later. The law says two o’clock. 
It stopped at two, when the police 
stepped in. 

Some students, about 200 of them, 
sat on the floor and pulled some new 
stuff in connection with their “kick” 
about the stoppage. The police jumped 
them and five were arrested. Sonia 
protested. When the initial story was 
getting cold “Sonia” set up a howl that 


she had lost $1,100 and that “poor Don © 


Dickerman,” who came here from New 
York with his orchestra, didn’t get 
paid. 


SYMPHONY STRIKERS WIN. 


Boston, March 31. 
The strikers of the Boston Symphony 
Orchestra are to be organized as the 
“Union Boston Symphony Orchestra,” 
and it is said arrangements are com- 
pleted for them to give a series of 


“pop” concerts during the summer, 
with regular concerts here in the 
winter. 


Fields to Rehearse New Show. 


Lew Fields will begin rehearsals next 
week of a new musical show in two 
acts written by Adeline Leitzbach. Al 
Bryan wrote the lyrics and George 
Meyer the music. 

The piece is scheduled to open at 
Atlantic City May 19. It will come into 
one of the New York Shubert houses 
about June 1. 


H. C. B. MEANS 100 P. C. RENTALS. 


“Are managers in a position to pay 
double rentals for theatres?” This 
question was asked by one of the 
leading architects this, week, after 
which he showed that the increased~ 
cost of building would make necessary 
an increase of 100 per cent. in the 
rentals of new houses. 

The architect has the building of four 
theatres in conjunction with big hotels 
in large cities, provided tenants can 
be secured for the theatres before 
operations begin. 

One of the locations is in Chicago in 
the loop territory where a 3,000 seat 
house could be built. It would be ne- 
cessary to get about $150,000 for the 
theatre per annum, figured on 10 per- 
cent investment. 

In a couple of southern one night 
stands the cost of construction is 
booming the rentals so that an 1,800 
seat house must carry a guarantee of 
$25,000 per annum and a percentage of 
the net profits. With the operating 


‘cost also leaping it is making it al- ~ 


most prohibitive to undertake running 
a house in small towns. : 

A Broadway site with a 40 foot en- 
trance on the main street and 100 by 
100 on a side street on which a 1,200 
seat house could be built, the price 
leaped $500,000 in the last six months. 

The builders are going to layoff on 
putting up theatre properties unless 
the managers can see their way clear 
to meet increased rentals. 


EVENING UP WITH SHUBERTS. 

The Chicago engagement of “The 
Passing Show of 1919” will not be 
played at the Palace there as usual. 
This season the show will hold forth 
at the Woods. The reason, while un- 
official, is that the powers in the vaude- 
ville world in New York ruled against 
the Shuberts getting into the house 
because of the Sunday concert activi- 
ties of the latter firm in New York. 

The date of the Chicago opening is 
unsettled as yet and depends largely 
on how the revival of “Florodora” is 
received at the Century next week. If 
the show gets over and needs no fur- 
ther work after the opening, J. J. Shu- 
bert will immediately start work on 
the new production for the Winter 
Garden. 

Dickenson and Deagon, who scored 
considerable of a hit with the G. M. 
Anderson show, “Frivolities of 1920,” 
have been placed under contract for 
the next Garden show. 


ABORNS OPERA PLANS. 


The Aborns have widened their opera 
plans for the spring and will put out 
light opera as well as grand opera. 
The first light opera company opens 
at Ford’s, May 17, playing two weeks, 
and due to follow at the National, 
Washington, for four weeks. This 
company is booked for Olympic Park, 
Newark, June 28. 

The Aborns’ grand opera is slated 
to start in Brooklyn May 10 and is 
booked for Baltimore May 30. They 
aiso plan grand opera for Washington 
and Pittsburgh. 


AUTHORS PRODUCING. 

Two authors who are entering the 
producing field will have plays tried 
out this spring, the shows now being 
readied. Paul Dickey who has a silent 
partner is preparing “The Broken 
Wing,” the piece being a comedy- 
drama and the first Dickey play for 
some time. 

Max Marcin also going into the pro- 
duction field with a partner will have 
for his first showing “Three Live 
Chosts.” Marcin has four plays planned 
for next season. 


Starring Ethel Dane. 

Ethel Dane (Mrs. Cyril Keightl 
has sailed for London. There che te 
to star in a “big” production. Miss 
Dane played the lead in “A Little 
Journey.” 
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FEW BUT REVUES PLAN 
THROUGH SUMMER WEATHER 


A Good Break in Temperature May Prolong Runs. “Gold 


Diggers” Seems Surest of Continuing. 
Two Mystery Plays Got by 


Road Congestion. 


No Let-Up in 


Last Week. Klaw Comedy Doubtful. 


Last week’s forecast of summer 
musical possibilities has not brought 
forth as many claims for summer con- 
tinuance by non-musical attractions as 
last year. Plans of hot weather runs 
for other than the revues generally 
evaporate with the arrival of torrid 
temperature. It is quite likely that the 
beards will be pretty generally swept 
clean of plays without music, save for 
the several outstanding comedy suc- 
cesses, by the time July arrives. The 
weather will be the deciding factor as 
with the summer revues. Given the 
right weather break it is likely that 
the seasons will again merge, like last 
summer’s unprecedented situation when 
the new attractions started arriving 
early in July, which was before some 
of the older pieces had ended their 
runs. 


There are several non-musical con- 
tenders for all summer continuance at 
this time, with “The Gold Diggers” at 
the Lyceum having the best chance. 
This comedy has been a sell-out since 
its premiere. “Abraham Lincoln” at the 
Cort is conceded to run an almost equal 
favorite with a strong draw from vis- 
itors assured. A new attraction figures 
having a fine chance, too, that being 
“The Hottentot” at the Cohan. The 
latter piece is making a better record 
than any farce in years. A number of 
managers have made pretentions of 
running their attractions into July or 
longer, but in the case of the three 
shows named, the managements are 
weary of announcing a continuous run. 
They prefer to consider stopping tem- 
porarily for the summer, figuring the 
strength of the shows being such to 
be able to resume in the fall. 


A reported lift in road booking con- 
jestion was met with surprise by book- 
ing men. One of the big offices stated 
it had six stands open for Easter week, 
yet further time was not apparently 
available shown by the stopping of two 
musical shows recently. Both were 
playing to big business. There is no 
doubt even this early that booking 
conditions for next season will be al- 
most as bad as during the current sea- 
son. The number of attractions at- 
taining good runs on Broadway will 
bring forth an exceptional number of 
duplicate companies. Managers are 
seeking routes from either side of the 
booking fence and there is a scramble 
for time_even this early. 


The week was livened by the race 
of two plays dealing with spiritualism 
to reach Broadway first. The winner 
was “The Hole in the Wall,” which 
entered the Punch and Judy late last 
week, drawing fairly good notices. 
Woods’ “The Unseeg Hand” renamed 
“The Ouija Board” arrived Monday 
at the Bijou, “His Honor Abe Potash” 
moving over to the Lyric. The Woods 
piece drew excellent reviews and may 
develop into a hit. On form the “Hole 
in the Wall” runs in second place. Both 
are dramas with partial exposures. A 
third new play*’to enter the list was 
“Mrs. Jimmie Thompson,” the first 
Klaw production to reach Broadway 
this season. It opened at the Princess 
Monday with premiere prospects not 
bright. 

Broadway business held to a strong 
pace last week, beating the week pre- 
vious ina number of houses. A marked 
drop for the current week, Holy Week, 
was looked for. Monday night’s tak- 
ings were off, though one attraction 


claimed an increase of the correspond- 
ing prior Monday. Tuesday’s business 
saw a recovery and indications up to 
Wednesday were that it would be the 
best Holy Week on record. “The Night 
Boat,” “Irene” and “As You Were” 
continue as the leaders of the musical 
list, but “What’s In a Name” is now 
reckoned as a sure success at the 


- Maxine Elliott and it may move to a 


larger house. The attraction is charg- 
ing $3.50 for the entire lower floor but 
the cost of operation demands ex- 
ceptional box office takings. 

“The Gold Diggers” and “The Hot- 
tentot” are leading the comedy field. 
“Richard III” and “Abraham Lincoln” 
top the dramatic section. “Richard” 
is still taking top money despite it hav- 
ing cut the number of performances to 
seven per week, Last week the gross 
was better than $17,500 with the Thurs- 
dzy matinee money refunded, which 
ware the show a pace of $20,000 for the 
week, 


Four new offerings arrive next week, 
the revival of “Florodora” at the Cen- 
tury drawing major attention. The 
other premieres are “3 Showers” which 
succeeds “Wedding Bells” at the Har- 
ris; Ed Wynn’s Carnival which follows 


“Monsieur Beaucaire” at the New Am- 
sterdam and “Lassie” which goes to 
the Nora Bayes, “My Golden Gir!” 
moving from there to the Casino, suc- 
ceeding “The Little Whopper.” 

The buy for “Florodora” occupied 
the center of the stage during this 
week. The Shuberts started negotia- 
tions with the brokers granting only a 
10 per cent. return on the seats, the 
brokers, however, held out for 25 per 
cent. and the deal was finally closed 
on that basis. There are about 400 
seats a night being taken for the first 
four weeks of the run. Seats for the 
opening night were not delivered until 
yesterday to the purchasers with the 
demand being far in excess of the ca- 
pacity of the house. The result was 
that the brokers were being offered 
anywhere up to $40 a seat on Wednes- 
day of this week. 


There are eighteen buys running for 
this week’s current attractions. Of 
these two run out tomorrow night and 
will not be renewed. They are “The 
Letter of the Law” (Criterion), and 
“Look Who’s Here” (44th Street). The 
others are “Son-Daughter” (Belasco); 
“Hottentot” (Cohan’s); “My Lady 
Friends” (Comedy); “Abraham Lin- 
coln” (Cort); “Apple Blossoms” 
(Globe); “Famous Mrs. Fair” (Miller); 
“The Night Boat” (Liberty); “Gold 
Diggers” (Lyceum); “What’s In a 
Name” (Elliott); “Sacred and Pro- 
fane Love” (Morosco); “Monsieur 
Beaucaire” (Amsterdam); “Richard 
Ill” (Plymouth); “Blue Flame” (Shu- 
bert); “Scandal” (39th Street), and 
“Trene” (Vanderbilt). 

The usual Holy Week flop added 
to the cut rates list with 15 shows on 
the board on Wednesday. They were 
“Smilin’ Through” (Broadhurst); “Lit- 
tle Whopper” (Casino); “Breakfast In 
Bed” (Eltinge); “The Storm” (48th 
St); “Look Who’s Here” (44th St.); 
“Mamma’s Affair” (Fulton); “Wedding 
Bells” (Harris); “Clarence” (Hudson) ; 
“Adam and Eva” (Longacre); “Abe 
Potash” (Lyric); “What’s In a Name” 
(Elliott); “Golden Girl” (Bayes); 
“Wonderful Thing” (Playhouse); 


“Buddies” (Selwyn); “Passing Show” 
(Winter Garden). 


SCALPER ORDINANCE OUT. 


San Francisco, March 31. 


The ticket scalpers tax law was held 
invalid in a decision handed down by 
the District Court of Appeals last 
week. F. E. Dees, who was recently 
arrested for seliing tickets without a 
license, was discharged, it being held 
his arrest was illegal. The ordinance 
has been declared invalid as a police 
measure and the judge held that the 


‘only question to be decided was 


whether or not the ordinance can be 
sustained as a lawful exercise of the 
taxing powers of the municipality. 

If the decision of the court stands 
the five ticket scalpers who have been 
paying $300 each per month may have 
a chance to get back the $4,500 they 
have paid under protest. There is a 
substitute ordinance now being con- 
sidered and if passed it will require 
theatres to have printed on their 
tickets the notice that the tickets are 
not transferable and that in this man- 
ner ticket scalping may be stopped. 


COHAN RECASTING “GENIUS.” 
Washington, March 31. 


The entire company of George M. 
Cohan’s new comedy, “Genius and the 
Crowd,” is laying off here. The show 
is being re-written and seven new 
piayers have joined the cast. The rea- 
son for the piece being brought here is 
that Cohan’s first musical show on his 
own, “The House That Jack Built,” is 
playing here this week. 

“Genius” plays Atlantic City next 
week, then goes to Chicago at the 
Powers. Those who joined the show 
here are Marion Manley, Gladys Wil- 
son, Vera Mellish, Fuller Mellish, H. 
Cooper-Cliffe, Viola Leach and W. 
Mayme Lynton. 


MORE SHUBERT CHANGES. 


Within the past week a number of 
box office changes in Shubert theatres 
marks further elimination of girls as 
house treasurers. James Peppard has 
been switched from the Nora Bayes to 
the Lyric and with the change which 
sent Lep Soloman from the Casino 
to the Century, brought Lester Segar 
from the Comedy into the Casino. 

Frank Martin is back on Broadway 
as treasurer of the Bayes, while Harry 
Benson, from the Criterion, has gone 
into the Plymouth as assistant, suc- 
ceeding Al Hyde. With the recent 
changes the only box office in charge 
of girls besides the Booth is the 48th 
Street. There are girls in other houses 
as assistants. 


WAYBURN REVISING WYNN. 


Philadelphia, March 31. 

Ned Wayburn is here working on the 
Ed Wynn Carnival, which is going into 
the New Amsterdam next week. This 
is not the only fixing attendant the 
metropolitan showing of the Wynn 
piece. 

Wayburn’s presence followed a visit 
last week by A. L. Erlanger, who said 
the production was “provincial.” He 
is reported to have stated that he 
would not permit it in the New Amster- 
dam unless new settings were pro- 
vided. Not only are new sets being 
built, but fresh costumes have been 
ordered. It was figured that about 
$16.000 was being spent on the Wynn 
show to ready it for New York. 


NEW GREENWICH FOLLIES. 


John Murray Anderson and Maurice 
Grecn have started the preparation of 
another “Greenwich Village Follies,” 
now that “What’s in a Name” is set 
at the Elliott. 

The second of the series is due to 
arrive about the middle of Mav, booked 
for the Village theatre, opening there 
like the first show of the name and 
later moving uptown. The Selwvn is 
mentioned to berth it after the Village 
run, 


JOLSON CLOSING IN 3 WEEKS. 


Al Jolson in “Sinbad” is to close his 
tour three weeks from tomorrow night 
in Cleveland. The Jolson show is play- 
ing Pittsburgh and Cleveland two 
weeks each. A $4 top scale is being 
charged. 

Jolson was in New York the latter 
part of last week to consult Dr. Mil- 
ler, the throat specialist, and he was 
advised to rest for a few days. The 
cutting down of the tour is directly 
due to the state of the comedian’s 
throat and he will rest during the sum- 
mer. 

While in New York he appeared at 
the Equity headquarters to straighten 
out an erroneous impréssion that he 
was against the A. E. A. in a recent 
controversy over salaries for extra 
performances for the chorus with the 
“Sinbad” show. 

Jolson on his return to the company, 
the trouble over extra performance 
pay having come up while he was away 
from the show, made a speech to the 
company to the effect that they might 
have waited until he returned and 
taken the matter up with him, but as 
things were they were wrecking what 
heretofore had been a happy family 
and “you are forcing me to become 
a star.” 

The Pittsburgh advance was $45,000. 

As a result of the Equity conference 
Paul Dullzell was dispatched to Pitts- 
burgh Monday to investigate state- 
ments made by Jolson to the effect that 
several of the “Sinbad” choristers had 
exaggerated matters in filing claims 
for sleepers and extra shows, in the 
recently settled Shubert-Equity con- 
troversy. 


CHICAGO OPERA GROSS. 


Cleveland, March 31. 

The Chicago Opera Company wound 
up its season of 23 complete weeks in- 
cluding their 10 week stand in Chicago 
and 5 in New York, last Saturday night 
here in Masonic Hall. 

The tour has been conceded by the 
business heads as “being most suc- 
cessful,” with a haphazard estimate of 
the gross set at $1,500,000. 

The 23 weeks compare to the similar 
number of weeks played annually by 
the Metropolitan Opera Company. 


The number of return applications 
received in the New York office of the 
Chicago Opera Company for sub- 
scriptions for the season 1920-21, is 
indicative of the same interest that 
preluded the past season concluded in 
February. The mails are chock full 
of applications with subscribers in 
some cases asking for more seats than 
allotted them the past season. 


$38,000 LEASE FOR “BONEHEAD.” 


The lease for the Fulton for 12 weeks 
beginning April 12, between Oliver D. 
Bailey and Claude Beerbohm, was 
ciosed late last week. The total rental 
is $38,000. Beerbohm has the backing 
of a banking house in his venture and 
he will present the Frederic Arnold 
Kummer piece, “The Bonehead.” 

Jack Hughes, acting as a broker, 
brought Bailey and Beerbohm together 
and finally closed negotiations, 


REHEARSING “KISS HER AGAIN.” 

The Lea Herrick production, “Kiss 
Her Again,” placed in rehearsal Mon- 
day, opens in Atlantic City April 27. 
The piece will undoubtedly play Balti- 
more and Washington the two weeks 
following. 

The complete cast includes John 
Keefe, Reginald Barlowe, Mark Smith, 
Millicent Hanley, Bennett Johnstone, 
Gertrude Waixel, Barlowe Borland, 
Terry Lambert, John Stokes, Pierre 
LeMay, Herbert Yost and Gladys 
Knorr. 

This is the first appearance on Broad- 
way of Pierre LeMay since his return 
from France. He has ben actively 
engaged as a picture leading man for 
the past year. 
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SHOWS IN NEW YORK AND COMMENT 


“Abraham Lincoln,” Cort (16th week). It 
is only -natural that this attraction 
should be a bigger success here than 
in London. On its indicated strength 
thus far “Lincoln” should become a 
play classic. Drew $16,400 last week. 

“Adam and Eva,” Longacre (29th week). 
Again beat $9,000. Attraction has been 
aided through cut rates for some time 
and with that help will run for bal- 
ance of the season, 


“As You Were,” Central (10th week). 
Consistently hitting capacity pace 
with Wednesday matinees the exccp- 
tions. Over $18,300 for last week 
again. Should not drop materially 
this week (Holy Week). 

“Aphrodite,” Century (18th week). Final 
week. Show lays off until the fall with 
the Auditorium, Chicago, named as the 
next stand. “Floradora” revival the 
incoming attraction next week. Over- 
shadows in interest the other Easter 
offerings. 

“Apple Blossoms,” Globe (26th week). 
Pace too strong for this atiraction to 
leave for some time, Seats ale on sale 
until May 10. Is doing around $15,000 

weekly. 

“Beyond the Horizon,” Little (9th week). 
Still drawing attention and now piay- 
ing to heavy patronage. Last.week the 
pace went to slightly more than §$10,- 
000. which is not much under actual 
capacity. 

“Blue Flame,” Shubert (34 week). Died 
down quickly as far as big business 
goes. Brokers’ buy the mainstay. 
Plenty of empty seats last week. 

“Breakfast in Bed,” Eltinge (9th week). 
Original arrangement. called for 12 
weeks with Florence Moore for Broad- 
way. Not sure whether another attrac- 
tion will come in. 

“Buddies,” Selwyn (23d week). Is the 
only attraction listed for daily mat- 
inees Easter week. Its business 
jumped again last week with nearly 
$14,500 in. 

“Clarence,” Hudson (29th week). Looks 
sure for this attraction to round out a 
full season to smart business. Box of- 
fice perked up last week with nearly 
$10,000 attained. 

“Declassee,” Empire (26th week). Star, 
Ethel Barrymore, ill with cold*for first 
half of last week with no performances 
until Thursday night. Gross for the 
four performances given was $6,7v0, 
making the weekly pace around 
$12,500. 

“East Is West,” Astor (67th week). Beat 
$13,000 by several hundred tast week. 
Show can run until July, but may 
close earlier because Fay Dainter, the 
star, is anxious for rest. 

“Famous Mrs. Fair,” Miller (15th week). 
No doubt this one continuing until hot 
weather. Would have stood fine chance 
for full season’s run with an earlier 
start. 

“Gold Diggers,’ Lyceum (27th week). 
Has been a sell-out since opening, and 
if any of the non-muszical shows are 
to make a summer run of it this one 
stands the brightest chance. Drew 
$15,700 last week, equaling the at- 
tractic.:’s best figures for a normal 
week, 

“Happy Days,” Hippodrome (33d week). 
Played to $61,800 last week, which is 
but $1,000 under the previous week. 

“His Honor, Abe Potash,” Lyric (25th 
week). Moved over from the Bijou 
Monday. With scale lowered this at- 
traction should continue for the rest 
of the season. Business markedly iin- 
proved Monday night over the Bijou 


pace. 

“Hole in the Wall,” Punch and Judy (2d 
week). Opened Friday night of last 
week. Sudden entrance due to similar- 
ity of topic to Woods’s “The Ouija 
Board” (renamed from “The Unseen 
Hand”). Drew good notices. 

“Jane Clez2.” yarrick (6th week). 
While not playing to big business, this 
looks like the strongest attraction of- 
fered this season by the Theatre 
Guild. Is regarded as an excellent 
play. 

“Jrene,” Vanderbilt (20th week). FPer- 
formance with Adele Rowland featured 
claimed better than ever and heavy 
demand shows no slackening. “Irene,” 
“The Night Boat” and “As You Were” 
are the musica] leaders. 

“Letter of the Law,” Criterion (6th 
week). Prophecy that this attraction 
would not score a popular success sub- 
stantiated. Show playing to fair busi- 
ness only. 

“Little Whopper,’ Casino (25th week). 
Concludes a creditable run this week. 


Will be succeeded Monday by “My 
Golden Girl,” which moves over from 
the Bayes. 


“Lightnin’” Gaiety (81st week). The 
run leader still shows a healthy de- 
mand. Will probably run well into 
May. 

“Look Who's Here,” 44th Street Theatre 
(5th week). Holding on a $15,000 pace 
and should continue until May or 
longer. Shubert’s “Gaieties of 1920” 


the next attraction. 
éMamma’s Affair,’ Fulton (llth week). 


Will move out after next week, “The 
Bonehead” succeeding April 12, 
“Mamma's Affair,” while generaily 
raised, has not held up to big tak- 
ngs. House guarantee not continued, 
which allowed another attraction to 
get house. 


“Monsieur Beaucaire,” Amsterdam (17th 
week). Final week, having continued 
to good business during last weeks. 
“Ed Wynn's Carnival” the next attrac- 
‘tion, openfng Monday. May remain 
until the new “Follies” is ready. 

“Mra. Jimmie Thompson,” Princess (1st 
week). First attraction from. the 
office info New York 

s season. pene onday night. 
Little favorable mention. 


“My Lady Friends,” Comedy (15th week). 
Business has been consistently heavy 
here. Star out of cast several days 
last week, but no intereference in 
business, 


“My Golden Girl,” Bayes (9th week). 
Moves to the Casino next week. 
Change from roof house to regular 
eee should lift the gross consid- 

y. 


“Night Boat,” Liberty (9th week). Is 
beating the other musical successes by 
about $4,000 weekly, probably because 
of larger house capacity. Went to 
nearly $23,000 last. week. 


“Outja Board,” Bijou (ist week). ened 
Monday night. Drew excellent ne 


“Passing Show of 1919, Winter Garden 
(24th week). Indications are that this 
attraction will continue until new Gar- 
den show i# ready next month. Sev- 
eral cast changes in “Passing Show.” 

“Richard III,’ Plymouth (5th week). 
Thursday matinees eliminated starting 
last week, but*gross was over $17,500, 
which gave the show a pace of nearly 
$20.000. 

“Ruddigore,” Park (11th week). Has 
been traveling along between $10,000 
and $11,000 weekly. Succeeding attrac- 
tion may not be put on until late 
April. 

“Sacred and Profane Love,” Morosco (6th 
week). Demand continues good. Drew 
around $13,000 last week, which is 
heavy business for this size house. 

“Scandal,” 39th Street Theatre (29th 
week). One of the ieading successes 
among the comedy dramas. Looks good 
until hot weather. 

“Shavings,” Knickerbocker (7th week). 
Takings show a steady increase al- 
most nightly. Gross last week went 
to nearly $14,000 and indications are 
that $15,000 will be drawn next week. 
Figures as a type-comedy success. 

“Sophie,” Greenwich Village (5th week). 
Getting most of its draw from car- 
riage trade. 

“Sign on the Door,” Republic (16th 
week). Entrance of Marjorie Ram- 
beau and coincident leap in business 
no fluke. Takings grossed $10,781 last 


week. Attraction should- last until 
middle of May. 
“Smilin? Through,’ Broadhurst (17th 


week). Strong pace demonstrated last 
week with jump in takings to better 
than $13,000. Is one of the season’s 
surprise successes. 

“Son-Daughter,” Belasco (20th week). 
Played to around $13,000 last week and 
show is figured to continue until June. 
Places with the best of the dramas. 

“The Acquittal,’” Cohan & Harris (13th 
week). Pace not so strong last week, 
with gross around $10,000. “My Honey 
Girl” a spring possibility for this 
house. 

“The Hottentot,” Cohan (5th week). 
Seems to be leading the light comedies 
in actual takings. Pace last week 
again close to $17,000. Business is 
record-breaking for this class of at- 
traction. 

“The Passion Flower,” Belmont (12th 
week). Last week was best since mov- 
ing uptown, with gross $7,600. Very 
good for this small house (about 500). 
Attraction should hold on until mid- 
dle of May. 

“The Purple Mask,” Booth (13th week). 
Continues to do fairly strong busi- 
ness. Figures to run until well into 
May. 

“The Storm.” 48th Street Theatre (27th 
week). Holding on _ strongly with 
around $9.700 last week. Business this 


week started off better than last, an, 


exceptional fact for Holy Week. 

“The Wonderful Thing.” Plavhouse (7th 
week). Attracting attention and a 
fair share of business. Gross last 
week a little over $7,500. 

“Wedding Bells.” Harris (2ist week). 
Starts over subway circuit Monday 
with plans for jump to coast later. ‘3 
Showers” the succeeding attraction. 

‘What's In a Name,” Elliott (3d week). 
Excellence of this production one fac- 
tor in an exceptional draw. Oddly 
named piece played to big business 
last week. Entire lower fioor scaled 
at $3.50. 

Zeizfeld Shows. New msAterdam Roof 
4th week). The two revues attracted 
a gross of $18,000 last week with the 
restaurant receipts around $11,000, 


SHOWS IN BOSTON. 
Boston, March 31. 
The only new attraction this week 
was “The Midnight Whirl,” which 
opened at the Shubert. All the houses 
were open Holy Week, as was planned, 
but it was announced at one time dur- 
ing the week that the Tremont, where 
“Dere Mable,” a new musical show is 


being shown, would be dark. This 


idea was abandoned, giving “Dere 
Mable” another week here at least. 
This show did not draw very well 
from the start, although it deserved 
more than passing notice. 

The city just now has a surfeit of 
musical plays, as out of the nine legiti- 
mate houses in town six of them are 
showing, musical productions. This 
probably explains why some of them 
are not drawing as well as they might. 
“Honey Girl” is still being worked ‘on 
by Sam Harris, who feels sure that 
he has a winner. It’s the big musical 
hit here now. Last two weeks in Bos- 
ton, according to the dope. The 
“Whirl” will stay for only two weeks, 
and when “Dere Mable” leaves, “Mon- 
sieur Beaucaire,” another musical show, 
will come into the Tremont. 

Marie Dressler will open at the Bos- 
ton Opera House next Monday with 
“Tillie’s Nightmare.” She was last 
seen here with her husband in vaude- 
ville. “The Girl in the Limousine” 

ulls out in two weeks for Chicago. 
t is the Wood’s production running 
at the Plymouth. “The Magic Melody” 
is also allowed two more weeks at 
the Majestic. The coming attractions 
for these houses are up in the air, with 
“Not So Long Ago” due for the Ply- 
mouth, possibly.. Fred Stone comes 
into the Colonial next week with “Jack 
O’ Lantern.” “Civilian Clothes” is due 
at the Park Square when “Honey Girl” 
leaves. 


SHOWS CLOSING. 


Hart and Maddox, “You're in Love,” 
Toledo, Ohio, March 27. : 

Dolly Sisters, “Oh Look,” Wilkes- 
barre, Pa., March 27. 

“Oh, My Dear” closes in Montreal 
April 3. 

“Always You,” Pittsburgh, March 27. 

“Dere Mable,” Boston, March 27. 

“Little Whopper,” Casino, New York, 
April 3. 

“Nothing But Love,” the Maddock- 
Hart production, Toledo, April 3. 

“Aphrodite,” Century, New York, 
April 3. 

Walker Whiteside closed with “The 
Master of Ballantrae” at Des Moines, 
Iowa, March 27. 


SHOWS OPENING. 

Coutts & Tennis are again sending 
out “The Kiss Burglar.” The show 
stopped and was called in after touring 
the south, owing to “flu” conditions. It 
reopens in Plainfield, N. J., April 5. 


STOCKS OPENING. 


Howard Rumsey will reopen his 
stock season as usual at the Empire, 
Syracuse, and the Lyceum, Rochester. 
Mrs. Rucey (Minna Gombel), this sea- 
son in “On the Hiring Line,” will again 
appear as the leading woman at 
Syracuse. 

Louise Muldener has been engaged 
by the Yonkers stock for her original 
part in “The Melting Pot.” 

Fred Bishop, the stage director, is to 
offer a musical stock at Akron, O., in 
association with Frank Shea, who has 
been on the road in several Raymond 
Hitchcock roles. The stock will open 
May 3 and will probably move to one 
of the out-of-door theatres during the 
summer. 


STOCKS CLOSING. 


The Nathan Appel stock at Reading, 
Pa., had to stop after playing success- 
fully. owing to losing the lease of the 
Orpheum, that city. The company 
moves to Harrisburg. 


MILTON AND HERRICK PARTNERS. 
Robert Milton and Lea -Herrick 
formed a producing partnership last 
week, it being understood that Milton 
will severe his relations with Com- 
stock and Gest as stage director. Both 
members of the new legitimate firm 
are readying productions though it is 
not certain the firm will sponsor those 
shows already in production. ry 
Herrick’s “Kiss Me Again” by Mar 
Swan will be tried out soon. Preistly 
Morrison is staging it. Milton’s first 
piece on his own is “The Charm 
School.” 


CRITICISM. 


The Hole in the Wall. 

A play in three acts and four scenes 
by Fred Jackson, produced at Punch and 
Judv Theatre, March 26. 

This is a seance play by Fred Jackson. 
He has turned out a rather surprisingly 
naive and unsophisticated melodrama 
which manages somehow to hold the in- 
terest throughout and which achieves as 
the climax of its second act a scene of 
genuine and mounting excitement. In 
its lanevage rather than in its scheme 


“The Hole in the Wall” is sometimes, 


quite as unintentionally comic as “The 
Blue Flame,” but a little wise cutting 
would turn it into the sort of thriller 
that our town enjoys. Times. 


A very entertaining, if not exactly en- 
grossing, play it proved to be, with trim- 
mings of fake spiritism to keep it strict- 
ly up to date, and Martha Hedman, the 
attractive Danish actress, to insure the 
proper sympathetic appeal of its heroine 
role. World, 


The Ouija Board. 

Melodrdma in three acts, by Crane 
Wilbur, Bliou, March 29. 

The most important fact which should 
be recorded is that the author has de- 
vised a hair-raising second act. It 
makes no difference that the incidents 
of which is composed have no relation 
to life or probability. To say that it is 
merely founded on a good trick does not 
do away with the fact that it is inter- 
esting and, more than that, thrilling. 

Tribune, 


Fulfilling the predictions of the Broad- 
wav wiseacres, it proved to be strikingly 
similar to “The Hole in the Wall,” the 
other haunted play which had raced it 
to town. The piece at the Bijou is rather 
the better of the two, boasting be- 
tween seven and eight thrills to the 
other’s one. Times. 

Mrs. Jimmie Thompson. 

Farce in three acts and four scenes, 
by Norman S. Rose and Edith Eliis, 
Princess, March 29. 

“Mrs. Jimmie Thompson” is an excep- 
tionally thin but quite often amusing 
farcical comedv. For two of three acts 
it is slow moving in the extreme, but in 
a double-jointed final act it bursts the 
bonds of polite comedy to becomrhe fairly 
robust farce. Times. 


Homelv comedy well played. “Mrs. 
Jimmie Thompson” has timely hints for 
young married couples. Sun-Herald 


THE JUDGMENT RECORD. 


The following is a list of the judg- 
ments filed in the County Clerk’s office. 
The first name is that of the judgment 
debtor; the second the judgment cred- 
itor, the amount of the judgment: 

Broadway Brevities, Inc.. and Stephen 
G. Clow: A. W. Brenner: $943.18. 

Lew Brown: H. Sorkin; $112.20. 

Fulton Producing Co.. Inec., Daniel V. 
Arthur and Marie Cahill Arthur; V. B. 
Reed; $2,805.81. 

Harry Grossman: 
Film Corp.; $6.349.36. 

Oliver Productions, Inc.; J. W. Ford et 
al.: $330.08. 

Bobbs-Merrill Co.; Sanger & Jordan: 


Phoenix Feature 


$1,673.93. 

Flo Lewis; Dramatic Mirror (Co.: 
$125.20. 

Percy Adamson; Pre-Catelan. Ine.: 
$1,919.75 


Andrew Mack; V. Belleux: $176.95. 
Corey, Thomas Stark and 
orey & Stark, Inc.; Netherland 
N. Y.; $1,043.86. 
Mallory S. Fenton; United Theatre 
Ticket Co.; $67.89. 
Harry Fox: Campbell Photo Co.: $41.20. 
Betty Bond: Le Lash Studios: $107.01. 
Oliver Productions, Ine.; Albert Fix- 
ture Co.; $414.72. 
Doris Woolridge; Pe F. Shea: costs. 
$438.92. 
Minnie Scheff, also known as Marjorie 
Blaine; Gimbel Bros.; $711.61. 
Murray W. Garrson: R. Silz; $1,046.47. 
Criterion Theatre Co., Ine.; Nat. Dis- 
trict Tel. Co,: $174.37. 
Sharles Emerson Cook; Harry Collins, 
Inc.; $2,827.60. 
Harry Grossman; Piedmont Pictures 
Corp.; $180.05. 
Poris Woolridge; C. Perusina et al; 
$160.24. 
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LEGITIMATE . 


INSIDE 


STUFF 


ON LEGIT 


Tidings have been drifting eastward 
from time to time anent the Fanchon 
and Marco revue, “Let’s Go,” which 
left the coast and has been touring 
toward Chicago by slow stages—stages 
tnade slower by repeated return en- 
gagements. The show is said to have 
all that Frisco zip which so often has 
served as pace setting for New York 
musical stuff, and how it has been re- 
ceived is illuminatingly illustrated by 
the following incidents in Waterloo, 
Iowa: “Let’s Go” played there to good 
business the first time and was im- 
mediately booked to return. Its sec- 
ond visit was held up by a railroad 
wreck and a capacity house waited in 
until 10:30, but the troupe did not ar- 
rive until midnight. A third booking 
was made for March 21, matinee and 
night. Again railroading was of the 
now customary mid-west kind, and the 
company arrived after 5. The entire 
audience was still on hand and at 6:15 
the matinee curtain rang up. The 
audience was dismissed at 9 and by 9:15 
the night crowd packed the house and 
at 9:30 the evening show began, clos- 
ing at 12. A fourth engagement was 
then contracted. Chicago is the pres- 
ent objective, but the date is yet in- 
definite while the Fanchon and Marco 
presentation zigzags around with such 
returns as above described. 


Clifton Crawford was aut of “My 
Lady Friends” at the Comedy for two 
days last week. ~Ernest Truex went 
into his role temporarily but Craw- 
ferd’s name was out of the biking and 
advertising until Monday of this week. 
The star’s run-ins with the manage- 
ment have been more than temper- 
amental. And there has been friction 
between Crawford and other. cast 
members, largely through his trick of 
re-writing the play during the per- 
formance. Recently one of the fem- 
inine leads stopped a scene and re- 
marked to Crawford that when he was 
finished ad-libbing they would go on 
with the snow. In “My Lady Friends” 
Crawford has-the best chance in years. 
After a “heart to heart” session with 
H. H. Frazee, Crawford returned to the 
show Friday last. 


One of this season’s new producing 
firms which blew ,up recently after 
staging a brace of failures, also 
brought troubles to several employes 
in a Broadway bank. A check for 
several thousand dollars made out on 
a Texas bank was deposited. The 
New York institution requested the 
Texas bank to wire an O. K., but in- 
stead a letter was received, with the 
check enclosed marked insufficient 
funds. Then the clerk who received 
the message forgot to inform the pay- 
ing teller and checks made out by the 
firm practically consumed the firm’s 
balance. A bonding company must 
make the bank’s losses good but the 
clerk will lose his job. 


A report that the Punch and Judy 
was under lease to Charles Dillingham 
was probably confused with the term 
of tenancy of R. H. Burnside. When 
Charles Hopkins went abroad early 
in the winter with the idea of putting 
“Treasure Island” on in England, he 
arranged with Burnside for the latter 
to take over the little house. Burn- 
side used it for “Miss Millions” but 
his arrangement extended until the 
middle of March at a weekly rental of 
$1,000 weekly. The Punch and Judy 
has been spasmodically tenanted since 
the withdrawal of “Miss Millions.” 
The latter was Burnside’s own venture 
and it brought a loss of around $70,000 
to the producer. 


_ George M. Cohan’s greatest concern 
just at present is said to be his stom- 


ach. Mr. Cohan exercises much care 
in choosing his food. This prohibits 
him from eating much of what he likes, 
otherwise dypepsia would affect his 
ordinarily lively disposition, according 
to his friends. Mr. Cohan’s 19-year 
old daughter Georgette, who lately ar 
rived here, after an absence of seven 
years with her mother, Ethel Levy, has 
been taken to the arms and hearts of 
all of the Cohan family. Georgette is 
a talented girl, has been unusually well 
educated and seems to make friends 
unconsciously. 


“What’s in a Name,” at the Maxine 


Eliott, is arousing much attention 
among shgwmen because of its produc- 
tion, desofibed as “fifteen years ahead 


of its time.” The attraction has 22 
loads of settings, but there is no scen- 
ery, the production consisting of hang- 
ings, draperies, ages screens and 
lighting effects. Fifty grips are needed 
to operate the show. It is-‘in a com- 
paratively small house for a musical 
attraction. The scale is $3.50 for the 
entire lower floor, which equals the 
top rate yet charged regularly on 
Broadway. A larger house may be 
allotted the piece next month. 

The “Follies” road season may be 
lengthened this season, due to ex- 
cellent business on tour and the fact 
that few players in the present show 
are to appear in the new edition. Van 
and Schenck is to be the only act to 
be held for the new “Follies” thus 
far. The new Ziegfeld show is de- 
signed to carry a story, the idea being 
to provide a chahge from the revue 
type of attraction. It is said that is 
the reason why Edward Royce has 
succeeded Ned Wayburn as the stage 
director for Ziegfeld. 


The night before Morris Gest and 
Will Page sailed for England on the 
“Mauretania” they entertained the of- 
ficers of the vessel at the Century and 
later on the roof. This may, or may 
not, have had some bearing on the 
fact that “Maurie” and “Billy” secured 
the bridal suite on the ship, which 
was turned back at the last moment by 
an important financier who was com- 
pelled to postpone his trip. 


In back of the switch of “My Golden 
Girl” from the Nora Bayes to the Ca- 
sino next week is said to be the in- 
fluence of Al Jolson with the Shuberts. 
Jelson has been mentioned as being 
interested in “Golden Girl,” but has 
denied it. “Betty Be Good,” which was 
mentioned for the Casino as a suc- 
cessor to “The Little Whopper,” was 
brought into New York last week. It 
is now named to open at the Casino 
not later than April 26. 

A producing and theatre manager 
called a couple of treasurers before 
him the other day, asking that they tell 
him the actual amount they had re- 
ceived from ticket agencies since Jan- 
uary 1. One treasurer figured up $3,- 
800, the other $2,700. 


The Comstock & Gest offices are 
mailing post cards to the buyers in 
town, getting a list of their stopping 
paces from the dailies, plugging “Adam 
and Eva.” 


NEW HOUSE FOR “HONEY GIRL.” 
Boston, March 31. 
“My Honey Girl,” which has been 
playing to capacity at the Park Square, 
will be forced out of the house through 
prior booking at the end of the week, 
but moves over to the Majestic on 
Monday for an additional two weeks. 
House shortage is keeping this at- 
traction out of News York, but it may 
yn go into the Cohan and Harris 
ere. 


RUSSIA HARD ON ARTISTS. 


Russian artists in Russia are not 
averaging to-day more than 40 rubles a 
week, plus an allowance in bread ra- 
tioning. Russian art is subsidized un- 
der the Bolsheviki regime. 


An artist whose figure under the 
Tzaristic regime averaged thousands 
of rubles a night, as in the case of 
Challiapin, of the Moscow and St. 
Pettersburg operas, is not getting more 
than the average pay of other artists. 


The entire artistic movement of 
Russia (proper) is under the sole direc- 
tion of Maxim Gorky and his wife. 
The fact that he had been thrice re- 

orted dead in American newspapers 
is incorrect. He and his wife are 
today the leaders of artistic direction, 
and scarcely any matter appertaining to 
theatres playing the legitimate type of 
shows, or the opera, the concert halls, 
the ballet, and even motion pictures 
are shown without first having the 
artistic censorship of the Gorkys. 

This information comes from Andrew 
Soutar, correspondent of the London 
“Times,” a recent arrival in America. 
Hie is not long out of Archangel, Si- 
beria, where he fought with the Brit- 
ish forces under command of Gen. 
Tronsides, in addition to acting as cor- 
respondent. 


At the time he was in Archangel, 
that city, the then headquarters of the 
anti-Bolshevik forces, it was the meet- 
ing point for all Russian artists who 
had been compelled to flee Russia. De- 
scribing theatrical conditions in Arch- 
angel, Mr. Soutar declared that a big 
dwelling house had been converted in- 
to an impromptu sort of theatre. This 
theatre was under the direction of 
Davidoff, who was then in his 82nd 
year but remarkable for his vitality. 
Like the others he had fled from Mos- 
cow and was playing repertoire with 
a troupe of about 30 members. Of the 
business done in that house, Mr. Sou- 
tur, declares “capacity.” The members 
ef this particular troupe, however, 
were not averaging more than the 
artists playing Moscow or Petrograd 
houses, but they received an additional 
measure of bread in excess of the al- 
lowance secured by the workingman. 

Continuing Mr. Soutar described a 
vathetic incident that occurred there. 
t appears that a young man, a promi- 
nent dancer in Warsaw had been in- 
duced by a big increase in his contract, 
to abandon the engagement he had in 
Warsaw and go on to Archangel. In 
Archangel he faced a court martial due 
to a misinterpretation by the police and 
“spies” of the anti-Bolshevik forces. 
This dancer had been brought before a 
tribunal, the specific charge against 
him that he had sung a parody on 
“Tipperary,” that they deemed disloyal 
to them and loyal to the Bolsheviks. 
He proved his innocence and was ac- 
quitted. Despite his acquittal, however, 
he was deprived of his bread card. 

Living then became a hardship for 
the artist and he resolved to escape. 
He drew a rough map of the country, 
but was caught crossing the lines and 
cast into prison. . 

The correspondent then asked to see 
the prisoner who explained in broken 
English that he had once played the 
music halls of Manchester and London. 
In the best way he could he also de- 
scribed the fact that he had been 
thown into prison on the charge of 
crossing to the Bolshevik lines with 
maps and information to the enemy, 
when those maps were nothing else 
than a rough sketch of the country 
that would enable him to escape to a 
tlace of freedom with more bread to 
sustain life. 


“As far as I know,” declared Mr. Sou- 
tar, “he may still be there, for my in- 
tervention availed nothing.” 

In addition to what Soutar has been 
told about Maxim and his wife being 
the leaders of artistic direction in Rus- 
sia, he further declared as he was in- 
formed by Russian artists, that the 
theatres in Russia (proper) were never 
so patronized in numbers as they were 


PROVINCETOWN PLAYERS. 


The Provincetown Players is offering 
its fifth bill of its fourth New York sea- 


son at its “theatre” on MacDougal 
street, consisting of three playlets. 
They are “Last Masks,” by Arthur 


Schnitzler; “Kurzy of the Sea,” by Djuna 
Barnes; “Exorcism,” by Eugene O'Neill 
The first and third are “tragedies” (in 
the general meaning of the word) and 
the middle one is comedy. All three . 
are freakish and not likely to be seized 
upon for vaudeville purposes. 

“Last Masks” depicts a small ward in 
a public hospital in Vienna. Seated in 
a chair is a broken-down dramatic 
critic who is dying. He begs the phy- 
sician to send for a prominent actor, to 
whom he avers he has something im- ~ 
portant to communicate’befdre he dies. 
While waiting for the actor he confides 
to another patient that he has cherished 
for years a hatred of the star and in- 
tends to tell him that he was the lover 
of the thespian’s wife, The actor arrives, 
is kindness itself to the dying man, the 
invalid’s bitterness subsides, he allows 
his “enemy” to depart in peace, and 
sinks back dead. What is evidently in- 
tended to be conveyed is that the critic's 
body has been eaten away by bitter- 
ness. 

“Kurzy of the Sea” is a rather whim- 
sical comedy. The scene is laid in a 
cotaage in Ireland, overlooking the sea. 
Mrs. MacRae has @ son grown to man- 
hood who resolutely refuses to marry. 
All day long he dreams of a duchess, a 
goddess or something of that sort before 
he will wed. Father enters carrying a 
young woman in a huge fishnet which 
he had dragged from the sea. Rory is 
immediately smitten, hitches up the old 
mare and takes her for.a drive. He re- 
turns in the course of time and an- 
nounces he had thrown her back into 
the sea to determine whether she was 
human or celestial, whereupon she had 
cast off her dress, thrown it to him, 
underneath which was a bathing suit 
and had swam away, after telling him 
she was barmaid at the local tavern, 
had often listened to his mother’s incan- 
tations and had played a joke upon 
them. Young Rory tells his father to 
keep his horse as it is a boat he’ll be 
needing. The O'Neill playlet, “Exor- 
cism,” is a most depressing affair, de- 
void of all uplift. The son of a well-to- 
do gentleman has been cast off by his 
family on account of drink. He is liv- 
ing in a dingy lodging house on the 
water-front. He determines to end it 
all by taking a dose of morphine, but 
takes too little, and after 24 hours is as 
alive as before. His father had been 
sent for and offers to take him back. He 
promises to begin over again, his cronies 
enter with a bottle of Weney and he 
falls back into the position in which 
he was when the playlet opened. The 
weakling’s observations on life and 
things are of the most morbid kind, 
showing a depraved, degenerate mind 
which nothing can alter. 

Confessedly amateurs and making no 
claims to anything else, the actors are 
not to be taken seriously, nor is it the 
province of this publication to pass 
judgment, favorably or otherwise, on 
non-professional players. Jolo. 


ZAGAT-BARTH RECITAL. 


The Helen Zagat-Hans Barth recital to 
have been given Sunday, March 14, but 
stopped by the Sabbath Society, took 
place last Friday afternoon at the Little 
Theatre. Miss Zagat is a classic dancer 
who pays more attention to the meaning 
of her dances than to their simple tech- 
nique. In other words, there is little of 
the pretty gesturings and. posings that 
often make classic dances as given to- 
day more conventional than the old-time 


minuet. Her dance to Chopm’s “Revo- 
lutioary Etude” really conveyed the feel- 
ing of blind, massed force that eventually 
must break through suppression and was 
much better than the “prettier” dance® 
done to Schubert and Brahms. MF 


Barth, on the other hand, is so excellens 
a technician that other elements in his 
playing are not noticeable. He plays 
very much as Benjamin de Casseras 
writes—in the latter case one is lost in 
admiration for his command of words; 
in Mr. Barth’s case the hearer is lost in 
admiration at his command of 
eed. 


today. Everything artistic was flour- 
ishing on the biggest scale imaginable. 

This was due he explained to the 
small admittance charge, and also due 
to the cost of production and artists’ 
salaries being minimized tv the 40 
rubble scale. 

“Art may have not suffered,” he ex- 
plained, “but the stellar artist certain- 
ly must have sliced his income. 

Soutar is in this country arranging 
fer the sale of several of hig fiction 
stories for motion pictures./ “Other 
Men’s Shoes,” a story of his, iias al- 
ready been filmed. “The Beggar and 


Purple,” and “On Principal,” are now 
being bid for. 7 
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NEWS OF THE DAILIES 


Edward Royce will stage the Ziegfeld 
“Follies of 1920,” which will open at the 
New Amsterdam June 1. 


Barney Bernard, in “His Honor, Abe 
Potash,” was transferred March 29 from 
the Bijou to Lyric. 


“The Rose of China,” seen earlier in 
the season at the Lyric, will be brought 
back to New York for a supplementary 
engagement the second week in June, 


A. H. Woods has closed his option on 
the English rigots of “The Sign on the 
Door” and will produce it in London 
early next season. 


Silvio Hein is writing the score for 
the musical play, “My Vampire Girl,” 
eS Max Spiegel will present next 
all. 


“The Fur Lined Overcoat,” a playlet, 
will shortly be produced by harles 
Rionmas. Gypsy O’Brien will be in the 
cast. 


The Shuberts have engaged Jane 
Wheatley for an important role in “The 
Man Outside,’ which opens April 5 at 
Hartford, Conn. 


Entirely recovered from an attack of 


laryngitis, Ethel Barrymore reappeared ~ 


last Thursday night in “Declasse” at 
the Empire. There were no perform- 
antés for four nights and a matinee. 


Next Tuesday afternoon at the Globe, 
Clothilde and Alexander Sakharoff will 
dance, the entire proceeds of the mati- 
nee to be devoted to the fund for Milk 
for American Babies. 


Richard Ordynski sails for Poland to- 
morrow. He resigned as stage director 
of the Metropolitan Opera House last 
week, which post he has held for three 
seasons. In Poland he is to establish a 
national theatre in Warsaw. 


An orchestral concert will be held at 
the Morosco April 18 for the benefit of 
the Barbara Frietchie Post No. 43 of the 
American Legion. The receipts will be 
— in the erection of a home for the 
post. 


“Alice in Wonderland” has been se- 
lected by Rachel Barton Butler, author 
of “Mamma’s Affair,” as the first play 
to be produced by her at her children’s 
theatre. She has made the stage adapta- 
see. and it will be produced soon after 

aster. 


Iran Caryll is back from Belgium to 
be present at the beginning of rehearsals 
of a new Dillingham show to be staged 
this fall. He arrived last Saturday on 
the “Lapland.” Caryll is the author of 
“Chin-Chin,” “Pink Lady,” “Girl Behind 
the Gun” and “Jack o’ Lantern.” 


When the Sakharoffs dance at the 
Globe Theatre next Tuesday for the Free 
Milk for American Children Fund the 
twelve “bridesmaids” from “Apple Blos- 
soms” and the plot elucidators from “The 
Night Boat,” will be program girls on 
invitation of Mrs. Oscar Harriman. 


The dates for the next pair of con- 
eerts of the New Symphony Orchestra 
of the Musicians’ New Orchestra Society 
in Carnegie Hall, arranged originally for 
April 29 and 30, have been changed to 
April 14 and 16 respectively. Fritz 
Kreisler, violinist, will be the soloist. 


Among the passengers on “La Savoie,” 
which sailed last Saturday fcr France, 
was Pearl White. She goes to France to 
filla role in a new picture the scenes of 
which require a French atmosphere. 
Yvonne Gall, of the Chicago Opera Com- 
pany, was also on board, as was Emmy 
Destinn. 


Last Sunday night William Harris, Jr., 
fave a special performance of “Abraham 
Lincoln” at the Cort at the request of 
Collector William H. Edwards. His 
guests were the employes of the In- 
ternal Revenue Bureau, Manhattan dis- 
trict. and William G. McAdoo and Joseph 
P. Tumulty. 


William Fellows Morgan, as president 
of the Merchants’ Association, has in- 
vited Charles B. Dillingham to repre- 
sent the American theatre on the asso- 
ciation’s delegation to the meeting of the 
International Chamber of Commerce in 
Paris during the week of June 21. Mr. 
ne is a member of the associa- 
tion. 


Mr. and Mrs. Coburn announce the 
New York premier of their rew musical 
comedy, “3 Showers,” at the Harris, 
next Monday night. The play is in two 
acts and three scenes laid in Virginia. 
There are 22 song numbers and an or- 
chestra of 26 instruments. The company 
includes Anna Wheaton, Wulter Wilson, 
Vera Ross, Paul Frawley, William Win- 
ter Jefferson, Lynn Starling, Wilbur Cox, 


Edna Morn, Master Andrew J. Lawior 
and a mixed ensemble of 20 trained 
voices. The play has been on tour for 
the past five weeks. 


John J. Gleason, abbot of the Friars, 
and Fred Block have formed a produc- 
ing corporation under the name of 
Gleason-Block, Inc. Their first ventures 
will be “Reaping the Whirlwind,” a 
comedy by Frank McGlynn; James J. 
Corbett in a musical lece, and the 
presentation of James J. Corbett in a 
musical piece, and the presentation of 
“The Rainbow Girl,” on tour. 


THE HOLE IN THE WALL. 


Limpy Jim.............--Cnarles Halton 
Deagon ..............-William Sampson 
Margaret Lyons..........Muriel Tindal 
Danny MacKeaver........Vernon Steele 
Gordon Grant....... Halliday 
Jean Oliver............Martha Hedman 
Police Inspector.........Leighton Stark 
Mrs. Ramsay........ Cordela MacDonald 
Donald Ramsay...........Walter Lewis 
Cora Thompson............Doris Moore 


Some things are too good to be true 
and some too true to be good—from the 
money making standpoint—but “The 
Hole in the Wall,” by Fred Jackson, fits 
into neither classification. It was pro- 
duced March 26 at the Punch and Judy 
by Alex A. Aarons and George B. Seitz 
and staged by Ira Hards. Possibly the 
intent in bringing this mixture of melo- 
drama and spiritualism to metropolitan 
attention was to frame it for the picture 
market. 

If so the intent was successful. It 
may even have a profitable run if the 
salaries drawn by the actors are not 
more than the house’s capacity can stand. 
This collection of actors includes Martha 
Hedman, Vernon Steele, of ‘“Declasse’”’ 
fame, John Halliday and William Samp- 
son, and for a time it seemed as if the 
battle of accents’ would lead to serious 
results, especially as excellent perform- 
ances by Charles Halton and Mr. Samp- 
son threw the contrasts high as even- 
ing shadows. 

The first act went swift and sure as 
a bankroll at a cabaret. We are shown 
a darkened ‘stage. Two crooks are 
lamenting the loss of their partner, 
Mme. Mystera, who is conducting 
spiritualistic trances and raking in the 
coin. Into this discussion comes Danny 
McKeever (Vernon Steele) with a British 
accent that gave “class’’ and “tone.” As 
the result of information extracted by 
the Madame from one of her rich clients 
he has made good on a burglary and 
cleaned up a neat sum which he divides 
up, and he mage this clear, made every 
word count. There isn’t any over- 
marked effect to his English delivery, 
and he is very much at ease with the 
language and in evening clothes. 

Miss Hedman, however, is not at ease 
with the language. Why she persists 
after all these years in clinging to her 
Continental method of rendering English 
is a mystery, but persists she does, with 
the result that all she says is not intelli- 
gible. This isn’t fair to the audience, but 
Miss Hedman is a glorious person to 
iook at and otherwise tried every minute 
of the way on the opening night to give 
an effective performance. She was cast 
as Jean Oliver, who had been sent tu 
Sing Sing on a false charge by the 
wealthy woman to whom she was secre- 
tary and companion. This woman did 
not wish her to marry her son and took 
this method of preventing it. 

Hot for revenge, Jean comes from Sing 
Sing to this gang of crooks, and they 
play in with her on a scheme to kidnap 
Mrs. Ramsay’s grandson. The scene 
shifts now to the office of the Police In- 
spector. The kidnapping has been ac- 
complished. Here is a fault in Mr. Jack- 
son’s play. It skips about too much in- 
stead of proceeding logically and in- 
evitably to its conclusion. 

Another fault in the play was de- 
veloped in the third act. The scene is 
again at Mme. Mystera’s. Jean is now 
playing the role of the Madame. There 
are wire-tapping and dictaphone devices 
to aid her as she sits on a high throne 
in a vari-colored and effective gown and 
proceeds to give a fake seance. Indeed, 
the interest in how this stuff is faked is 
made the best use of, and then Mr. Jack- 
son switched on his contrast and just 
failed of a great scene. Jean has been 
described as a serious minded, really 
honest and decent young person. She 
gets carried away with what she is 
doing and gives a real interpretation, 
but the ground-work for all this was so 
hazily and inadequately laid as to give 
it no more than half a chance. This was 
the author’s fault. To make it go Miss 
Hedman brought her finest resources to 
play, and it almost reached through to 
the big smash. 

Almost, not quite. In the next and last 
act we are back at Police Headquarters, 
and the possibility that there may be truth 
in all this spiritualism is made the key- 
note of the play. Thus no one is offendea, 
and the heroine, her name cleared, is 
wrapped in the arms of her hero. This 


hero is one of those newspaper men who 
never was on land or sea. Not Herbert 
Bayard Swope at his Herbiest was ever 
equal to this stage manikin. As long as 
no law protects newspaper men from 
novelists, playwrights and actors they 
have to be put up with, but the note of 
sweetness and light, the mincing manner 
and accent with which Mr. Halliday 
played the part can at least be improved 
upon and should be. Leed. 


TRE OUIJA BOARD. 


Jules, a servant....George Dannenborg 
Rfchard Annixter....Stewart E. Wilson 
Winfred Annixter.......Rigina Wallace 


Kitty Kemp..... Hammond 
Barney McCare..... Wilbur 
Henry Annixter....... William Ingersoll 
Gabriel Mogador ..........Howard Lang’ 


This melodrama was first tried out as 
“The Unseen Hand,” a. better and more 
Suitable title. Renamed and brought to 
the Bijou, March 29, by A. H. Woods, 
with its author, Crane Wilbur, the for- 
mer motion picture star, in the cast, it 
proved a thriller worth any tired busi- 
ness man’s evening. Surprises, lighting 
effects, sufficiently convincing acting and 
stock comedy that got over, all helped 
the evening along and Mr. Wilbur can 
congratulate himself for he was run- 
ning a race with Fred Jackson, a trained 
writer and author of “The Hole in the 
Wall,” brought into the Punch and Judy, 
March 26, in order to beat the Wilbur 
meller to the tape. Thanks chiefly to 
a whole series of actor-proof parts and 
an accumulation of thrilis, part of whose 
charm was the fact they did not develop 
logically and were, therefore, all the 
more surprising, this play should last 
out the Spring. Incidentally, the play 
is written with a more serious air of 
believing than Mr. Jackson's effort, pro- 
vides one act more of suspense and so 
stands a better chance and could afford 
to come in second. 

The acting, however, was the surprisé 
of the evening. Crane Wilbur himself 
is a well set up and confident young 
man with an easy manner, a good stage’ 
presence and sufficient voice. Also he 
never tried to hog the show aS many an 
actor would have done in his own play. 
He left the big performance of the eve- 
nings undisturbed to Howard Lang who 
scored as Gabriel Mogador and got a 
reception that recalled mildly the one 
handed Wilton Lackaye as Svengali. 
Stewart E. Wilson also made a young 
dope fiend shiveringly effective, while 
George Gual was pleasantly agreeable 
as a believer in spirtualism. As the 
hurry-hurry girl conversationalist, Ruth 
Hammond rattled attractively, while Re- 
gina Wallace, in a far more difficult role, 
looked fascinating and behaved like a 
much sought beauty. The author gave 
her plenty of trouble in the last act, 
but she made even the “weeps” seem 


true; but it was Edward Ellis as the 
spook-scared crook who got most of the 
laughs. 


The first act moves swiftly up to the 
fact that a local spiritualist named Mo- 
gador is being consulted by the wealthy 
Mr. Annixter much to the distress of his 
daughter. Detective McCare and Nor 
man Kemp. novelist and believer, set out 
to investigate and the curtain roles up 
on a darkened stage. This is the studio 
of Mogador. A man is seen peering in 
through the window. The curtains close 
of their own accord. Doors open in 
unseen ways. Enter the visitor. A 
clock strikes. <A light starts inside of 
it The visitor gets balled up with a 
chair and down the stairs in the half 
light comes a weirdly unusual figure with 
a long black beard. This is Gabriel Mo- 
gador. 

He has set up as a spiritualist in order 
to get old man Annixter’s money. Under 
another name it was he who ran off 
long before with Annixter’s wife and 
through automatic writing he is keeping 
Annixter (who does not know him) in 
touch with his wife whose handwriting, 
of course, he can imitate. There is a 
trick scene, first with McCare and Kemp 
and then when they have gone Annixter 
comes. What Mogador has always feared 
happens. The spirit of the dead wife gets 
control of him and writes the truth about 
him. Up jumps Annixter and kills him. 
Exit. Enter the crook friend, the first 
visitor of the evening, to establish that 
Mogador is, in truth, dead. This crook 
dodges behind the door when McCare and 
Kemp return. For these two the dead 
hand writes a last message. 

The last act is an effective arrange- 
ment, but it would have been more ef- 
fective had the audience been allowed 
to suspect what was in that last message 
which foretold Annixter’s death but did 
not give his name. The spirit asked to 
be called on again. This is done after 
Annixter has been killed by a myster- 
ious bullet while listening to a phono- 
graph record of his wife’s voice They 
eall on the spirit. She tells them the 
clue to the murder will be found in the 
last note of the record. The girl sits 
where her father sat but before the rec- 
ord is finished the young dope fiend 
springs forward and pulls the girl away, 
exclaiming he loves her too much to let 
her die. In the phonograph he had 
placed a revolver that discharges as the 


record finishes playing, and as he is 
led away and the girl turns to his true 
love, Mr. Wilbur, as McCare, takes down 
the telephone to recall Police Headquar- 
ters. In denying himself the conven- 
tional final close-up (girl—kiss—curtain) 
Mr. Wilbur has set an example. Further- 
more the simplicity and naturalness of 
the acting showed he had a hand in shap- 
ing it. It is a direct and excellent-.in- 
heritance from the once despised movie 
field. . Leed. 


MON HOMME. ‘ 


Paris, March 24. 

This three-act drama by Andre Picard 
and Francis Carco, produced by Cora 
Laparcerie at the Renaissance Theatre, 
is of the Metenier category and the 
Grand Guignol. A girl has been taken 
from the gutter and married by a Rus- 
sian baron; after his death she climbs 
another step in the society ladder by 
marrying a prince. The princess, 
Claire, cannot forget her old surround- 
ings, and during his absence on a diplo- 
matic mission she dresses as a street 
girl to visit a common ball room fre- 
quented by her former acquaintances, 
which reminds us of “Le Mariage 
a’Olympe.” At this low resort Clara 
(as she calls herself) meets an apache 
known as Fernard, a_ good-looking, 
healthy, strong boy; it is a case of love 
at first sight, particularly as he screens 
her from the pretentions of other vul- 
gar dancers. There is a fight with 
knives; Fernand wins; Clara breaths 
the old sensational atmosphere with joy. 
She even gives “her man’”’a date in her 
own luxurious mansion, pretending she 
is employed there as lady’s maid. When 
Fernand arrives he finds his woman 
richly attired, but the meeting of the 
lovers is interrupted by a real burglar 
in evening dress, who has long coveted 
the princess, and particularly her jewels, 
though an intimate friend of her hus- 
band. He shoots Fernand, alleging his 
rival is there to rob the house, which 
Clara, to save her honor, is unable to 
deny, and moreover, she is constrained 
to henceforth accept his declarations, 
for he holds her secret: a real Apache 
is not always an Apache in appearance. 
This melodrama pleasés. Mme. Lapar- 
cerie (manageress) plays the part of 
Clara, the aristocratic lady seized with 
nostalgia for her former haunts of 
youth. Simone Frevalles, a devoted 
companion who accompanies her to the 
low ball room and_is there led astray, 
acts naturally. Colin plays Fernand, a 
good sort of tough who practices “honor 
among thieves”’ His rough and tender 
love making is a_ revelation. “Mon 
Homme” (My Man) will prove a suc- 
cess, Kendrew. 


VIEUX COLOMBIER. 


Paris, March 24. 

Jacqes Copeau has mounted two in- 
teresting works and can be congratu- 
lated. The first, ‘‘Le Paquebot ‘Tenacity,’ ”’ 
in three acts, with same set, tells the his- 
tory of two emigrants on théir way to 
Canada. Bastien, an energetic young 
man, has influenced his friend, Segard, of 
weaker character, to try their fortune in 
anew country. But their steamer is held 
up in port for repairs, and during the de- 
lay the two men find work in a printing 
office, living at a cheap hotel. Both fall 
in love with the. pretty servant; she 
listens kindly to Segard, who talks pret- 
tily, but finally elopes with Bastien, who 
has the audacity to project the scheme 
after having compromised the situation. 
Segard, less keen on the emigration 
scheme at first, is thus left to continue 
his voyage alone. The moral is we never 
perceive the bifurcation in our career; 
we-are caught in the flood and swept to 
unknown destinies. The strong willed 
may try to fashion his own fate, but 
often with contrary results. We also 
learn again “Faint heart never won 
fair lady.’’ The second item is Prosper 
Merimee’s long forgotten ‘La Carrosse 
du Saint Sacrament,’”’ which was seen 
at the Odeon years ago (donkey’s ears). 
Like Courteline’s “Bourbouroche,” it is 
dangerous to interfere with a woman’s 
intrigue. Don Ribera, governor of 
Peru, is the protector of La Pernichole, 
an actress. He has the gout and his 
mistress deceives him with a handsome 
captain and a gallant toreador. The 
governor’s secretary is silly enough to 
tell him, but Perichole convinces her 
protector she is a victim of calumny, 
so the informer is punished, and to 
reconcile the offended lady Don Ribera 
presents her with a costly coach. The 
actress goes to church in the vehicle 
and scandalizes the citizens and clergy; 
to appaise their anger she presents the 
coach to the church for the priest to 
use it in carrying the last sacrament to 
the dying. The priests glorify her gene- 
rosity and praise her virtues to the 
governor, who is spared a reprimand 
from Madrid. This sarcastic little play 
is a chef d’oeuvre. Merimee wrote 
“Carmen,” from which the opera was 
adapted, and he was also author of 
“Colombia.” Jacques Copeau was hap- 
pily inspired in reviving the little gem, 
which is nicely played. He holds the 


role of governor, and is well supported. 
no pretention of elaborate 
___Kendrew. 


There is 
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“THE HOUSE THAT JACK BUILT.” 


Washington, D. C., March 31. 


CAST. 
Jack Keene..............Jack McGowan 
Mrs. Keene...............Georgia Caine 
Tommy Boyd...... +++-.,- Alfred Gerrard 


Madeline Francis...,..Florrie Millership 
Mary Howells...............Janet Velie 
Gaston Marceau..........Charles Judels 
Huggins ..............Frederic Graham 
Mr. Goddard..... James Marlowe 
Ester Dean. Sybilla Bohan 


George M, Cohan has given us in “The 
House That Jack Built,” which opened 
Monday night at the National, a con- 
vential musical comedy on the sure 
road to success. But with the company 
he has, coupled with the music, it is 
safe to asesrt that Mr. Cohan will not 
leave it just a “convential success,” but 
before the week is over he will whip it 
into shape, 

Lou Hirsch has written some pretty 
music. It seems to haunt you, and that 
isn’t true of only one number, but each 
and every one. There is one though 
that stands out above the rest—“The 
Love Nest.” There is a dandy swing to 
it that is coupled with a plaintiveness 
that places it in a class all of its own. 
Jack McGowan’s splendid voive put the 
song over in a manner that as soon has 
he picked the melody up again in the last 
act the first few bars brought applause. 
McGowan scored a real triumph. He is 
remembered from vaudevilie, where 
somehow the opportunity just seemed to 
be missing—sort of “lost in the shuffie’’— 
but it will be many a long day before 
vaudeville will again have the honor of 
hearing and-seeing him. 

In addition to McGowan, Cohen has 

delved into the headline ranks of vau- 
deville to still a greater extent, taking 
Al Gerrard and Florrie Millership, who 
also scored individual successes. They 
were both simply fine. Gerrard is a poi- 
ished gentleman, looks spleudid, dances 
excellently and can sing, and that is 
some combination. Then his clever little 
partner, Florrie Millership, she can 
surely dance, and is as graceful as can 
be and can act, too. These two are 
mighty hagd to beat. They, along with 
McGowan, seemed to get the opportunity 
that the few minutes in vaudeville 
seemed to deny them, and they, to use 
a rather slangy expression, “cleaned 
up.” 
The book is the work of Otto Harbach 
and Frank Mandel, both with a long list 
of successes to their credit, and they 
have done themselves justice. in this, 
their latest endeavor. The story is all 
about the wealthy Mrs. Keene and her 
boy Jack, who took some three years 
to get through the freshman year at 
college, and who lived with the presi- 
dent of the college all through that 
time, and who had the president's daugh- 
ter fall in love with him. He, of course, 
took it all for granted, not realizing the 
prize he had in her. 

At the opening of the play Jack is all 
wrapped up in a portable house scheme 
that a Frenchman has convinced him 
will make their fortune if mother will 
back the proposition. Mrs. Keene is all 
set to back them when the trustee of 
her late husband’s estate ‘informs her 
that she is bankrupt. Jack listens to 
Mary, the girl from his college town 
who is acting as his mother’s social sec- 
retary, and decides that he can sell his 
little houses in Kansas, where tire newly 
discovered oil wells are working won- 
ders in the matrimony line. ; 

Mother, after the trustee’s suggestion, 
asks Jack to marry some rich girl so 
he can care for her, but Jack has fallen 
into the hands of the grass widow who 
is scheming for his money and will not 
listen to the proposition. This same 
scheme is then put up to Mary, and 
after she sees that Jack wants the other 
girl says she will, with the mother’s 
backing, set her cap for the rich man. 
Jack goes to Kansas and Mary sets out 
on her road to marriage for money. 

Mary has them all at her fect. Then 
Jack comes home, tells how he had put 
his portable house up and how many 
times he had to move it because the 
water was so dirty it couldn't be used, 
and how he finally discovered what he 
really had—millions in oil—and comes 
back home to finally make another dis- 
covery in his real love for Mary, and 
all ends happily. 

Cohan Obills his organization as 
“George M. Cohan’s Comedians,” and 
each scored individually and collectively. 
Janet Velie is a real delight as Mary. 
She is as charming as she can be. She 
sings one of the songs that proved a big 
success, “Mary,” in which Mr. Hirsch 
has introduced two of Mr. Cchan’s old 
songs from “45 Minutes from Broadway,” 
“Mary” and “So Long, Mary.” Folks 
hadn’t forgotten them, either. The first 
few strains of “Mary” had hardly been 
played before an instantaneous burst of 
applause greeted it. Must have made 
Cohan feel mighty good, as did the re- 
ception he got at the close of the first 
act, which he had to acknowledge from 
the upper box. 

There were others who went over big. 
For instance, Charles Judels, a real 
Frenchman, playing a Frenchman, and 
who simply was immense, He is a real 
comedian, and his whistling number— 


well, he would have been whistling yet 
had he met the demand of us out front. 
James Marlowe came along, too, for his 
share of the honors, as did the delight- 
ful Frederic Graham as a comedy but- 
ler. By the way, Mr. Graham recently 
scored here as another butler in a piece 
that looked like a success, 

The dancing end of the performance 
has not been overlooked, there being 
two couples and a single girl that were 
marvels. I say the dancing end wasn't 
overlooked, but these dancers should 
have been programmed properly, and 
then it should have been arranged so 
they could have received the results of 
their meritorious work. This ought to 
be adjusted; it isn’t fair to them. 

The direction is credited to Julian 
Mitchell and Sam Forrest, whose work is 
commendable as it always is, while tne 
orchestra was under the capable direc- 
tion of William Daly. Meakin. 


“3 SHOWERS.” 


Washington, D. C., March 31. 


Mr. and Mrs. Coburn, who presented 
their new venture, “3 Showers,” at the 
Shubert-Belasco Theatre, Mouday night, 
for its first showing, are causing me no 
end of trouble in finding just the right 
words to tell how very enjoyable their 
newest play is. It is really delightful 
and is assured of success, besides prov- 
ing that there is “something new under 
the sun.” 

When the very capable orchestra, un- 


“der the direction of Ivan Rudisill, had 


played the overture, which attracted 
your attention even before hearing the 
lyrics of the numbers, two young ladies 
in- costumes of the 80’s stepped out be- 
fore the curtain and read a sort of pro- 
logue, and to be absolutely candid your 
“temperature of anticipation’ dropped 
considerably and then even lower when 
the curtain rose bringing to view a set 
that depicted the front of an old south- 
ern mansion. But the afore-mentioned 
temperature took a decided jump upward 
when from the distance the harmony of 
a@.quartet was heard approaching, and 
then the entrance of one of the best 
colored quartets heard here in many a 
moon, They started things off “with a 
bang” and there wasn’t a drop from that 
moment on. 

The story, which was a real story and 
wasn’t forgotten in the “shuffle” for a 
moment, had to do with the old fable of 
the three showers within twenty-four. 
hours, meaning that should you wish for 
anything that wish would be gratified. 
The sufferings of the old Colonel, whose 
rheumatism was killing him because he 
couldn’t get a drink and the many new 
lines concerning the lack of wet goods 
‘and the close call the Coloncl had be- 
cause of his desire to make money by 
renting an old cotton gin witnout first 
finding out what the purchasers wanted 
it for. The Colonel has a tomboy daugh- 
ter who saves him, and should the part 
do nothing else, it brings Anna Wheaton 
ve a and Anna is just one constant de- 

eht. 

Being a Washington girl, her friends 
and admirers, who remember her from 
“Oh! Boy!” completely filled the theatre, 
and at the end of the second act prac- 
tically filled the stage with floral offer- 
ings. She was just bubbling over with 
good spirits, and the way she put over 
her numbers would lead vou to believe 
that the piece had been running for a 
season. In fact this was true of the en- 
tire cast, there being but one noticeabe 
break in the smoothness of the perform- 
ance. 

Some of the numbers allotted to Miss 
Wheaton that are bound to be whistled, 
played and hummed for many a long day 
are: “Open Your Heart,’ “One of the 
Boys,” sung with the chorus, and which 
had some very cleverly arranged en- 
cores; a duet with Peter, “It Must Be 
Love,” and “If, And, But,” which is 
just a little “spicy,’”’ and the manner in 
which she put it over brought her so 
many encores that she ran out of verses, 
and the closing number, which with the 
aid of the real singing chorus sent us 
all away whistling “Dancing Tumble 
Tom.” 

There you see, I said that Mr. and Mrs. 
Coburn’s piece was getting me into 
trouble. Here I have given some few 
hundred words to praising the play and 
the music and haven’t mentioned the 
men who did it. Well, they are deserv- 
ing of all credit. The book is by William 
Cary Duncan and the lyrics and music 
by Creamer and Layton. It isn't under- 
standable why their first names are en- 
tirely omitted, and it is beyond our 
recollection of having ever seen these 
two names before, but’ will see them 
mow, and mighty often. The entire score 
was remarkably good, each number pos- 
sessing absolute merit, and the percent- 
age that will go over into the hit class 
4s mighty high. 

. To get back to the cast, ranking next 
to Miss Wheaton is Walter Wilson, re- 
membered for a long string of creative 
successes, whose work as the old south- 
ern colonel who thought that the world 
was “inah of a shape,” was simply 

reat. That’s a pretty broad statement, 

ut it is true. Miss Vera Ross as Anna 
is the possessor of a remarkably beauti- 


ful contralto voice that won her an 
earnest success. Two of her numbers, 
“Love Me Sweetheart Mine,” and then 
the lullaby to the boy, played by An- 
drew J. Lawlor, Jr., of Penrod fame, 
“Baby Lamb,” is one of the hits of the 
score. 

It is a question as to the success of 
Lynn Starkling as the old colored ser- 
vant “Red.” He lacked something; some- 
thing that, say, Willis P. Sweatman pos- 
sesses, the respectful liberty of the old- 
time darky, that, although treated as a 
member of the family, still never for- 
gets he is the servant. He may work 
into the part, so we will not criticise 
too strongly. He has a great number, 
“He Raised the Rent of Everybody But 
Katie,” in which he is assisted by the 
colored quartet, and which the audience 
simply couldn’t get enough of. Inci- 
dentally there has got te be a number or 
rather a specialty put in for the colored 
boys. They stopped everything every 
time they came on the stage. 

The balance of the cast is splendid. 
Paul Frawley as the youthful lover pos- 
sesses an exceptionally good voice and 
looks mighty good, too. He was a big 
success, and the others who deserve 
mention are William Winter Jefferson, 
whose work shows that the Jefferson 
blood is running true to form; Edna 
Morn, and then the chorus, who, as al- 
ready stated, can certainly sing. It was 
a delight to hear them, and not one of 
them is called upon to show her limbs 
or to do the shimmy, which simply goes 
to prove that people do like real music 
and real shows. 

Special credit is due the director, 
Oscar Eagle, and mention must be made 
of the costumes; they're fine. “3 Show- 
rs” is going to bring a mighty big 
“roll” to the Coburns, who, incidentali 
are giving the contributors to that “roll” 
a mighty big money’s worth. Meakin. 


THE SWEETHEART SHOP. 


Rochester, N. Y., March 31. 


Gideon Blount ......-+-- .Paul Nicholson 
WORRY. ...-e-Una Fleming 
Alfred Lorimer..... ...--J0seph Lertora 
Mildred Blount..... Mary Harper 
Peter Potter..........- Harry K. Morton 
Minerva Butts.........-- Esther Howard 
Natalie Helen Ford 


In “The Sweetheart Shop” Edgar J. 
MacGregor and William Moore Patch 
have a breezy comedy, tinklin with 
good music. There are some rough spots 
though and perhaps the producers have 
made the error of trying to put over too 
many song numbers. e presentation 
here on the opening night lacked about 
20 minutes of three hours, but this was 
due in some measure to be numerous en- 
cores and curtain calls. With a new 
show and Mr. MacGregor in. his home 
town, he evidently wanted to be liberal 
in this respect, and he was. On the 
whole, the reception of the capacity au- 
dience was most cordial and there is lit- 
tle doubt they really enjoyed the shows. 


The production is elaborate. Anne 
Caldwell has done as well by this show 
as “The Night Boat.” The story is origi- 
nal and amusing. Skillfully she main- 
tains interest throughout and the story 
is as well connected as is possible with 
the interpolation of singing, dancing and 
other numbers. The music is by Dr. 
Hugo Felix and some of his tuneful, 
catchy airs promise to find their places 
in the list of music of the popular 
variety. 

The staging is decidedly attractive, 
bright but not gaudy. The iighting ef- 
fects and groupings have been worked 
out to good advantage, making an ad- 
mirable background for the action. Julian 
Alfreds has done a good job in stag- 
ing some of the ensembles. 

Harry K. Morton is the featured come- 
dian. He has the ability to make people 
laugh; that much must be admitted. In 
parts his role runs to the burlesque type. 
He works hard, very hard, for the 
laughs, but the thing is that he gets 
them. Some of his stuff is strenuous. 
However, the producers may have tried 
to give him a new line of stuff, different 
from the usual run of light comedy. At 
any rate they are assured that he gets 
his lines over. 

Esther Howard has the role of a vam- 
pire and she has little difficulty in get- 
ting into the good graces of the audi- 


ence. She is pleasing, clever and ver- 
satile. Moreover, she is funny, and that, 
perhaps, is what is most looked for in 
“The Sweetheart Shop.” Her stage 
presence is good, her wardrobe leaves 


little to be desired and some of the 
business she pulls registers decidedly. 
She is just as necessary to the piece 
as the male comedian, and probably 
to many she is the star. cad 
The plot involves a matrimonial 
agency and a plan to insure that brides 
will be faithful for one year. Gideon 
Blount, who has been insuring things 
other than brides, conducts the agency. 
Many complications follow the insuring 
of the particulars of the play and three 
acts are required to get it properly 
straightened out. When Mr. Blount sees 
his plans getting a bit mixed the oppor- 


tunity is created for much funny stuff. 
As a bride who has been insured, Miss 
Howard does “vamp” stuff. 

Paul Nicholson, a musical comedy 
veteran, is well cast as the proprietor 
of the shop where sweethearts are in- 
sured. Daniel Healy sings well and is 
no mean figure on his feet. Mary 
Harper, Zella Russell and Helen Ford 
registered well with the audience. Una 
-Fleming dances so well that she was 
called back several times. 

The songs include “Didn’t You,” “Il 
Want to Be a Blushing Bride,” “Caravan,” 
“Glow of the Cigarette,” “The Dresden 
China Belle,” “Life is a Carousel,” 
“Waiting for the Sun to Come Out” and 
“This, That and the Other.” The last 
song, Mr. MacGregor says, is an extra 
number, but owing to the length of the 
show it has been decided to take it out. 

“The Sweetheart Shop” goes to Chi- 
cago with a few stops enroute, instead 
of New York as was announced. It will 
open in New York in August. It really 
ought to go big on Broadway. 

Skeffington. 


FLORODORA. 


Atlantic City, March 31. 


“Fliorodora” was last night revived at 
the Globe Theatre here. To the writer, 
who covered the original Casino Theatre 
opening over 20 years ago, “Florodora” 
in its new dress surpassed the past with 
one swift, sweeping flourish. In beauty 
of costume and color of eye attraction it 
surpasses the former event. At the same 
time it seems to prove that the beauties 
of Leslie Stuart’s music have no compeer 
to-day, that “Florodora” is of a school of 
masterpieces in light music that is not 
known in its simplicity of plot and de- 
light of music in the present day. Its 
clean wholesome spirit is a revelation to 
the present new generation in the thea- 
tre. The combination of beautiful or- 
chestrated music, jolly low comedy, 
happy faces and gnsions costumes in 
this revival would be hard to exceed 
on any stage. 

The Famous Sextette, with new beau- 
ties who sing almost prettily, if such an 
expression can be applied to music, is re- 
vived with youth, stately grace and 
house filling voices. Then there is 
Elenor Painter who sings the role of 
Delores; George Hassell as the phrenolo- 
gist copying much of the original of 
DeWolf Hopper and Francis Wilson. The 


entrancing ways of Christie MacDonald 


also. made her appearance welcome after 
a long absence and her voice as Lady 
Hollywood brought memories of many 
leads of the past. 

Combined with Miss Painter’s soprano 
was the nearly equal beauty of Walter 
Wolf’s tenor which blended harmoni- 
ously. 

There is something refreshing in the 
honesty, fun, music, beauty and good 
staging of this “Florodora” reyival. It 
makes us wish for less of the dégenerate 
scores of our present day composers, less 
of the sloppy vulgarity of their books 
and a return to “Erminie” “The Mikado,” 
“Pinafore” and “The Merry Widow” and 
its composers. 

The new sextette composed of Dama 
Sykes, Dorothy Leeds, Fay Evelyn, Bea- 
trice Swanson, Marcella Swanson and 
Muriel Lodge offer a seemingly perfect 
ensemble. In the famous “Tell Me Pretty 
Maiden” number a novelty has been in- 
troduced in the addition of a duplicate 
sextette dressed in the costumes of a 
decade ago—the original dresses of this 
number. 

Elsewhere in the cast are Marie Wells 
as Marquita, Perle Germonde as Paquito, 
Nace Bonviile as the villian Leandro; 
Harry Fender as Captain Arthur Done- 
gal the rightful owner of the castle; 
unusual Margot Kelly with her wealth 


of auburn hair in the role of Angela 
and John T. Murray comedian and singer 
who was Cyrus Gilfain, proprietor of 


“Florodora.” 

Anyone who misses “Florodora” misses 
an event. Not only as a reassurance 
that the period of a decade ago was 
richer in light musie than we are to- 
day, but for pure entertainment it stands 
practically without a peer in the pres- 
ent season, 

Three songs from the Lesiie Stuart 
score stand forth. “Somebody” sung by 
Miss Painter and Mr. Kelly: “Shade of 
the Sheltering Palm” by Walter Wolf 


and the most famous of all “Tell Me 
Pretty Maiden” with its simplicity of 
tune and lyric. 

You may also remember the humor of 
“I Want To Marry a Man I Do” and 
“When We Are On The Stage” marked 
by the grotesquerie of Mr. Hassell. For 
novelty there is “Galloping” with Miss 
Kelly and Mr. Fender and “When I Leave 
town” and “Philippine Islands” by Miss 
MacDonald who also sings “Tact.” Two 
other song numbers bring Miss Painter 
to continued prominence with a voice 
that is predominately superior to the 
surrounding of ensemble and chorus. 


The production follows fairly ciose to 
the original lines, Harry B. Smith havy- 
ing touched up the lyrics with his clever 
pen and made some “modernizations” in 
the text—all of which fit the originai 
and add to it. There were interpolated 
songs not programmed. Scheuer. 
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VARIETY 


AMONG THE WOMEN 


By ALICE MAC 


After witnessing Theda Bara in “The 
Blue Flame,” one come away very sur- 
prised, and the surprise is Theda her- 
self. Miss Bara has a clear speaking 
voice and one can hear every wor 
spoken by her. It is not until nearly 
the end of the first act that one sees 
Miss Bara as a “Vamp,” but when you 
do she is some Vamp, Hell and Damn 
meaning nothing in her young life. 
Her gowns for vamping are all mag- 
nificent. In a silver cloth creation Miss 
Bara looked stunning; this was per- 
haps my favorite. Sleeveless high 
neck, the collar of chinchilla fur. A 
straight panel hung in front caught 
round the feet ending in a train at 
the back with a large royal blue tassel 
at the end. Biuwe ornaments trimmed 
one side of the dress. Another gown 
that was pleasing to the eye, was gold 
and green brocade draped in front 
with green chiffon flowing at the back, 
sort of a cloak effect, one end attached 
to the wrist. Miss Bara’s boudoir 
where all sorts of bad wicked things 
occur was very vampish, of orange and 
blue draperies with the furniture of 
orange. Just a few remarks about 
the gentlemen. Mr. Dinehart would 
lock better for a visit to the barber. 
And Mr. Donald Gallagher’s piece of 
acting as the dope was one of the best 
things. in the show. 


The picture, “Youthful Folly,” not 
only has Olive Thomas as the star, but 
author as weil. A charming story, 
nothing new, but it suits Miss Thomas. 
Under Mr. Crosland’s direction Miss 
Thomas proves herself to be an artiste 
of no small dramatic abilities. Miss 
Thomas is sweetly gowned throughout 
the picture. For the first part of the 


film Miss Thomas is seen in ginghams - 


all on the simple style, but later she 
has an opportunity to wear dainty 
frocks. A black chiffon (semi-even-, 
ing) was charming, having the much 
favored short sleeve, the front of the 
bodice was trimmed in black chenille, 
with monkey fur running up each side 
of the full skirt. A blue serge that 
would win fator anywhere was made 
very girlish, quite plain, with round 
neck and short sleeves edged in nar- 
row flowered ribbon rruching. A band 
of the ruching trimmed the hips. In 
a negligee of stripped jersey silk, Miss 
Thomas really looked exquisite. Made 
on loose lines with a train continuing 
from the back, the collar was of long 
straight willow plumes. Miss Helen 
Gill, the “Vamp” of the picture wore 
one gown that was stunning, having 
the long waisted bodice of silver with 
the skirt of black jet, a ruffle of net 
separated the two materials. 


“The Road to Divorce” was spoiled 
by being run slowly, it removed all 
interest. Mary MacLaren gave a per- 
formance of a wife who neglects her- 
The picture is a 
good leson to newly married folks. 
As a bride Miss MacLaren looked 
sweet. Her gown was very plain with 
a full skirt, the train hanging from 
the shoulder. Her gingham frock was 
dainty flowered material with; wide 
lawn collar and turned back cuffs. The 
hem was caught at the bottom with a 
row of ruching. Bonnie Hill was well 
gowned. An evening dress of black 
net was handsome. € potted in silver, 
a wide band of silver was around the 
waist. Another becoming frock was of 
white chiffon with ruffles of taffeta 
on the skirt, with the sash brocaded. 
The storm at seat was well produced 
in this film. 


La Follette, at the American (first 
half) is a jolly little person with an 
extensive wardrobe. Her first entrance 
is made in a French blue velvet cloak. 
collar and cuffs of ermine. Her next 
was a dainty crinoline of blue taffeta, 
trimmed in mauve. Small wreaths of 


flowers adorned the hem of the skirt, 
while the bodice was a combination of 
silver lace and blue. The pantelets 
were blue with ruffles of mauve chif- 
fon half way up the leg. A poke bon- 
net was blue with a large bonnet of 
mauve in front. A chic costume was 
of silver lace with draperies of salmon 
ink chiffon at the sides and green 
eathers were bunched at the back. 


The Lee Kiddies at the Riverside are 
wonderful and yet that seems hardly 
the word for them, as -their acting 
ability is really amazing. Their diction 
is splendid which is more than can be 
said of a great many artistes appear- 
ing in vaudeville. The scene where 
Katherine is supposed to die is really 
marvelous, the children crying as if it 
were real, while many of the women in 
the audience were‘doing their share, 
too. The Riverside were loathe to see 
them go Monday night. 

Miss Roland (Roland and Ray) wore 
a pretty silk dress of cerise very full, 
with two rows of ruching on the skirt. 
A basket was worked in gold on the 
left side. Sash was of gold cloth. 
Her first dress was not so pretty. It 
was of pale pink velvet trimmed in 
black buttons up the back of the dress. 
The velvet was draped on one side of 
the skirt and edged in deep white 
fringe. 

Green and Blyer, not programed, 
were well liked. The woman wearing 
a very handsome frock of black jet, 
with wide bands of dull silver on the 
skirt. The bodice was of lace with 
brown tulle forming shoulder straps 
the ends flowing at the sides. A nar- 
row sash was of black silk flowered in 
silver. Tulle was swathed round the 
head, caught at the back with a diam- 
ond pin. 

Even Boston is not without a little 
excitement these days. A dance was 
held at the Copley Plaza Hotel, admis- 
sion being ten dollars or more. Dur- 
ing the festivities, the police raided 
the ball room, four or five men being 
arrested and charged with drunkeness. 
During the raid the receipts for the 
dance were stolen. Some live place I 
should say. 

The woman in the Johnson and 
Crane act looked smart in a police uni- 
form of French blue. Ethel Keller, a 
petite miss, wore a charming frock of 
white satin puffed at the back. Spotted 
lace was drapped on the sides, bodice 
of silver. The girl chum dress of blue 
net over a foundation of silver was 
good looking. 

The White Steppers were white all 
through their act, as their name sug- 
gests. The girl looked nice in a full 
dress with tiny tucks up the front. 
ae were bell shaped and of chif- 
on. 


Dorothy Van is wearing a new dress 
since last seen, white chiffon hip hoop 
shape, daintily trimmed in glass beads, 
with a scolloped hem. Silk flowers 
were worn at the waist. 

Percy Williams, who has been enjoy- 
ing the gentle breezes of Palm Beach 
and not forgetting Havana, returns to 
Long Island April 17, in time to cele- 
brate his 6lst birthday. 


No matter how often one hears a 
som, when sung by Belle Baker it 
sounds entirely different. Miss Baker 
is wearing the same frock as when at 
the Palace. 

The Earles have a very novel open- 
ing, but hardly a word was heard of 
their singing. They displayed shapely 
figures in suits of pale yellow tights 
to match. 


R. R’S INVADING BROADWAY. 

There is a report on Broadway that 
the 45th street corner of the Astor Ho- 
tel is to be remodeled into store space, 
and that a bank in which several 
prominent showmen are interested will 
take the place of the present space. 

Another realty proposition made with 
the new Loew theatre building (former 
site of Variety) calls for store space 
by the New York Central, indicating 


a tendency on the part of the railroads . 


to place themselves centrally on Broad- 
way with a view of getting the theat- 
rical business more expeditiously than 
heretofore. 

The importance of theatrical busi- 
ness to the railroads was emphasized 
early in the week when representa- 


‘tives of the New York Central, Lehigh 


Valley, Santa Fe, Southern and North- 
ern Pacific and Pennsylvania called on 
the booking heads of various organi- 
zations and discussed business with 
them. 

The office at 110 West 42nd street 
on the sixth floor, where all of the 
theatrical movements were arranged 
will in the future be devoted only to the 
representatives of the New Jersey 
Central, with P. W. Henry, G. E. P. A., 
and Alfred Kubli, C. P. A. present and 
the Erie representatives, Jos. Bucklin, 
G. E. P. A. and F. H. Rice, C. P. A. 

William B. Lindsay, Eastern Pas- 
senger Agent of the Lehigh Valley will 
move to the 5th floor and in the same 
office will be J. Floyd Andrews, Asst. 
G. P. A. and Alfred Kittler, P. A. 
Lindsay is making a survey of the 
field at present and with his locating 


in the new offices will again take up the ' 


handling of through service for acts 
jumping west and playing the circuits 
out of Chicago. ‘He has for years 
handled all of the Orpheum Circuit 
business as well as a major portion 
of the burlesque movements out of this 


city. 

Aibviies agents of legitimate attrac- 
tions will also be able to locate Lind- 
say in his new quarters for the drawing 
up of itineraries out of New York. 


DES MOINES THREE DAYS STAND. 


Des Moines, March 31. 
Des Moines hopes to get permanently 
into the three day stand class next sea- 
son as a result of this year’s legitimate 
showing. . Practically all the big at- 
tractions this year have played the 
Berchel three days with an extra 


. matinee and most of them have done 


capacity. 

The few two nighters among the big 
shows could easily have played one or 
two more performances. 

This city is now pretty certainly 
hcoked up with Omaha on a split-week 
booking proposition. The Nebraska 
city gets the shows the first three days 
and Des Moines the last three each 
week. 


NAMES A CHORISTER. 


A decree of divorce was granted 
Gertrude Gray from Clarence Welling- 
ton Gray in New York last week. The 
husband was formerly treasurer of the 
Shubert and is now business manager 
of the Little. 

A former Winter Garden and “Fol- 
lies” chorister was named as _ co- 
respondant. 


WANT 2 STARS FOR “BLUE EYES.” 

Walter Hast, in association with 
Morris Rose, will present in August 
a musical piece called “Blue Eyes.” 
The book is by Leon Lardon and Le 
Roy Clemens, with music and lyrics 
by Zak Meyers and I. B. Korenblum. 
They are now negotiating for two stars 
to play the leads. 


A. P. Kelly’s New Play. 
Philadelphia, March 31. 

Anthony Paul Kelly is in hiding here, 
industriously pegging away at a new 
“society” play, which has been order- 
ed by the Selwyns, Further than that 
it is a farce, nothing else is known 
about it. 


NEXT SEASON JAMMED. 


Booking managers are already having 
troubles for next season and there 
have been several “jams” because of 
alleged conjestion. -The number of 
Broadway successes is blamed for the 
continued mixup-in the booking situa- 
tion. 

Producers are seeking either side of 
the fence to secure routes. One in- 
stance of a switch is for next season’s 
routes for two companies of George 
Broadhurst’s “The Storm.” That this 
attraction, considered one of the 
strongest of the dramas, should slip 
from the Shuberts to the K. & E. books 
caused surprise. The Shuberts could 
only offer “The Storm” four weeks at 


the Princess in Chicago, but with the | 


stage there too small to hold the ag 
duction, the booking was decline 


A VILLAGE WONDER. 
-* Boston, March 31. 

All the musical critics in town jour- 
neyed to Symphony Hall last week to 
hear the latest musical wonder, Sammy 
Kramer, seven years, a violinist, per- 
form. All agreed that he more than 
fulfilled their expectations. 

He claims Greenwich Village, New 
York, as his home, and is said to have 


shown signs of being a genius with the ' 


violin while suffering from a severe 
attack of illness a few years ago. Un- 
like most of the musical youthful prod- 
igies the boy is said to be normal in 
every respect. 


SECOND “SHAVINGS” ON ROAD. 


Henry W. Savage is assembling a No. 
2 “Shavings.” 

It will begin rehearsals in a few 
days, to open in Chicago fr a run 
about April 15. 


SEASON’S FAILURES. 


(Continued from page 12) 
return to New York this summer. “The 
Cat-Bird” was not a success but was 
hampered by a limited engagement at 
the start. “Boys Will Be Boys”. was 
even more a victim of similar arrange- 
ments. “For the Defence” was liked 
but that attraction must class with the 
unsuccessful because of its short run. 
“The Five Million” started with prom- 
ise as one*of the earliest of the new 
shows, then flopped which surprised 
some showmen. The fault as with 
“Dere Mabel,” which recently stopped, 
lies in the public being tired of war 
stuff. 

Only a partial list of shows tried out 
of town and who went from there di- 
rect to the store house is available. 
Some of these plays have a chance to 
bob up again next season in rewritten 
form and with other titles. Quite a 
number of the out of town trys never 
even drew attention. Some of those 
which did and were kept from New 
York through weakness of the attrac- 
tion are: 

“Lust of Gold.” 

“Jacques Duval.” 

“Quick Work.” 

“Blind Man’s Bluff.” 
“The Haunted Violin.” 
“Made of Money.” 
“Fetroleum Prince.” 

“The Gibson Upright.” 
“Rollo’s Wild Oat.” — 
“The Critical Moment.” 
“Piccadilly Jim.” 

“Eve and the Man.” 

“All the King’s Horses.” 
“Fair Helen.” 

“Bucking the Tiger.” 
“Mood of the Moon.” 
“Zip Goes a Million.” 
“Scarlet and White.” 
“Prisoner of the World.” 
“The Dream Song.” 
“The Purple Slipper.” 
“The Wonderful Workshop.” 
“Stand from Under.” 
“Lady Kitty.” 

“Seven Miles to Arden.” 
“T’ll Say She Does.” 
“Every Little Movement.” 
“Some Night.” 

“Merry Mary Brown.” 
“Double Harness.” 
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ORPHEUM MYTHOLOGY 


By JACK LAIT. 


Orphéus, after whom the owners of 
the great circuit in the west chose 
to name their theatres, was an Olym- 
pic god who smote his lyre, which was 
a Greek ukelele and produced music 
which is said to have had the power 
to move inanimate objects. (Probably 
press agent yarn.) Orph never split 
a week between Calgary and Victoria, 
confining his stuff to the al fresco 

ardens of Mt. Olympus, which got a 
Rise tourist play from the tired busi- 
ness men of Athens. But he was a 
headliner who went big and pulled 
classy trade. He worked in an ex- 
terior fancy and did a surefire single, 
dressed eccentric. Homer gave him a 
great notice without asking him for 
an ad. Homer died poor. 

When Meyerfeld and Beck chose to 
make Orpheus famous by giving him 
the same degree of prominence in bill- 
ing that Gus Sun gives Gus Sun, it 
was that jigger about Or h’s music 
moving inanimate objects that caught 
them. That was just what they were 
starting out to do themselves. Among 
the inanimate objects they have since 
successfully moved have been Sioux 
City audiences, the two-a-day policy, 
about $50,000,000, Sarah Bernhardt’s 
farewell, mountains, Mountford and 
opposition. The music they employed 
was by Ernie Ball, entitled “I'll Build 
a Home in the West and Let the Rest 
of the World Roll By.” The world 
kept rolling on and they kept on build- 
ing homes in the west. Now they 
build them faster than the world can 
roll by, having each roll faded in 
advance. 

One of their luckiest rolls was by a 
little gray home called the State-Lake. 
Hospitality increased with prosperity, 
and they grew so generous that in- 
stead of entertaining but two parties 
a day they invited four. Since then 
thousands of inanimate objects, male 
and female, have been standing at the 
threshold of the State-Lake, waiting 
to be moved, while thousands of others 
sat within, refusing to be moved until 
they had seen two shows for the price 


of half a show. To relieve the over- 


flow in Chicago they immediately be- 
gan building another in Minneapolis, 
and now propose to have State-Lakes 
in all their towns, using one home 
as a parlor for their choice friends and 
another as a garage for the hoi polloi. 
To finance this the Orpheum Circwit, 
Consolidated, was engineered, and 
bankers began attending Monday 
matinees and talking like Wolpinites. 

In territory contiguous to Orpheum 
lands lay a circuit called the Finn and 
Heiman time. When the owners of 
this looked at the beautiful Orpheum 
emblem and read with glistening eyes 
the beautiful word pregnant with so 
much significance of classic origin and 
moving inanimate objects, then looked 
back at Finn and Heiman as a name 
for a circuit, they grew very anxious 
to capture so pretty a title for their 
possessions. And so they came forth 
with a handful of glass beads and a 
half bushel of wampum, and they were 
made adopted sons of the tribe of 
Orpheum, and duly named Orpheum, 
Jr., after a pow-wow and a war dance. 
The new tepees were assigned to a 
sturdy warrior named Heiman the 
Great, who at once smoked the calu- 
met of peace with the braves of the 
N. V. A. nation and invited them to 
frolic in the new Orpheum, Jr., tepees 
without being scalped. The toma- 
hawk was buried under old leaves and 
bundles of preferred stock, and there 
was great rejoicing in the W. V. M. A. 
reservation, where Chief Nash and 
Chief Tink announced that the white 
man’s law would thereafter be re- 
spected by good Indians and agents 
and there would be no more massacres 
of defenseless women, children and 
No. 2 acts. 


that he woul 


The joining, thus, of the two great 
legendary peoples—the Greek and the 
Redskins—gave to the union all the 
traditional poesy of Olympian romance 
together with that rugged western cus- 
tom, money-making, mingling the two 
into an ideal combination of art and 
dividends. The wide prairies of the 
great lands beyond the stifling cities 
of the east aaone always been prime 
grazing country for live stock. Or- 
pheum common and preferred soon be- 
came the livest stock thereabouts. The 
Orphic music kept the inanimate 
shares moving, and soon the widow 
and the orphan, the rich old miser, the 
retired waiter, the struggling million- 
aire and the prodigal hod-carrier, all 
thumbed their worldly all in green and 
gold Orpheum certificates. 

Little, perhaps, did the whiskered 
Orpheum fancy, as hé jazzed it up on 
his lyre, plugging a published number, 
become the best known 
“same in vaudeville”; further yet from 
his dreams was it that he would be- 
come a star in stock. 


MORT H. SINGER. 


A wee chap, but a little giant. His 
slender shoulders welcome tons of 
toil and mountains of worry—he loves 
it. Beck makes him play golf and do 
a lot of recreating, but Singer would 
rather work than chase a ball and 
meld a hundred aces. He started as 
a boy of all work in a cabaret re- 
sort in Minneapolis, where he filled 
bottles, took tickets and kicks, and 
in time became treasurer of a bur- 
lesque theatre, later gravitating to 
Milwaukee, where he met Herman 
Fehr. Fehr liked little Singer and 
gave him a whack at a theatre in Chi- 
cago that wasn’t a success, offering 
him a bonus and a percentage to put 
it over. Singer took off his coat and 
ran the house into a big winner. Fehr 
and he strung along and Singer built 
a couple of additional Chicago houses. 
In the manipulation of one of these 
he met Beck, who was heavily im- 
pressed. Beck made his manager of 
the western Vaudeville Managers’ As- 
sociation. Singer knew little about 
vaudeville bookifg technique, but he 
was ’way ahead of it, and it was he 
who nursed the germ of an idea which 
eventuated in the State-Lake Theatre, 
the most prosperous enterprise in 
vaudeville history; of course, in the 
carrying out and development of the 
project he had the support of the 
mighty Orpheum inner family. Singer 
has never claimed originating the 
State-Lake idea, in fact, he denies that 
he ever influenced it, but that is one 
of his mannerisms. Singer has rarely 
been known to raise his voice, always 
seems to give everyone everything he 
asks, and dresses and acts like an as- 
sistant bookkeeper. But, when he 
means it and the matter is important 
enough, he can whisper “No” so that 
the echo can be heard for a week, and 
can issue an order in a piano tone 
so that not even a vaudeville agent 
will violate it. In Chicago, which is 
rightfully his home, where he grew 
to full development and is best known, 
he has the unstinted respect of big 
men in all callings, little men in all 
capacities, and hundreds who have 
been the benefactors of his generosity 
as a business man, a host or a friend. 
He has an acute vein of humor and is 
no dub as a story teller. He has a 
husky boy at college who gives him 
more thrills than all the rest of the 
world put together, and he is pas- 
sionately devoted to’his wife, his 
brothers and His pals. Unlike most 
little men, he is never “fussy.” He 
dislikes extravagant language and loves 
“cold turkey.” He tries to be acces- 
sible and detests flunkies, camouflage 
and “dog.” 


City, 


MARTIN BECK. 


An unusual type for a self-made mil- 
lionaire. Born poor and circumstanced 
into a humble occupation, Beck battied 
through. He evinced a genius for or- 
ganization and intensive aggressive- 
ness, though he is a man of tremen- 
dously artistic inclinations and never 
was a glutton for detail. Economy 
has always been negligible to him 
where he had faith in a policy. He 
views life through a sense of humor 
and has not been a slave to his desk. 
He never talks shop outside his office 
and never spends more than 100 hours 
a month in it. His recreations are 
golf, pinochle, grand opera, domestic- 
ity, motoring, twelve-card rhum, long 
walks, unpopular books, week-ending 
and “riding” his friends to see how 
strong they can take a joke. He is a 
kindly man in many large respects, 
having enriched many of his employes 
and associates by letting them in on 
promising ventures, but the “soft 
word” is not his forte, as he affects a 
brusque method of speech and seldom 
praises anyone to his or her face., He 
never talks money except with his 
cenfidential coterie, loves to bra 
about his golf stroke or his marvel- 
ous 400 bids or even of his pet shows, 
but never of his gross receipts or 
profits. He acts with incredible ra- 
pidity, contracting for a theatre in ten 
minutes or engaging a department 
head in five. He loves to read “fine 
writing,” but never uses it, expressing 
himself on paper with utter simplicity. 
His vaudeville judgment is never in- 
fluenced by how an act “goes,” and his 
ideas about entertainment are often 
formed from the wings; he rarely sees 
acts from the front and almost never 
sits through a show. He likes about 


-him in business men of phlegmatic dis- 


position and cannot tolerate persons 
who volunteer opinions or who try to 
get “chummy.” Beck likes to “kid” his 
intimates, but it is not always safe to 
“kid” him back. He has an uncanny 
memory for names and faces. He 
guides his affairs along lines based on 
a distinct psychology which he has 
developed through experience and ob- 
servation, and he says the most impor- 
tant thing in life is to see his daugh- 
ters happy; the next is to keep his 
health; the next is to eliminate avoid- 
able work and worry; the next is to 
make money. Though not of an es- 
sentially retiring disposition, he has 
successfully retired some of the best 
known persons in vaudeville. 


IMPRESSIONS OF THE ORPHEUM. 


(Continued from page 7) 

allel in the east. Cullen is received in 
Seattle liké the newest favorite is on 
Broadway; but Cullen will be received 
more enthusiastically in Seattle long 
after that Broadway favorite of an 
hour has been forgotten in Brooklyn. 
Cullen is an easterner, but the Or- 
pkheum audiences are westerners. 
Their loves are not necessarily for 
those born among them, but are for 
those who stick by them. 

The Orpheum, of course, has had the 
unique advantage of expanding with a 
territory which grew in mushroom 
manner. Towns like Chicago, Kansas 
Los Angeles, Seattle, have 
dcubled, and in some cases tripled, in 
population since the Orpheum emblem 
first adorned a door within their pre- 
cincts. The same could not apply in 
anywhere near equal percentage in the 
more firmly established and only 
niathematically growing centers of the 
older American cities. There are 
strategic psychological benefits from 
“srowing up with the city” that are 
easily understood. Age is only com- 
parative. In Chicago, “Established 
1873” is a boast of venerable endur- 
ance on its foremost merchant institu- 
tion, whereas in Baltimore or Boston 
“Established 1783” would not be 
unique. 

It is difficult to bring home to those 
who have not dwelt in Orpheum 
towns and who have not traveled in 
them, just what this chain of houses 


ing or fishing. 


means to the territory it links. In 
states where playhouses are overflowed 
when alluring attractions are adver- 
tised and neglected when no tempt- 
ing bait is hung up, it may not be 
understandable that a trade-mark has 
been accepted as the headiiner in 
some thirty big cities, and that the 
Orpheum has surpassed the transitory 
character of vacillating patronage, just 
as has the Santa Fe railroad or the 
Chicago Tribune or Marshall Field & 
Company. Orpheum shows are patron- 
ized to a very large degree by the 
same people week in and week out, 
who are virtual subscribers, and who 
look at the advance ads about as often 
and as lackadaisically as the business 
man who has full confidence in his 
bank studies its monthly financial re- 
ports. 

This is not to say that the Orpheum 
houses are independent of their ar- 
tists. Those artists, more than any 
other factor, have made this situation 
and condition. The selection of those 
artists has been the work of foresight, 


character and often inspiration. A few 


bad bills would jar this enviable es- 
tablished constancy, just as a few 
shaky statements would slash deposits 
in the oldest and soundest bank. But 
the individual depositors who make 
possible the continuous good state- 
ments get but little glory in the end 
—it is the’ bank which has collected 
and managed to consistently hold’ so 
many good ones that grows and be- 
comes a landmark and is regarded as 
above suspicion. In the same way it 
would take a lot of bad vaudeville’sa 
lot of times to disturb the Orpheum 
name, for there are thousands who 
would confess themselves incompetent 
judges before they would trust them- 
selves to assail so thoroughly founded 
and so firmly built an institution as 
that western fetich—Orpheum. 


MARCUS HEIMAN. 


A retiring little chap, “Marky” is as 
far removed from the popular con- 
ception of a “showman” as Caruso is 
from a song-plugger. A smartly but 
quietly dressed, sotto voce party is 
Heiman, ready to throw on a bewil- 
dered look at a moment’s notice. Yet, 
when he called the bookers and agents 
of the Orpheum, Jr., and Western 
Vaudeville Managers’ Association to- 
gether on assuming general charge of 
the Chicago territory, he laid down the 
law so that there could be no misun- 
standing left. A cunning buyer and 
deft merchandizer, with a shrewd 
knowledge of amusement tastes in 
medium-sized cities of the mid-west 
territories, he has been a success in 
show business since he rose from the 
box office house in Syracuse, the 
cradle of show business. He has the 
temperament which appeals to men 
of finance, and he easily found capital 
receptive. He interested Joseph Finn 
and then joined him as‘a partner, since 
which the firm expanded and made a 
good deal of money. He is a conserv- 
ative and has consistently strung with 
those who were in rather than kiting 
with those who were betting the long 
odds outsiders. If he has any out- 
spoken pastimes he never makes them 
conspicuous. He likes to patronize 
the health resorts and engage mildly 
at seaside or recuperative diversions, 
but is no fiend for golf or riding, hunt- 
He is stubbornly loyal 
to his associates and cabinet officers, 
and he “cuts them in for a piece” of 
his investments. No man has ever 
been heard to say that Marc Heiman 
double crossed him, gave him a raw 
deal or broke his word with him. He 
buys closely, which is his business; but 
he gives free-handedly, which is his 
pleasure. He is a bachelor, which is 
his misfortune. 


POLI BACK TO BUILD. 

N. Z. Poli returned from the south 
this week and is expected to pass upon 
plans for several new theatres in- 
tended for Bridgeport and Waterbury. 
There are to be two new houses in 
Bridgeport occupying the same site. 
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ORPHEUM’S STARS AND ACTS 


By O. M. SAMUEL 


The Orpheum Circuit was not orig- 
inally strong, but the influences that 
surrounded it through the years have 
served to augment it into Herculean 


proportions. 


The appended list con- 


tains the names of most of the head- 
liners, feature turns and standard acts 
that have played the circuit during the 


past 19 years. 
gagements. 


Many played return en- 


Among the feminine artists who have 
played the Orpheum Circuit are Mme. 
Bernhardt, Amelia Bingham, Nazimova, 
Bertha Kalich, Charlotte Greenwood, 
Mile. Dazie, Alice Lloyd, Kathleen Clif- 


ford, Florence 


Roberts, 


Catherine 


Countiss, Zelda Sears, Olga Nether- 
sole, Blanche Walsh, Kathryn Kidder, 


Eileen 


Beach Yaw, Trixie Friganza, 


Lina Abarbanell, Valeska Suratt, May 
Irwin, Leila Kitty Gordon, 


Charlotte Wa 


er, Marie Cahill, Irene 


Franklin, Cecilia Loftus, Mrs. Leslie 
Carter, Fritzi Scheff, Anna Held, Phyllis 
Neilsen Terry, Mrs. Langtry, Laura 
Nelson Hall, Julia Arthur, Mrs. Thomas 
Whiffen, Lillian Russell, Eva Tanguay, 
Blanche Ring, Olga Petrova and many 
others that have gained fame,in Amer- 
ica during the past quarters of a cen- 


tury. . 


The array of male stars contains 


names like Frank 


Keenan, Thos. H. 


Ince, who headlined in a sketch called 
“Wise Mike,” Nat Goodwin, Edwin Ar- 
den, Robert Edeson, Hobart Bosworth, 
Thos, A. Wise, Digby Bell, Henry E. 
Dixey, Jefferson De Angelis, George 


Beban, 


Henry Woodruff, Theodore 


Roberts, Andrew Mack, John Hyams, 
Eddie Leonard, Frank Craven, James 


O’Neill, Lionel 


Barrymore, 


McKee 


Rankin, William Farnum, Macklyn Ar- 
buckle, Will Rogers, Edward Abeles, 
William H. Thompson, not to mention 
a score of other actors of worth. 


SEASON 


White, Stuart & Co. 
Coleman’s Dogs & Cats 
Mignonette Kokin 
Chas Leonard Fletcher 
Mary Norman 

8 Marvellous Merrills 
Eva Mudge ‘ 
Worden & Shepherd 
“Bachelors & Belles” 
Mr & Mrs P Fisher 
Warren & Blanchard 
Dixon, Bowers & Dixon 
Mile Latina 

Girard & Gardner 
Three Meers 

Billy Clifford 

Nugent & Fertig 

Ozay & Delmo 
“Beaux & Belles Oct” 
Piccolo’s Lilliputians 
Stuart Barnes 

Sidney Grant 
McMahon & Chappelle 
Jacques Inaudi 
Emmonds, Emerson, B 
Great Cycle Whirl 
Melville & Stetson 
Katherine Bloodgood 
Ameta 

Alf Holt 


SEASON 


Riccabonno’s Horse 
Carroll Johnson 

O K Sato 

Frank Keenan 
Athos Family 

Hines & Remington 
Mrs & Mr H Thorne 
O’Brien & Buckley 
Hickey & Nelson 
Klein, Ott Bros & N 
Barry & Halvers 
Harry Thompson 
Hal Godfrey & Co 


Mattie Keene & Co. 
Colby & May 
Moore & Blanc 


Carver & Pollard 
The Great Nevaros 
Genaro & Bailey 


Sparrow 
Zelma Rawiston 
Lew Wells 


Webb’s Seals 
Lamar & Gabriel 
Lizzie & Vinie Daly 
Dillon Bros. 

Four Rianos 
Adelaide Hermann 
Lew Hawkins 
The Peters 
Avery Strakosch 
Heras Family 
Gus Williams 
Great Fulgora 


1901-1902 


Mr & Mrs Sidney Drew 
Homer Lind & Co 
Jessie Couthoui 
Arthur Buckner 

M Wainwright & Co 
James H. Cullen 
Famous Pony Ballet 
J Kingsely & N Lewis 
Banks & W Winter 
Barrows, Lancaster Co 
The Auers 

Wilton Bros 

Loney Haskell 

Knight Bros 

Four Colinis 

Five Nosses 

Jack Norworth 
Louise Dresser 

Hilda Thomas 

Jules & Ella Garrison 
Joe Flynn 

Melani Trio 

Lew Sully 

Mr & Mrs A Kelcy 
Mile Chester’s:S Dog 
Esmeralda 

Ola Hayden 

8 Picchiani Sisters 
Midgley & Carlisle 


1902-1903 


Charles Kenna 
The Rays 

Elinore Sisters 
Josephine Sabel 
Edith Helena 
fazel & Vernon 
Beorge Yeoman 
[fhe Columbian Four 
Filson & Errol 
Clivette 

Fields & Ward 
Wartenberg Bros. 
Carson & Willard 
Felix & Barry 

Hill & Silvainy 
Kath Osterman & Co 
Morrisey & Rich 
Callahan & Mack 
Joe Maxwell & Co. 
Lottie Gilson 
Nelson’s Comiques 


Mile Rialta 
Girl Auburn Hair 
Hallen & Fuller 


Mr & Mrs Jim Barry 
Beatrice Moreland 
‘‘Les Quatuor Basque” 
Reno & Richards 
Ryan & Richfield 
Florence Bindley 
Louise Montrose 
Lillian Burkhart & Co. 
Murphy & Nichols 
Foy & Clark 


Baby Lund 

Helen Mora 

Thorne & Carleton 
Harrigan—Juggler 
Fiske & McDonough 
Miss Norton 

George W Day > 
Chevviel 

Valerie Bergere & Co. 
Wayburn’s “Jockey C” 
Lotta Gladstone 
Harry Le Clair 
Wilfred Clarke & Co. 
Kelly & Kent 

Stuart Barnes 
McIntyre & Heath 
Nat M Mills 

N Long & I Cotton 
Rawson & June 
Galetti’s Monkey Act 
Cressy & Dayne 
Howard & Bland « 
Libbey & Trayer 
Lytton & Gerald 
Harding & Ah Sid 
Melville & Stetson 
Werden & Gladdisgh 
Fisher & Carroll 


SEASON 


De Kolta 

Julian Rose 

The Panter Trio 
Mile Emmy 

Annie Abbott 
Charles Dickson 
James J Morton 
Schenck Bros 
Herbert Lloyd 
Pauline. Hall 
Crawford & Manning 
Mary Hampton & Co. 
La Vine-Cameron Trio 
Sam Edwards & Co 
Falk & Semon 

Pete Baker 

Keno, Weln & Melrose 
Mr & Mrs S Darrow 
Myles McCarthy 
Bloom & Cooper 

T. Nelson Downs 
James R Glenroy 
Lytton & Gerald 
Almont & Dumont 
Fredk Bond & Co 
Clarice Vance 

James & S Leonard 
Carleton & Terre 
Foster & Foster 
Paxtons Art Studies 
Waterbury Bros & T 
McWaters & Tyson 
Mr & Mrs M Murphy 
Lutz Brothers 
Merian’s Dogs 

Ed F Reynard 
Victor Moore 
Alburtus Millar 
Wright Hunt’don & Co 
Antrim & Peters 
Wallno & Marinette 
Asra 

White & Simmons 
Searl & Violet Allen 
Bryant & Saville 
Johnstone Bennett Co 
The Rays 


Dave Nowlin 

The Glinserettis 
Eckert & Berg 
Julius Tannen 
Fanny Rice 

Green & Werner 
Franc Redding & Co. 
Gardiner & Vincent 
El Zobedie 

Collins & Hart 

The Tanakas 

Colby Family 
Maison Keeler & Co. 
Albert Kartelli 

W C Fields 
Russell Brothers 
Bruno & Russell 
Leola Yberri 

Arthur Deming 
Imro Fox & Co. 
Elizabeth Murray 
Sailor & Barbaretto 
Julie Ring — 
Kennedy & Rooney 
Freydo Bros. 
Kingsley & Lewis 
Esmeralda Sisters 


1903-1904. 

J C Nugent & Co 

Hines & Remingotn 

World & Kingston 

Irene Franklin 

James J Corbett 

Snyder & Buckley 

Rice & Elmer 

Filson & Errol 

Rice Family 

Werner-Amoros Tr 

Hadji Tahars Arab Tr 

Mathews & Ashley 

Eckhoff & Gordon 

Anna Caldwell 

Thurston 

Carlin & Otto 

Kingsley-Lewis Co 

Mr & Mrs N Litchfield 

Stein-Erretto Family 

A O Duncan 

Ferguson & Mack 

Nichols Sisters 

Joe Flynn 

Duffy Sawtelle & D 

Madge Miatland 

Harry Le Clair 

Schepp’s Dogs 

B Van & R Bea’m’t Co 

Coakley & McBride 

Vassar Girls 

Ziska & King 

George W. Day 

Mabel McKinley 

Happy Jack Gardner 

Tony Wilson & Heloise 

J. Bernard Dyllyn 

Eckert & Berg 

Mile Amoros 

Sweedish Ladies 
Quintet 

Lew Sully 

La Petite Adelaide 

Emmett Corrigan & Co 

Helen Bertram 

Five Mowatts 

Mazuz & Mazett 

Wesson, Walters & W. 


SEASON 1904-1905. 


Mme. A, Strakosch 

Empire Comedy Four 

Hoey & Lee 

Ollie Young & Bro. 

Hickey & Nelson 

Howe & Scott 

Fern Melrose 

Olive May & Jno. W. 
Albaugh, Jr. 

Mysterious Zancigs 

A. K, Caldera 

Fagan & Byron 

Carlisle’s Ponies 

Lillian Shaw 

Watsons, Hutchings, 
Edwards & Co. 

Four Madcaps 

Frank & Little Bob 

Knight Bros. & Saw- 
telle 

Little & Pritzkow 

Emmett De Voy & Co. 

C. Kelly 

Reed & Shaw 

Augusta Glose 

Sully Family 

Al Shean 

Harry La Rose & Co. 

Agoust & Weston 

Paul Barnes 

Musical Goolman 

Marion Littlefield 

Klein & Clifton 

Dorothy Russell 

Trovolo 

Lawson & Namon 

Burton & Brooks 

Marcus & Gartelle 

Lewis McCord & Co. 

Herrmann The Great 

Van Alstyne & Henry 

Alcide Capitaine 

Binns, Binns & Binns 

Norton & Nicholson 

Louis Brehany 

Herbert Brooks 

The Columbians 

Lydia Yeamans-Titus 


@#Y May Vokes & Co. 


/ 


Mrs..& Mrs.@ruesdall 
& Co. 

Marguerite Sylva 

Three Dumonds 

Armstrong & Holly 

Williams & Tucker 

Spessardy’s Bears & 
Ponies 

Smirl & Kessner 

Probst The Great 

Twelve Navajo Girls 

Rooney & Bent 

DeWitt, Burns & Tor- 
rance 

Dom Francisco De 
Souza 

Canfield & Carleton 

Sullivan & Pasquelena 

Tyce & Jermon 

Hubert De Veau 

John T. Kelly & Co. 

Howard’s Ponies & 
Dogs 

Mildred Grover 

Jessie Bartlett Davis 

Dillon Bros. 

Vernon 

Ford Sisters 

Willie Zimmerman 

Mr. Mrs. M. Murphy 

Sam Elton 

Mary Shaw & Co. 

Delmore & Lee 

Josephine Sabel 

Bertie Fowler 

Polk & Collins 

West & Von Siclen 

Josselin Trio 

Nelson Family 

Cunning 

Musical Keltons 

Count De Butz 

Paul Conchas 

Barry & Halvers 

Newell & Niblo 

Mabelle Adams ‘ 

Sydney Dean & Co, 

Foster & Foster _ 


Musical Avolos 
Boniface, Jr. & Waltz- 


inger 
Klein, Ott & Nicholson 
Clifford & Burke 
May Belfort 
Gleasons & Houlihan 
Musical Kleist 


Quigley Brothers 
Gardner & Stoddard 
La Jolie Titcomb 
John Birch 
Blondell & West 
McMahon’s Minstrel 
Maids 
Al. Careton 


SEASON 1905-1906 


Edmund Day 

Linden Beckwith Ed- 
wards Davis & Co. 

Mr. & Mrs. P. Fisher 

Ferry 

Fadettes 

Millman Trio 

Mr. & Mrs, Allison 

Rose Stahl & Co. 

Jolson, Palmer & Jol- 
son 

Howard & North 

Leslie & Datley 

Bedouin Arabs 

Quinlan & Mack 

Dida 

Macy & Hall 

Hal Merritt 

Bellclair Bros. 

O’Brien & Buckley 

Redford & Winchester 

Sisters Macarte 

Raymond & Caverly 

Howard Bros, 

Colonial Septette 

Edgar Bixley 

Sisters & Brother Fard 

Wonderful Eltinge 

The Piroscoffis 

Eleanor Falke 

Cameron & Flanagan 

Frantz Ebert & Co. 


Holcomb, Curtis & 
ebb 


Ww 
Eva Westcott & Co. 
Charley Case 
Dixon & Anger 
Marshall P. Wilder 
Hengler Sisters 
Salerno 
Mrs. S. Robson & Co. 
Three Seldoms 
Barnold’s Dogs & Cats 
Abdul El Kader & 
Wives 
Artie Hall 
Flo Adler 
Watson & Morrisey 
Perkin Zouaves 
Berte Coote & Co. 
Carson & Willard 
Ed. Stevens and Miss 
Marshall 
Rawsen & June 
Rose Ellis 
Fred & Annie Pelot 
Fanny Rice 
Agnes Mahr 
Rooney Sisters 
Picolo Midgets 
Avon @omedy- Four 
Robert Nome 
Claudius & Scarlet 


SEASON 1006-1907. 


De Haven & Parker 

Motoring 

Junie McCree & Co, 

Paul Spadoni 2 

Raffayette’s Dogs 

Charles Ledegar 

Caites Bros, 

Nita Allen & Co. 

Smith & Campbell 

Hayward, Conroy & 
Hayward 

Kaufmann Troupe 

Camile Comedy Co. 

Henry Lee 

Ida O’Day 

Edith Helena 

Long & Cotton 

Willa Holt Wakefield 

Damm Eros. 

Coram 

Four Lukens 

Ben Welch 

Eckoff & Gordon 

James Thornton 

“Pals” 

Hyams & McIntyre 

Three Madcaps 

Menetekel 

“Rain Dears” 

Claude & F. Usher 

Work & Ower Col, 
Bordeverry 

Patrice & Co. 

Hickey & Nelson 

Rice & Cohen 

Edward Clarke 

Four Rianos 

Papinta 

Ned Nye & Girls 

Edgar Atchinson-Ely 


Edwards’ School Boys 


& Girls 
Empire City Quartet 
Patty Bros. 
Lasky, Rolfe & Co.’s 
Quintette 
Violet Dale 
Chinko 
Mareeno, 
Mareeno 
Minnie Kaufmann 
Lester & Manning 
La Maize Bros. 
Ollie Young & Bros. 
Dorothy Kenton 
Searl & Violet Allen 
& Co. 
The Salvaggis 
Cartmell & Harris 
Four Harveys 
J. Couthoul & Co. 
May Tully & Co. 
Fox & Foxie Circus 
The Uessums 
Jos. Adelman Trio 
Stafford & Stone 
Harry Vokes 
Kramer & Bellelaire 
BE. Evans & Co. 
Countess Olga Rossi & 
Paulo 
Dave Nowlin 
Bessie Wynn 
Three Leightons 
Mme. Adél. Herrmann 
Cliff Gordon 
Bedouin Arabs 
Bert Levy 
Obarsany’s Cockatoos 
Rich. Buhler & Co, 
Ethel MacDonough 


Nevaro & 


SEASON 1907-1908. 


Mayme Gehroe & Co. 
Henry French 


. The Quartette 


Bartholdi’s Cockatoos 
Lucy & Lueter 
Colonial Septet 
Berzac’s Horses 
Ladelle & Crouch 
Bim Boom & B’r’r’r’ 
The Neills 

La Scala Sextet 
Willard Simms & Co. 
M’lle Nadje 

Emma Frances 
Anna Eva Fay 
World & Kingston 
Ward & Curran 
Gaston & Green 
Stinson & Merton 
Dixon & Anger Co. 
B. Valdare Troupe 
The ‘‘Immensaphone” 
George Willson 

Three Renards 

Urma Sisters 

Harry Houdini 
Leonard & Anderson 
Kelly & Violette 
George Austin Moore 
Rose Coghlan 

Jack Wilson & Co. 
Emile Subers 
Eugenie Fougere 
Inez Macauley & Co. 
Chris Richards 
Mullen & Corelli 
Grace Van Studdiford 
O. Hana San & Co. 
Slivers & Charles 


Siegrist 
Marcel’s Bas Reliefs 
Gert. Mansfield & Co. 


Chas. E. Evans & Co. 
Sisters Macarte 

Two Pucks 

Bertie Herrorf 

Flo Irwin 

Wilbur Mack & Co. 
Wm. Hawtrey & Co. 
Rosarie & Doreto 

J. Courthope & Co. 
Carbrey Twin Bros. _ 


Edw. Connelly & Co. 
Rosina Casselii’s Mid- 


gets 
La Gardenia 
Kelly & Kent 
Curzon Sisters 
Dumond’s Minstrels 
Bertie Fowler 
Sidney Deane & Co. 
May Ward and Dres- 
den Dolls 
Shean & Warren 
Violet Black & Co. 
Three Yoscarys 
Mr. & Mrs. Voelker 
“Night With The 
Poets” 
Julie Herne & Co, 
Sisters O’Meers 
Harry Gilfoil 
Mosher, Houghton & 
Mosher 
Canfleid & Carleton 
Bandy & Wilson 
Mr. & Mrs. J. Barry 
Eva Mudge 
Fred Walton & Co. 
Press Eldridge 
Bert Leslie 
Kara 
O’Brien, Havel & Co. 
Webb’s Seals 
Violet Gillette & George 
MacFarlane 
Della Fox 
Tom Nawn & Co. 
Four Bards 
Heyman Meyer 
Six Glinserettis 
Caicedo 
Emmet DeVoy Co. 
Zeno, Jordan & Zeno 
Blocksom & Burns 
Olympia Desval 
Sadie Sherman 
John & Mae ‘Burk 
Caron & Farnum 
Mme. M. Moricnini 
Montrose Troupe 
Bootblack Quartet 
Bailey & Austin 


SEASON 1908-1909. 


Felice Morris & Co. 
Cadets De Gascogne 
Nonette 

La Vine & Leonard 
Bissett € Scot 
Theresa Rens 

Homer Lind Co. 

Les Salvaggis 

Gracie Emmett Co. 
Edwin Latell 
Chadwick Trio 

Hrary L. Webb 

La Petite Mignon 
Mankin 

Wm. H. Thompson Co, 
J. McVeigh & Girls 
Leipzig 

Keane & Brisco 
Connelly & Webb . 
Julie Herne & Co. 
Af. Grant & E. Hoag 
Kirksmith Sisters 
Bowers, Walters & C 
Paul La Croix 
Beader-La Velle Trio 
“Paradise Alley” 
Harvey Family 
Murray, Sisters 

White & Simmons 
Mr. & Mrs. Connelly 
“The Naked Truth” 
Imro Fox 

Ray L. Royce ~* 

6 Little Girls Teddy B 
Patty Frank Troupe 
Frank Nelson & Co. 
Kitabanzai Troupe 
Leo Carrillo 

Raffin’s Performers 
The Blessings 

Porter J. White & Co. 
Katie Barry 

The Melanis 

Casting Dunbars 
Henry Clive 

Ernie Mildred Potts 
Violet Black & Co. 
Eight Palate Girls 
W. E. Whittle 
Martini & Sylvester 
Dick Lynch 


The Sandwinas' 
Ben Welch 
Rice & Elmer 


* De Haven & Sidney 


Henry Horton & Co. 
Will Rogers 

Swor Bros, 

Bond & Benton 
Cheridah Simpson 

A. O. Duncan 
Paul Sander’s Cirque 
Valadon 

Howard & Howard 
Four Sisters Amatis 
Ernest Van Pelt 

Four Baltus 

Thos. H. Ince 

Ida Russell & G,. C, 
The Reiff Bros. 
Phantastic Phantoms 
Vince Daly 

Julia Kingsley & Co. 
Edna Philips & Co. ~ 
Tom Davies Trio 
Eccentric Gennaro 
Linton & Laurence 
Mabel Maitland 
Polland 

Castellane & Brother 
Una Clayton-F. M. Co. 
Hathaways Monkeys 
Bob & Tip Co. 

F. Underwood & Co. 
Three Mosner Bros- 
Tom Mahoney 
Original Madcaps 


Mr. & Mrs, G. Hughes 


Hibbert & Warren 
De Haven Sextet 
Signor Travato 
Joe Cook: & Bro. 
Electrified Review 
Vera Berlinger 


Bert Howard & B. 
Jarrow 
Eva Taylor & Co. 
Selma Braatz 

Jewell’s Manikins 
Edward Lavine 
Slivers 


SEASON 1909-1910." 


“Charles The First” 
Florence Bindley 
Grigolati 

McKay & Cantwell 
Bowser & Hinkle .Co. 
Billy Van 
Goldsmith & Hoppe 
Potter-Hartwell Trio 
Fanny Rice 
Edwards Kountry Kids 
John Birch 

Jones & Mayo 
Sansone & Delila 
“Birdland” 

Lillian Mortimer Co. 
Sisters Athletas 
Beldini & Arthur 
Reed Bros. 

Lilly Lena 

Water C. Kelly 
“Futurity Winner” 
M’me,. Valledita 


_ Elsie Fay 


C. Gillingwater Co. 
Willy Panzer Co. 
Charles E. Semon - 
Doherty Sisters 
Fox & Foxie Circus 
Sam Chip & Marry M. 
Stepp Mehlinger & K. 
Reynolds & Donegan 
Witt’s Singing Colleens 
Julius Steger 

Charles Ahern Troupe 
Frank Tinney 
Charlotte Parry & Co. 
La Veen-Cross & Co. 
Harry Fox & M. Sis. 
Redpath Napanees 
Alice Lloyd 

The McNaughtons 
Vilmos Westony 

Bison City Four 

Cal Stewart 

Clara Belle Jerome 
Helena Fredrick 
Arthur Whitelaw 
Charlene & Charlene 
Lancton, Lucier & Co. 
Marie Dainton ; 
Fred Lindsay 
William Gould 

6 American Dancers 
Ida O’Day & Co. 


(‘Night in M. M. H.” 
Tom Nawn & Co. 
“Bathing Girls” 
Anna Laughlin 

Dunn & Glazier 
Jimmy Lucas 

Barnes & Crawford 
Sig Luciano Lucca 
Rosario Guerrero. 
Sam Watson’s Circus 
Marshall Montgomery 
Herbert & Willing 
Edward’s Night Birds 
Six Glinserettis 

Griff 


Hall Merritt | 
Minnie Dupree 

La Petite Revue 
Crouch & Welch 
Kathleen Clifford Co. 


Edna Aug. 

Eddie Leonard 
George Bloomquest Co. 
George Auger 

M’lle Bianci 

Mr. & Mrs. McGreevy 
Herring-Curtis 

Frank Fogarty 
Bootblack Quartet 
“Our Boys in Blug” 
Musical Cuttys 

Tom Waters 
Quinland & Mack 
Baptisti & Franconi 
Mile. Dazie 

Mable McCane 

Paul Spadoni 

Wynn & Lee 

Saona 

McConnell & Simpson 
Subers Coakley & McB. 
Seligman & Bramwell 
Little Amy Butler 
Cross & Josephine 
Tempest & Sunshine & 
Eva Taylor & Co. 
Abdallah Troupe 
Russell Bros. 

Ray Cox 

Brindamour 

Bobby Pandour 
“Circumstantial Evid.” 


Patsy Doyle 


SEASON 1910-1911. 


Four Huntings 
Boudini Bros. 

Joe Jacks 

The Love altz 

Pope & Uno 

Arturo Bernardi 
Lyons & Yosco 

Nellie Nichols 

Taylor Kranzman & W. 
Bathing Girls 

La Toy Brothers 
Five Cycling Auroras 
Brown, Harris & B. 
Sidney Shields & Co. 
Bert & Lottie Walton 
“The Leading Lady” 
Alexander & Scott 
Diero 

Lottie Williams & Co. 
Bernard & Weston 
Bird Millman 

Burke & Wonder Girls 
Five Olympiers 
“Operatic Festival” 
Flying Banvards 


Josie Heather 

Mile. Camille Ober 
Lew Anger 

Dr. Carl Herman 
William & Warner 
Swor & Mack 
Rameses 

Lydell & Butterworth 
La Tortajado 
*“‘Police Inspector” 
Wynn & Jennings 
Moore & Haager 
Palfrey & Barton 
“Dinkelspie’ls Xmas”’ 
McKay & Cantwell 
Goff Phillips 

The Neapolitans 
Kajiyama 
Barrymore & Rankine 
Annette Kellermann 
El Cota 

Felice Morris & Co. 
Morrisey & Rich 
Wm. Farnum & Co. 
Frank Morrell 


_ _ (Continued on page 83.) 
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VAUDEVILLE 


OBITUARY 


Abe M. Stein. 

Abe M. Stein, professionaliy known 
as Sol Aiken, 67 years of age, died 
March 27 at his home, 467 East 127th 
street, this city. The deceased was 
well known theatrically as a character 
actor and has been appearing before 
the public in various roles. He has 
been on the stage since he was 18 years 
of age. He was in vaudeville where 
he did a sketch with his wife’ Julia 
titled “Katy Don’t Cry.” The latter 
act played for 15 years, following which 
Mr. Aiken entered the legitimate field, 


IN MEMORIAM 


TOM JONES 


Who Departed this Life 
March 22nd, 1920 


FROM HIS PALS 


playing in stock at Proctor 125th Street 
and Fifth Avenue houses for 8 years. 
Mr. Aiken was with the original 
“Charley’s Aunt Co.” and years later 
appeared in the reviyal of the piece. 
Among some noted characters that he 
portrayed was Svengali in Trilby. His 


IN FOND REMEMBRANCE 
of My Dear Partner 


JACK CORCORAN 


Who died March i7th, 1926. 
A sincere partner, loved by all. 


JOE MACK 


most modern appearances were in 
“Aiong Came Ruth,” and “Erstwhile 
Susan.” He was one of the old Weber 
and Fields crowd. He is survived by 
a son. 


Paul A. Barr. 

Paul A. Barr, who has been night 
man on the stage door at B. F. Keith’s 
theatre, Philadelphia, ever since thé 
house opened, 18 years ago, died March 
27th after a week’s illness of pneu- 
monia, followed by a stroke. Barr was 


IN MEMORY OF 
MY BELOVED FRIEND 


WILLIAM E. MEEHAN 


Who died March 23rd, 1920. 
Gone, but not forgotten. 


BILLY CARLTON 


65 years old and before going to Keith’s 
was at the Academy of Music. Previ- 
ous to that he had been boss canvas 
man for many years with the Barnum 
and Bailey and Ringling Bros. shows. 
He was very well known and liked by 
vaudeville artists who have played the 
Keith house regularly. Funeral was 
held Tuesday, March 30. He leaves 
a wife and three adult children. 


Charles Herbert. 
Charles Herbert, 24 years old, died in 


‘Bellevue, New York, Saturday after- 


noon last from injuries sustained at 
Madison Square Garden earlier in the 
week. The accident occurred during 
a rehearsal of the Ringling Brothers 
and Barnum and Bailey Circus. One 


IN FOND MEMORY OF 
OUR. DEAR DEPARTED FATHER 


MAX L. MANDEL 


He passed away a year ago today. 
MOTHER, SAM, HARRY, SADIE, 
FANNIE, DORA and EVA 
(Mrs. Bob Zeno) 


of the elephants not in line was jabbed 
by several keepers. Herbert, a keeper, 
was standing behind the beast, who 
suddenly kicked him. The man was 
crushed and hospital reports were that 
he died of a fractured skull. 


IN MEMORY OF 
MY BELOVED HUSBAND 


WILLIAM MEEHAN 


Who went to sleep March 23rd, 1920. 
May his soul rest in peace. 
Gone, but not forgotten. 


VIOLET PEARL MEEHAN 


J. Louis White. 

J. Louis White, one of the Charles 
P. Dillingham executives for a num- 
ber of years and lately attached to the 
Hippodrome as a financial executive, 
died last Monday at his home at Larch- 
month, N. Y. Some months ago Mr. 
White suffered a nervous breakdown. 
He was about 50 years of age and for 
a number of years was nfanager for 
Eddie Foy. 


Rufus K. Love, 67 years old, died in 
Los Angeles March 26. He was former- 
ly with the Primrose and Dockstader 
minstrels. In later years he directed 
the Elks Minstrels in a tour of the 
Arizona and California cities, as well 


KILLED BY TORNADO AT ELGIN 
MARCH 28th, 1920 


SAM ADA BEVERLY 


May they rest in peace. 


AL W. BROWN 


as publishing the Els Gazoot, a paper 
edited in the interest of the various 
Eiks shows. He was a native of San 
Francisco and began his theatrical 
career in the Baldwin theatre, that city. 

Frank E. Terrill, a member of C. B. 
Maddock’s Rubeville Co., died sudden- 
ly in Philadelphia, March 29, follow- 
ing an operation. 


The father of John Ryan (Ryan and 
Healey) died at his home, Brooklyn, 
March 20. The deceased was 72 years 
old. 


Mrs. Harry Wigley (Edith Millirrad) 
died of heart disease in Chicago March 
1. Two sisters in England and one in 
Belgium survive her. 


Mrs. A. B. Shipman, mother of Ern- 
est Shipman, producer of “Back to 
God’s Country,” died at Pasadena, Cal., 
March 24. She was 67 years old. She 
is survived by four sons, Ernest, Fred- 
eric, Rev. Dr. Montague and Joseph. 


Get 40 Weeks from Loew. 

Dale and Burch, Arthur Deagon and 
Adrian have been booked for forty 
week tours of the Loew Circuit by Irv- 
ing Cooper. Dale and Burch and 
Adrian open April 19 and Arthur Dea- 
gon April 5 


HIP TO STAND. 


(Continued from page 9) 
A quantity of materials has already 
been ordered. ; 

The length of the season at the Hip 
has not been set but signs point to a 
continuance of “Happy Days” until 
May. The show is now in its 32nd 
week. Comparative figures for the 30th 
week this year and last show a big 
advance. For that week last season 
“Cheer Up” drew $46,800 and for the 
same comparative period this year the 
takings were $62,600. ? 

There has been an increase of 15 
per cent. in admission scale this sea- 
son and a 30 per cent. jump in operat- 
ing’ expense. The increase in gross 
volume moré than offsets the actual 
jump in operating costs, however. 


MITTENTHAL SUES FISHER. 


Fred Fisher, Inc., music publisher, is 
named defendant in two legal actions 
instituted by Joseph’ Mittenthal, erst- 
while general manager of the defend- 
ant, through his attorneys, Henry J. & 
Frederick E. Goldsmith. 

The first suit asks for an accounting 
of the firm’s receipts, charging breach 
of contract. The plaintiff alleges an 
agreement whereby he was to render 
services for the defendant for a period 
of one year, dating from: January 1, 
1920, for. a consideration of 2% per 
cent. of the gross receipts. He was to 
receive a drawing account of $100 
weekly, to be charged against the plain- 
tiff’s 2% per cent. interest. The com- 
plaint has it Mr. Fisher discharged the 
plaintiff last week (March 26) without 
just cause.' He acknowledges receipt 
of $4,200 and seeks the accounting to 
ascertain the amount of any balance 
due him. 

The second action ali.ges Mr. Mit- 
terithal rendered services for McCarthy 
& Fisher, Inc—the former corporate 
title of the concergy—for a period dating 
from January 1, 1919 to Dec. 31 of the 
same year at an agreed salary of $9,620, 
of which only $5,620 was paid him leav- 
ing a balance of $4,000. ‘ 

No answers have been filed to the 
suits. 

A representative of the defendant’s 
attorneys, Davis & Davis; stated Mr. 
Mittenthal signed a general release to 
both claims and ‘was given sums ag- 
gregating $6,300 to boot. Mr. Fisher 
refused to state the reason for the 
plafntiff’s severance with his concern. 


NEW LOEW IN DENVER. 


~ San Francisco, March 31. 

Ackerman & Harris have taken a 99- 
year lease on the St. James property 
in Denver on which a new Loew tke- 
atre will be erected. 

The location is in the heart of Den- 
ver opposite the Tabor Grand, with 
125 feet on Curtis street. The building 
of the new house, which will have a 
seating capacity of 2,000, will make a 
total of 11 theatres now in course of 
construction on the Pacific Coast and 
middle West at a combined cost of 
$6,000,000. The Denver lease, involv- 
ing a gross rental of $2,000,000, was 
handled by A. C. Blumenthal & Co. 


HARRY BUSH IN CHICAGO. 
San Francisco; March 31. 
Harry Bush, for the past eight 
months western manager for Gilbert 
and Friedland, music publishers, with 


headquarters in ’Frisco, closed the 
firm’s offices here and left for Chi- 
cago last week, having been promoted 
to the managership of the concern’s 


office in that city. 


Orpheum Makes Agents Move. 

Rose and Curtis, Max Hayes, James 
Plunkett and Max Hart, all Keith 
agents located in the Palace Theatre 
Suilding for several years, have been 
notified to vacate‘their offices on May 
1. It is understood the respective 
agents’ quarters will be taken over by 
the Orpheum Circuit for additional 
executive offices. : 


HERMAN FEHR. 


A phenomenal but exceedingly de- 
ceptive gentleman. Fehr, whose main 
eccentricity—and he has plenty—is re- 
siding and continuing to reside in Mil- 


waukee, looks like a farmer, dresses ¢ 


like Abe Lincoln, and knows more 
than most men ever will or ever heard 
of. Years ago, when corporations 
were new and cryptic things, he was 
one of the first and foremost corpora- 
tion lawyers in America, and handled 
the mergers for some gigantic deals. 
He retired at the height of his pro- 
fessional punch from active legal 
work, and went in for show business, 
which was his abiding aud ruling pas- 
time. Burlesque, legit and vaudeville, 
he pioneered theatres and companies 
and outwitted many of those who took 
one look at him and started to sell 
him gold bricks. Today, worth sev- 
eral millions, he is as unassuming as 
a shoe clerk should be but isn’t, says 
little, cuts coupons and wonders va he 
he is so lucky. He tells all the men 


ORPHEUM STATISTICS. 


Capital, $50,000,000. 
(Capital stock, $10,000,000. 
Directors: 

Martin Beck, Pres. 

Morris Meyerfield, Jr., Chairman 

of Board. 

James G. Alexander. 

Lewis C. Brown. 

Herman Fehr. 

D. W. Gurnett. 

Marcus Heiman. 

Cc. L. Kohl. 

Mort H. Singer. 


George A. Trude. 
Executive Managers: 

Martin Beck. 

Mort H. Singer. 

Marcus Heiman. 

Number of houses: 

Total 41 in 26 cities. 

Number of houses—junior circuit: 

Twelve in ten cities. 

First theatre opened: 

Orpheum Theatre, San Francisco, 

June 30, 1887. 
Most recent house: 

State-Lake Theatre, Chicago, Il., 

March 17, 1919. 
Theatres to be built: 
Minneapolis, Memphis, Kansas 
City, Los Angeles, San Francisco. 
Net earnings for 1919: 
$3,696,262.98. 
Weekly payroll, $225,000. 
Foreign offices: 

London Moss-Stoll; Paris—Al- 
hambra; Berlin—New Orpheum; 
Glasgow—Alhambra. 

Oldest act: 
James H. Cullen. 
Highest salaried act: 
Sarah Bernhardt, $7,000. 


he made that they made him, and when 
he meets actors, which he seldom 
daes, behaves as worshipfully toward 
them as a matinee girl. He knows 
more about the legal phases of the 
American theatre than almost any ex- 
pert, and his judgment on the pos- 
sibilities of theatrical ventures is said 
to be weirdly prophetic. He has never 
managedyanything outright in person, 
always preferring to be the adviser 
and turning over the handling to a 
protege Or a partner. Mort H. Singer 
and I, H. Herk were two of these 
starting under him with a dime and 
finishing rich. If there is a man who 
knows Fehr and doesn’t love him he 
has never spoken his sentiments out 
loud. In Milwaukee he ?s one of the 
three leading citizens, and if he ever 
gets his shoes shined they'll insist on 
electing him mayor. 


LIKE HAGGIN’S ROOF NUMBER. 

A new idea for a vaudeville turn, 
called “Portrait’s Musicale,” is soon to 
be offered. The act has but two per- 
sons, a songstress and a violinist. The 
girl will have a number of songs with 
set changes confined to a frame-like 
opening in a drop. The violinist will 
have a miniature bandstand, each of 
the artists alternating in their respec- 
tive numbers. 

The entire turn is to be done in 
“one.” The idea of set changes in a 
frame is somewhat similar to that 
used by Ben Ali Haggin for a num- 
ber in the New Amsterdam roof show. 


Frank R. Tate. 
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VARIETY’S SAN FRANCISCO OFFICE . 


San Francisco 


PANTAGES THEATRE BUILDING 


ORPHEUM, SAN FRANCISCO. 


San Francisco, March 31. 

The Orpheum had a well balanced show 
with good entertaining qualities and pro- 
vided solid entertainment throughou:. 
Laughs were plenty, with frequent 
howls. The Four Marx Brothers employ 
the same surface and business settings 
as before but with much brightened up 
dialog. They were a big hit. Sarah 
Padden and Co. in “Betty Behave,” a 
mediocre farce presented with a capable 
cast assisting, secured laughs. Miss 
Padden displays excellent emotional 
qualities that scored most emphatically. 
Ben K. Kenny did well considering the 
late spot, next to closing, following the 
Marx Brothers. His likable personality, 
smart talk and fiddling got him away 
with good applause. Mahoney and 
Auburn opened the show, deriving 
laughs with crossfire talk, interpersed 
through nifty club juggling. They fin- 
ished to good applause. 

Bostock’s Riding School again closed 
the show, doing well for a holdover. 
Walkouts were naturally expected due 
to late show. Basil Lynn and How- 
land were a big hit. Lynn ts a perfect 
English characterization and Howland 
an excellent straight man. Their talk 
routine was a big laughing success. 
Howland ‘displays excellent’ singin 
qualities with “Daddy” and “Rainhows. 
Billie Shaw and Co. repeated surpris- 
ingly well. The gallery started after 
White’s early efforts, but he won out 
with his good eccentric stepping. The 
Alexander Kids had bottom billing, pro- 
gramed next to closing, but appeared 
fifth, scoring a hit with the smalies. 
kid’s hula and Chaplin winning howls, 
while the larger girl’s good dancing 


aided results. 
Jack Josephs. 


LOEW’S HIPPODROME. 


San Francisco, March 31. 

The Feist Trio, with powerful voices, 
started the show very successfully plug- 
ging “Peggy” and “Chingaling.” This 
has been the best show at the Hippo- 
drome for some time. Business was off 
Palm Sunday. The Spartans opened the 
show with a very good series of physical 
feats and hand to hand balancing. Han- 
ley and Fritz have a neat manner of 
delivering talk and songs. The fellow is 
tall and the girl short and the contrast 
in size aided the comedy end. They went 


big. Geo. L. Graves and Co., presenting | 


“A Woman of a Thousand Secrets,” a 
travesty fortune telling sketch capably 
presented, found big favor. The double 
surprise finish makes the applause cer- 


tain. 

Knight and Sawtelle, a mixed team 
working along nut lines, scored with 
their comedy and excellent dance efforts. 
The man’s eccentric acrobatic dance 
finish, assisted by the girl was a hit. 
Six Royal Hussars headlined the bill. 
They are a sextet of stunning girls, and 
made an excellent closing number, get- 
ting a big hit for their brass selections. 
There were several attractive costume 
changes, one member displaying an ex- 
cellent contralto. “A Woman of Pleas- 
ure,” with Blanche Sweet, was the feature 


picture. 
Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, March 31. 

Pantages had one pretentious dance 
spectacle headlining with a good sup- 
porting bill which gave the show a high 
average. Denishawn Dancers, a dance 
drama story based on Arabian nights, 
with a prolog and pretty settings repre- 
senting the Sha’s palace, the bottom of 
a sea and a slave market in an Oriental 
city. Lillian Powell headed half a,dozen 
giris and a quartet of men. The en- 
semble shows good direction but lacks 
individual dance talent. It makes a big 
flash and was -well received. Maurice 
Samuels and Co. in “A Day at Ellis 
Island” pleased immensely, and got num- 
bers of laughs. It holds the interest 
throughout. The Boscov's violin selec- 
tions scored individually. Jones and 
Sylvester got good laughs with their talk 
on business, their singing bringing the 
“Muffs” opened the show to good re- 
sults, showing something different in 
canine capers. Green and Pugh, a col- 
ored team, went big with their varied 
comedy and singing routine. The tallest 
did some clever dancing. They finished 
with a medley parody, “You Will Come 
Back With an Empty Flask.” Thev were 
a hit. Dave Jamison, who was added to 
the bill, appeared fourth with a neat 
arrangement, introducing dances, with 
dance request finish showing versatility. 
He scored big. 

Jack Josephs. 


LOEW’S CASINO. 


San Francisco, March 31. 

The Bingham Four, in the closing spot 
of the vaudeville section, took the honors 
of the five-act bill of which three of the 
acts employed more or less acrobatics. 
The Bingham Four, a pair of mixed 
couples with a sort of a prolog opening 
and an explanatory finish, went over 
big. Dancing ts featured, the male mem- 
bers doing some good stepping in the 


soft shoe and eccentric lines also dis- 
playing good team work. The girls 
hold up their end nicely and while not 
very strong in the singing department 
do very well with their dancing. They 
are attractive and make pretty costume 
‘changes. Coney Booth, who was with 
the act last season on the Pan lime, 
showed considerable improvement in her 
work, and at the rate she is going should 
shortly be eligible for bigger things. 

Violet and Lewis opened the show, 
the female member cutting up on the 
rings and her partner doing some 
ground acrobatic stunts and also assist- 
ing on the rings. The routine contains 
nothing out of the ordinary but the act 
pleased through the really good apnear- 
ance of the girl. Marjorie Barnum and 
Capt. Walter Yant are billed “From the 
Movies to Vaudeville.” The talk takes 
place in front of a drop representing 
back stage with the man as a stage 
hand and the woman breaking into 
vaudeville. 
especially the woman who shouts her 
lines. In the double voice singing she 
displays a powerful deep baritone that 
gets good applause. The man is a gvod 
comedian of his kind. The routine needs 
rearranging and a better lire of chatter. 

Cooper and Valli, a mixed team, start 
with some nonsense which is followed 
by the man putting over a nifty acroba- 
tic.dance. The girl gives evidence of an 
excellent coon shouting voice in a souse 
number that she does quite well. Laughs 
are obtained from business injected 'n- 
cluding man slapping her back. The 
team handle what talk they have to best 
advantage. 

Willis Gilbert and Company are two 
men and a woman, the latter does a 
cornet solo havixng little else to do. The 
hand to hand lifts and balancing feats 
of the men are way above the average 
and their stunts, especially their final 
one, wherein one of the men lying face 
downward on a table lifts the other who 
is doing a hand stand on the lying man’s 
heéls. The stunt won a hit. Harold 
Raymond preceded the regular vaude- 
ville, singing “When My Baby Smiles 
at Me.” The King Show closed. 


SAN FRANCISCO NOTES. 


San Francisco, March 31. 
E. O. Van Pelt, feature picture ex- 
ploiter connected with the Hugh E. Dier- 
ker productions, was in San Francisco 
last week to arrange for the showing of 
“When Dawn Came,” a seven reeler just 
completed. 


George Melford and a company of 45, 
including Milton Sills, were in San Fran- 
cisco last week taking scenes for “The 
Savage.” 


Al Lichtman, general exchange mana- 
ger for F. P.-L. who is on a visit to 
the various branch offices, was in San 
Francisco last week. 


Herbert directed and staged the vaude- 
ville entertainment at the Exposition Au- 
ditorium last Saturday night, given in 
celebration of Naval Day. Among the 
acts were Buckner’s Revue; Techau Tav- 
ern Revue; Adolph, Delmore and Moore; 
Leo Feist Trio; Morris Circus; Ives and 
Farnsworth; Cooper and Valli; Two 
Johnsons ,and Andrieff Trio. 


Cecil A. Grizell, assistant manager of 
the Strand, became the father of an eight 
pound baby girl last week. 


A Fashion Show comprising 18 bcauti- 
ful models wearing late creations con- 
tributed by a iocal shop for its adver- 
tising values is an added attraction at 
the California this week. 


J. Sky Clark, of Los Angeles, joined 
the Worthman-Waughs Alma shows that 
opens in Portland, Ore., April 5. Sky’s 
War Exhibit will be one of the featured 
attractions for the entire season. 


J. E. McCormack, who for the past 
week has been doing the publicity work 
at the Curran for Barnett Franklin who 
is on a vacation, left for Los Angeles 
last week where he has accepted a posi- 
tion with Sol Lesser as exploitation rep- 
resentative. Harold Reid replaced Mc- 
Cormack at the Curran pending the re- 
turn of Franklin. 


Lillian Teece sailed on the Sonoma for 
Australia, March 20. 


Miriam Elkus, prominent in society 
here, made her professional debut Sun- 
day with,gthe Gallo Comic Opera Com- 
pany at the Curran. 


Carl La Mont, representing Harry Von 
Tilzer returned from a trip to Los An- 
seles last week. 


Elizabeth Flavel, who has been on the 
Gilbert and Friedland staff, has switched 
to the Irving Berlin forces. 


MRS. SMELTZER WINS. 
San Francisco, March 31. 
Mrs. Irma Smeltzer was granted an 
interlocutory decree of divorce last 
week from William Smeltzer, former 
manager of the Savoy. 


Both are energetic workers » 


SAN FRANCISCO BUSINESS. 


San Francisco, March 31. 


Legitimate business is considered ex- 
ceptionally good for Lent. Margaret 
Anglin, with “The Woman in Bronze” 
at the Columbia, four weeks ending 
last Saturday reached $48,000 without 
giving Sunday performances and re- 
mains four weeks more presenting 
“Lady Windermere’s Fan”-and “Trial 
of Joan of Arc.” “The Georgia Min- 
strels” were surprisingly good at the 
Savoy last week getting $8,000. “Bring- 
ing Up Father” opened light this week. 
Comic Opera at the Curran drew 
around $11,000 last week maintaining 
same average this week. The Alcazar 
stock and the Casino with King con- 
tinue at a good pace. 

Ackerman & Harris, who are to sign 
contracts Thursday with Anderson, are 
‘now here with the “Frivolities” with 
Irene Franklin mentioned as the fea- 
ture. The Casino opening June 20 with 
“Gaities” and “Monte Cristo” following 
tach for three weeks. 


BECK ON COAST. 


San Francisco, March 31. 

Martin Beck accompanied by Mort 
Singer arrived from Los Angeles Sat- 
urday and will remain until a site is 
selected for a junior Orpheum Circuit 
theatre sometime this week. Beck an- 
nounced new theatres to be named 
after intersecting streets on which 
they will be located, with continuous 
from eleven to eleven at popular prices. 

Acts will first play the regular 
Orpheum, then doubling back on Junior 
circuit where seats will not be reserved. 
The location here not disclosed, seating 
capacity mentioned between three and 
four thousand. 

Beck is considering prohibiting smok- 
ing in the present house, this being the 
only circuit theatre thus far retaining 
the privilege. 


ARREST ARTHUR BUCKNER. 


San Francisco, March 31. 

Arthur Buckner, whose successful 
production of girl revues at the Portola 
Odeon earned him quite some reputa- 
tion for good showmanship since his 
arrival here, was arrested last Sunday 
on a warrant accusing him of obtain- 
ing $2,000 under false pretenses from a 
San Mateo man claiming he was per- 
suaded to invest. The hearing is set 
for April 8. 


‘ “FRIVOLITIES” IN ’FRISCO. 


San Francisco, March 31. 


Negotiations have practically been 
completed for the opening of Ander- 
son’s “Frivolities” at the Casino about 
the middle of May. “Monte Cristo” 
and “The Gaieties of 1919,” two Shubert 
productions, are scheduled to follow 
the Anderson show. 


Ida Samuels Back. 


San Francisco, March 31. 
Ida Samuels returned to the stage 
after a four years’ absence, opening 
with Maurice Samuels in “A Day at 
Fllis Island” at Pantages this week. 


RENOVATING YE LIBERTY. 


San Francisco, March 31. 

The Ye Liberty theatre in Oakland is 
being completely renovated. The front 
and back including the dressing rooms 
will be generally overhauled. The Ye 
Liberty has a large seating capacity 
and the largest revolving stage in this 
country. 

For the first time since the quake a 
season of comic opera will be inaug- 
urated, the Gallo company opening a 
five weeks engagement here April 19 
in a series of Gilbert and Sullivan 
pieces at $1.50 top. 


ORPHEUM, NEW ORLEANS. 


New Orleans, March 31. 


Real variety at the Orpheum this 
week, with dogs, sea lions, dancers and 
what not. The show played smoothly, 
gaining strength as it proceeded. 

Herbert, that venerable trainer of dogs, 
sent his collection through their paces 
to frequent outbursts, the leapers as of 
assuring conclusive appreciation. 

bontai spanked his xylophene until 
beads of perspiration dotted his fore- 
head, averaging about customary 
score. He had Archie Lloyd singing 
from a box, the song demonstrator mak- 
ing up for this appearance. 

Jean Adair was royally welcomed in 
“Ella’s Come to Town,” her supporting 
company being above the average. Miss 
Adair’s winsomeness and restraint “im- 
mured in delightful manner. Nash and 
Holmes began well but seemed to strike 
a snag about midway the end, finding the 
auditors unresponsive. The talk was 
liked more than the singing. 

Giuran and Marguerite, easily the best 
dancers seen here this season, gathered 
the hit of the performance. Oo many 
bunk dancers have been around lately 
the Monday nighters were evasive the 
first few minutes, but went to the duo 
with both hands after being officed to 
their ability. 

Lambert and Ball were thoroughly at 
home, worked easily and registered un- 
deniably, but may have gotten more with 
Ball assuming more dignity. 

Winston’s sea lions made the best 
closer of the year, —_s them enrapt 
and seated, many seeming Icait: to leave. 

Samuels. 


PALACE, NEW ORLEANS. 


New Orleans, March 31. 

Inclement weather Tuesday night, but 
the Palace held six rows of standees. The 
bill was colorful with an essential modi- 
cum of dash and sparkle. 

Manager Piazza had a couple of ac- 
cordeonists ‘that he picked up on the 
streets opening the show. They proved 
better than some of the acts of the type 
playing about. Earl and Sunshine; both 
of whom are growing stout, sent their 
matter across to achieve the best re- 
sults. Holmes and Wells ran through 
their stuff, which is growing familiar 
now with repetition. Some show of ap- 
precation during the unfolding, but very 
little at the finish. The act needs prod- 
ding there. 

Russell and Greenwald presented the 
eleventh schoolroom act here this sea- 
son. This one is labeled “Frolics of 
Youth.” Mayme Remington is doing an 
audience plant with the outfit, which had 
some bright moments and several dull 
ones. 

Martelle, with scintillating costumes, 
swamped everything else, stopping the 
show and proving an unsuspected sur- 
prise to the Palace habitues. This fe- 
male impersonator has fully arrived. 
Paul Levan and Miller kept their acro- 
batics on high, getting frequent out- 
bursts of the athletic endeavors. The 
act should be classed up. 

Samuels. 


CRESCENT, NEW ORLEANS. 


New Orleans, March 31. 


Plenty of entertainment at the Cres- 
cent the first part of the week. The 
photoplay section held May Allison in 
“The Walk Offs.” 

Kennedy and Kremer gave the show a 
flying start with vigorous stepping that 
ultimately resulted in success. 

University Trio found them cool at 
first, but they gradually warmed to the 
boys, who are pleasant appearing and 
harmonize well. 

Jeff Healey and Co. offered “A Business 
Proposal,” which has seen big time 
service, doing well with the playlet. 

Halley and Noble elicited much laugh- 
ter through the buffoonery of the comic. 
They work like recruits from musical 
comedy, using matter that has seen serv- 
ice in that field. 

Barnold’s Dogs was the big flash, the 
drunk still leading the other canines in 
the matter of approbation. Notwith- 
standing Holy Week business was the 
usual capacity. 

Samuels. 


ABBIE MITCHELL ABROAD. 
Chicago, March 31. 

Abbie Mitchell, the colored star who 
put the Avenue Theatre stock on the 
map here, has closed, leaving for Paris 
to join her husband, Will Marion 
Cooke, who is successfully leading his 
American orchestra there. 


Chicago Box Office Changes. 


Chicago, March 31. 
Fred Emde has been made treasurer 
of the Garrick Theatre, Albert Stetson, 
first assistant. Eddie Saunders, as- 
sistant treasurer of the Studebaker, 
was replaced by Dick McCoy. 
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VARIETYS CHICAGU UFFICE 


Chicago 


STATR-LAKE TREATRE BUILDING 


MAJESTIC, CHICAGO. 


Chicago, March 31. 

Whiting and Burt, who play New York 
about as steadily as Jack Barrymore, 
slipped out here and slipped in just 
right. As a piece of inside scandal, 
George Whiting, Broadway’s own, is a 
Chicagoan, and used to be a prize cake- 
walker on Division street and California 
avenue in 1896, when the undersigned 
sold newspapers on the same _ corner, 
which makes this item official. Whitin 
and his little Burtlet were remembere 
for a husky hand and wafted into their 
,run of songs, a revue in every sense, 
each number staged and dressed and, 
what is more important, played. These 
folks know how, to begin with, and they 
go to it after that. hey aren’t afraid 
to give their work whatever tempo it 
merits, and are not exponents of that 
vaudeville factor so often used to cover 
a multitude of incompetency and medio- 
crity—speed. By the time they reached 
“How Laugh When I Think How 
Cried” they were over and safe at home, 
and they filliped over that new comedy 
ballad hit for lagniappe. Sadie looked 
like a jewel, every inch of her several 
inches comparisoned with quaint charm 
and doll-like shimmer. Her “Sleepy 
Head,” one of the.best things Bill Fried- 
lander ever tossed off, showed her an in- 
dividual artist. Whiting and Burt could 
have easily headlined this bill. 

As it was, the headliner was Joseph 
Howard, with Ethlyn Clark in the new 
“Chin Toy” musical melange, by miles 
the best and biggest that Howard has 
ever contributed to vaudeville. Julia 
Rooney shared the applause honors with 
the star and featured player. The set- 
tings were gorgeous and the clothes al- 
most unutterably brilliant. They cost 
someone many pretty pennies, yea. How- 
ard is the same gracious showman and 
always has his really sound popularity 
to fall back on when he cuts back to his 
hits of pre-yesteryear. Miss Clark 
dressed each of these, outdoing the cos- 
tume parade which had preceded her 
through her own exhibits and those on 
the svelte forms of the showgirl sextet. 
The applause was not deafening in the 
turn except on Miss Rooney’s main 
dance, showing her father’s steps, but 
after the work simmered down to How- 
ard and Miss Clark alone, with Miss 
Rooney re-entering only at the end, the 
outbursts were insistent and mighty. 
Howard’s new offering jumped him far 
ahead: of his entire two-a-day past. 

A third hit, this one an unexpected 
grand slam, went to Erwin and Jane 
Connelly, in “The Tale of a Shirt,” a 
whimisical little tragedy in drab and 
gray, played with inspired fidelity, writ- 
ten by heaven knows who—0O. Henry, 
maybe. Miss Connolly, as a laundry waif, 
was life itself; he, as a roughneck drop- 
in, was uncanny in type and execution, 
right off the street, bona fide. The little 
masterpiece held and hurt. Then came 
the crowning triumph—no slop, no sop, 
no happy ending: he kissed her and he 
went away and she fell slowly and 
weakly on the laundry table, sobbing 
because the big lowbrow who had been 
the fairy prince of her shabby dreams 
was ashamed to take such a frump to 
Luna Park. Half a dozen violently de- 
manded curtains rose and fell as Miss 
Connelly gently bowed. The man, artist 
enough to have made this possible for 
her, was artist enough to leave the pic- 
ture of her pitiful desolation untorn, and 
did not return for bows. Not since 
Sarah Padden played “Tne Clod” has 
vaudeville seen so gripping and so fine 
an effort. 

Adelaide Bell opened this irresistible 
bill, suffering a bit through the neces- 
sity of piano solos so early while she 
changed, but closed to hearty hands. The 
Rosellas, a trim girl with harp and vio- 
lin and a Billy Reeves eccentric drunk 
with a saxophone, obo and flute, sailed 
through neatly; a suggestion: the beer- 
box should not be brought on simul- 
taneously with her harp, as it is a give- 
away; the man could bring it on when he 
enters. Otherwise O. K. Allan Rogers 
won the house with his first note and 
tenored himself into pronounced favor 
until his last. He has a mellifluous 
range, equally true in all registers, and 
his repertoire is popular and classical in 
proportion, accurately gauging a vaude- 
ville audience. Morton and Glass re- 
peated their familiar run of song and 
dances, finishing stoutly with thefr 
stairs dancing. Grace De Mar with her 
old smile and much new material took a 
comedy medal, ideally placed after 
Rogers and before Howard, and in her 
easy and punchy variations of attack 
Played her feminine types for high 
lights and low laughs throughout, being 
driven to a speech at the end. The 
Dancing Kennedys closed with their 
legitimate exhibits of grace and power, 
and in all the show went as one of the 
Season’s high spots. Lait. 


PALACE, CHICAGO. 


Chicago, March 31. 

An unusually animated and variegated 
entertainment. 

The Jordan Girls, two chubby cuties 
who open the show in “one” with sweetly 
feeble voices, then go into pasting ey ht- 
wire-work, cleaned. They were the first 


of the leg-shows that mark this bill. 
Jennie Middleton followed in socks and 
a lace pinafore, and fiddled herself into a 
hit that stopped the works; the girl is a 
study in petite and delicate showman- 
ship, and is no child on the violin. Her 
instrument is a wonder-box, too. Hugh 
Herbert in “Mind Your Business” started 
the comedy and it went whistling over 
the top. erbert has his own way of 
writing and delivering fast, biting satire. 
He is one of the national wits. His act 
is sure stuff and his acting makes it 
surer; the “company” is just so-so. Irving 
Fisher (New Acts) fitted beautifully 
after low~comedy with a “class” offer-, 


ng. 

Stuart Barnes, veteran, did mildly un- 
til he changed to his eccentric characteri- 
zation, when he drew some noise. Fin- 
ished well. The Bothwell Browne revus 
of nudity, novelty, incense and nonsense, 
held closely, but the concluding bows 
were a trifle forced. The li’l Browne Sis- 
ters, as before, got the clapping honors, 
and Bee Allard, than whose no figure 
anywhere is more adorably dimply and 
perfect, led in the gasps. A “John” tried 
to make Harriette Gimbel conspicuous 
with single-handed applauding. Al and 
Fanny Stedman tore gloves to shreds 
and blistered bare palms, easily outdis- 
tancing the field in volume\vand endur- 
ance of clamor. Fanny, too, revealed un- 
derpinnings, but they only were incidents 
to a bearcat run of walloping song and 
comedy. Al’s mugging is of the sort 
that makes one scream with joy and not 
with annoyance, and some of his piano 
business is new and glittering. 

The Rigolettos, with the Swanson Sis- 
ters, closed. The versatile stunts of the 
brothers and the striking yodles and 
dances of the sisters would have struck 
harder earlier, but did nicely with those 
who stuck. These ladies; also, showed a 
wealth of stockings and in them. It was, 
in all, one of the leggiest bills ever as- 
sembled. 

Lait. 


RIALTO, CHICAGO. 


Chicago, March 31. 

Three girls on this bill exhibit po- 
tentialities beyond the standards of this 
vaudeville melting pot. And a melting 
pot .it is. Though officially a Loew- 
booked stand, the Rialto is supplied en- 
tirely from the Chicago office by J. C. 
Matthews, and he assembles the bills 
from numerous sources—turns on the 
way to or from Pantages routes, regu- 
lation Loew acts breaking the jump 
from south or west to the east or vice 
versa, W. V. M. <A. acts with open: time, 
occasional big timers laying off. The 
Rialto is at peace with the world and 
anyone may play there without preju- 
dice except artists already signed for 
the Orpheum trio in Chicago. Thus on 
this bill appear performers who recently 
tried out for “Association” routes and 
were turned down, standard Pan acts, 
hardened big-small timers and some 
strangers to either local observers or 
regular Loew fans. 

The three girls referred to are Miss 
Maker (Maker and Redfor), Beatrice 
Sweeney (single) and the blond pianiste- 
comic in the opening act, Allen, Clifford 
and Barry. ; 

Miss Maker is supported by a young 
chap of conspicuously pleasant person- 
ality, who could slide right with her 


into the best circuits if he would curb’ 


an unbecoming over-anxiety to be “fly.” 
His asides to*the orchestra:-and his in- 
cidental quips dull assets of breedin 

and ingratiation which are his natura 
gifts. His comedy otherwise is entirely 
acceptable. Miss Maker first appears in 
a dgshing eveniug costume, with a smart 
wrap. She purveys on sight all those 
distinctive qualities, physical and spirit- 
ual, which thark the stage thoroughbred. 
Her diction is as sharp and perfect as 
her profile. Her dark hair is dressed 
politely. Her, brief dance at first is 
crisp and graceful. Later, when Redfor 
has changed to evening togs, she reap- 
pears in shorter skirts over black tights 
and reveals two of her prettiest talents. 
Her dancing becomes acrobatic, but re- 
calls the technique of Lucile Cavanagh in 
its flying charms of physique and man- 
ner. The girl has the sort of all-over 
polish which “makes” her sort overnight 
on Ziegfeld’s roof. Small time will 
hardly hold her long. The turn “went” 
for a livelier interest and a sounder hand 
than any other on this bill before this 
always frigid audience. 

Miss Sweeney is a contortionist, rope 
and trapeze performer, and by-the-teeth 
hanger. That sounds like a poor start 
for higher honors. But the child rings 
the bell. With her act staged with 
criminal negligence of every external 
aid to atmosphere, and a routine so 
wrong that at times it sent her best 
work to handless climaxes, she .never- 
theless left a valuable impression. In- 
stead of a dainty setting befitting her 
feminine personality and redeeming the 
hard lines’ of her chosen endeavors, she 
worked on cold and clumsy apparatus in 
a sombre house palace set and on a white 
mat that looked like a kitchen rag. But 
she, herself, was fragile and unathletic 
looking, with chestnut hair flying ane 
every lithe body line unstrained and 
gentle. Her contortions, effortless as 
they were, were overdone. She would 
stand up” better if she revealed less of 


her double-jointed proclivities, for audi- 
ences accept bending as art and contor- 
tions as freakish. The lighting for her 
whole act was slovenly. The girl has a 
great deal to offer, but needs an inspired 
director. When she has that she will 
hear salvos as she swings out over the 
head of an audience, holding by her 
teeth and swaying in each girlish fibre, 
relaxed and lovely. 

Miss Allen (if it is Miss Allen) is a 
buxom baby with a corking tap on the 
Piano, comedy proclivities far beyond 
her present station, a rounded figure 
that ripples and kisses the eye, and a lot 
of misdirected individualities. The three- 
act is atrocious. 
brass,*violin, whistling and hoakum. The 
other two girls are negligible. But the 
cut-up, if harnessed into a sane routine, 
and sentenced to sing songs not too high 
for her middle register, would be on the 
way toward glory. The turn perished 
as it was. This one, too, was woefully 
managed. Two pianos stood dead up and 
down instead of being angled so that 
half the audience wouldn't be looking at 
the back of an upright with the players 
hidden. One piano was black and the 
other mahogany, and the set and fixin’s 
matched about as well. This sort of act 
presentation is unjustifiable on any time, 
as was a stage-hand’s foot and leg which 


remained visible through an exit during 


the entire process of Douglas Graves and 
Co.’s sketch.. That act ran neatly other- 
wise, having an amazingly human fat 
ores and a flimsy but appealing 
plot. 

Frank Ward, the finger-dancer, got as 
much applause and laughter as anybody 
on the bill. His opening monolog starts 
with a whizz when he Says, “I’m crazy.” 
That’s some premise on which to build a 
humorous line of talk, and he gets strong 
laughs but not entirely in six-cylinder 
succession. When he pulls his black 
velvet miniature stage and does his 
unique specialty he shoots over the top. 
His new finish, a shimmy, is a convul- 
sion. Ward would be a novelty on the 
best circuits, and could quate for No. 2 
as he stands; with a little weightier and 
surer chatter at the start he could land 
anywhere and make them like it. Burke 
and Lee-worked hard and were losers on 
the deal. The man is a thin dancer of 
the tight-pants variety, and, when not 
talking too much, amuses mildly. Sweat- 
ing to draw dialog laughs, though, he 
shows himself up in a monotony of ~ > 
ging and physical misshoping which is 
never pleasant and sometimes improper, 
and in his spoken stuff falls as low as 
this: The girl: I want you to distinctly 
understand—. The man: Don’t you call 
me no stinker. The lady has a healthy 
figure and dances according to the book. 
This should be almost entirely a dancing 
act with more exchanges of dancing 
style and less stalling for comedy, which 
does not naturally go with the grain. 

Miller and Rainey appeared next to 
ciosing, doing better than when seen at 
the Lincoln, though the talk in the first 
part was scarcely audible. The woman 
has cut down some of her comedy efforts, 
improving her quality thereby. The man 
does a.comedy slide trombone bit midway 
in the act which, if it stood alone, would 
be worth booking as a three-quarters-of- 
a-minute act. Two bows at the finish, 
with her singing “Venetian Moon” and 
the man accompanying piano on his 
straight trombone. The now frayed 
“Corner Store,” once a famous headline 
act and now the gosh-dingedest smear 
of white paste and shameless low com- 
edy, got some laughs on the rough stuff, 
but not much of anything at the end. 
The performers in this pie and paint 
lunacy worked hard and well, overlook- 
ing no disorderly conduct or assault and 
battery for laughs, yet the low-forehead 
bunch sowehow did not respond with en- 
thusiastic yells such as one might have 
foreseen for this: kind of fun hurled at 
this kind of people. Lait, 


STATE-LAKE, CHICAGO. 


Chicago, March 81. 

Anita Diaz's Monkeys opened and 
Pleased; Mack and Earl, quiet talk and 
singing, got laughs but found the going 
heavy otherwise, leaving, however, to a 
good impression; Staley and Birbeck’s 
durable musical novelty had some 
trouble making the original set, but the 
transformation to the blacksmith shop 
was breath-stopping—heavy applause; 
Morgan and Gates killed the mob for a 
comedy bang, “A Trip to Hitland,” sans 
Bennie Grossman (ill), never went as big 
and may never go as big again, being 100 
per cent. ideal for the S§State-Lakers; 
Four Readings, one of the best hand bal- 
ancing acts of them all, thrilled. Ernest 
Evans and Girls and Merlin did not ap- 
pear in the show reviewed. 


McVICKER’S, CHICAGO. 


Chicago, March 31. 

Davis and McCoy mopped up. The man 
has a fresh and clear style of shooting 
comedy. He brings on his pretty partner 
in a smooth way and their repartee is 
corking and done corkinger and goes for 
the hit of the bill. Their song delivery 
is even more telling. They could have 
done three more encores. This is good 
enough for next to closing on anybody’s 
circuit. Frank Stafford in his whistling 


It is a jumble of pianos, | 


specialty, with his beautiful dog, is one 
of vaudeville’s classics, and the audience 
received it as such. Mayo and Nevins, 
piano and singing and burlesque imita- 
tions all right except the imitations; one 
of a Hebrew in a recruiting office es- 
pecially objectionable, and two Irisn 
names for the team don’t help make it 
more palatable; impressed lukewarmly. 
Kincaid Kilties have deteriorated. The 
have a lot of war routine which is frayed. 
Imitations of Lauder are done witnout 
credit—without credit to Lauder either 
by mention or by imitation. Jean and 

athryn King, annual visitors with a 
following, slid through handily. Cook, 
Mortimer and Harvey, basket ball on 
bikes, raised enthusiasm and fun; some 
of the boys look reminiscent of the 
Oxford Trio. Kinzo, Conroy and O’Don- 
—_ and Murray and Lane not on at this 
show. 


‘ AMERICAN, CHICAGO. 


Chicago, March 31. 


Bert and Hazel Skattelle, roller skating 
dancers, open in “one” with a neat flirta- 
tion double number closing the song in 
full stage. Their skating routine is a 
little draggy in places, but some accept- 
able singing and pretty changes made by 
the woman carry the act through to 4 
good finish. Jed Campbell and Esther 
Starr have loads of special talk and 
songs and bury their really worth-while 
violin work under it. They play but 
two violin numbers and talk endlessly. 
Plenty of appearance and personality put 
them over, and their audience plainly 
wants more violin and less talk. They 
went fair. 

Opening off stage with an operatic 
number that he does well, George B. 
Wilson gets laughs from the moment he 
makes his appearance. It’s decidedly 
Hebraic, and he makes the most of it. 
Works in street suit, very Httle make- 
up and puts a good lot of talk over with 
sheer personality. He accompanies him- 


self acceptably on the piano for a finish.. 


Went very big. Charles Mack and Co, 
in an Trish dialect skit, “A Friendly 
Call,” made a laughable few moments of 
it. The charatcers were well handled; 
the plot based on the gloominess with 
which the friend attempted.to cheer up 
the convalescent. 

An Irish jig to the accompamiment of 
bag-pipes got them off to a rousin 
finish. Clayton and Lennie were a rio 
as usual, doing the same talk and songs 
and hoakum that they've done for years. 
Very big. As a closer, however, the Im- 
perial Suintet was absolutely a loss. 
Their very good voices, costumes and 
entire routine was in the wrong place to 
hold them in, with the result that the, 
walk-out was big and spoiled the act for 
those who might have wanted to hear 
the good work. 


HELEN LEHMAN DEAD. 


Chicago, March 31. 

Helen Lehman died suddenly March 
28, of “flu.” Miss Lehman was at one 
time in the Follies chorus, then be- 
came confidential secretary to the late 
Harry Hamlin and later treasurer of 
the Grand Opera House here. She left 
rere to go to New York and held sev- 
eral secretarial and booking positions 
in the U. B. O. offices. .- 

She then became a booking agent 
and vaudeville producer and when Al- 


fred Hamburger had a string of smaii- © 


time houses here she came west again 
and was his booking manager. She was 
recently employed as publicity expert 
for the Republican National Committee, 
and was about to return to New York 
again and re-enter vaudeville in the 
booking end. Miss Lehman was. born 
in Chicago and was about 37 years old. 


Singer’s Midgets Change Policy. 
Chicago, March 31. 
Singer’s Midgets are playing the 
Kedzie, an outlying small-time house 
with a split-week policy for the full 
week, matinee daily and two shows 
nightly, at $3,000, with a four-act vaude- 
ville support. This is a departure in 
every particular for this stand. The 
act recently broke all records at the 
Stake-Lake. 


“BOOST CHICAGO” CAFE SHOW. 


Chicago, March 31. 

Will Harris has been commissioned 
to produce a review for the States, one 
of the oldest cabaret restaurants in 
town, which has for several years 
played down the entertainment fea- 
ture. He will call it “Boost Chicago,” 
the municipal slogan on which millions 
are being spent. 
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NEW ACTS THIS 


Ethel MacDonough. 
Milady’s Busy Day (Skit). 
17 Mins.; Three (Special). 
Royal. 
“Milady’s Busy Day,” a satire on the 


Eternal Feminine, is the program bill- 
ing of Miss MacDonough’s clever skit. 
The curtain rises on special hangings, 
subdivided into three sections. The left 
hand side discloses milady’s boudoir 
and Miss MacDonough at the point of 
arising for breakfast. Soliloquizing, 
some peeping Tom from across the im- 
aginary aeraway has been spying on 
her inner and most sacred portals, she 
draws the blind, disclosing Miss Mac- 
Donough going through the pantomime 
of preparing for her morning dip. Ex- 
planatory slides are projected on the 
curtain at intermittent points which 
are difficult to read ‘owing to the cur-" 
tain’s wrinkly condition. Some of these 
are intended to be funny but are mild- 
ly so, although one or two hit their 
mark. Miss MacDonough comes for- 
ward attired for her morning shopping 
our and delves into a number anent 
er experiences in securing 
a match for a particular baby blue hued 
piece of ribbon. Mild reception. An- 
other slide, “Johnny, get your telescope 
ready; something is coming off,” and 
business of milady changing her rai- 
ment (all in silhouette form) for after- 
noon dress. An afternoon tea num- 
ber follows, in which the artist mon- 
ologues to an imaginary vis a vis 
a cg by name) in cooing, amorous 
ashion. Follow up on same number.\ 


two years later when she has “landed | 


the bird,” and her tone has become 
more stern in manner. Clever and ap- 
preciated. Another change behind 
window shade, for evening dress and 
number in section of a theatre box. 
Talk smart and telling. She comes to 
“one” fob the rendition of “When My 
Baby Smiles at Me” that scored big 
for her. Remarks to her imaginary 
escort, “My, it’s 2 o’clock already. I 
must hurry back” and curtain again 
rises on cross section of her boudoir 
—and remains up, Miss MacDonough 
naively remarking the peeping Tom 
must . asleep so she fears not his 
ocular intrusion on her quarters. A 
change to robe de nuit follows in full 
view of the audience, retirement to 
bed, curtain—and lots of applause. 
Bows.’ A brace of curtains. A clever 
conceit for big time consumption. 


Dillon and Parker. 

“Nie-Nacs of 1920.” 

16 Mins.; One (Special Drops). 
Fifth Ave. 


Jay Dillon and Betty Parker are a 
classy dance couple. Their patter num- 
ber at the opening with the very neat 
dance following “set” them. Miss 
Parker followed with a comedy single 
number “She’s a Little Bit Crazy About 
Her Husband” and then Dillon showed 
a voice with “Was There Ever a Pal 
Like You.” That number seemed a bit 
out of place in the routine but as the 
turn is labelled “Nic-Nacs,” odd bits are 
to be expected. Jack Norworth is pre- 
senting the turn and some of his ma- 
terial from “Odds and Ends” is present. 
More particularly the chatter of a 
couple seated against a black velvet 
drop and using an orange spot is an 
“Odds and Ends” bit first done by Nor- 


‘worth and Lillian Lorraine. The talk 


is topped off with “Fancy You Fancy- 
ing Me,” also from the show. At the 
end of the number the couple were 
about to kiss when a loud groan came 
either from the house or wings. If it 
wasn’t planted, it should go in regu- 
larly for it drew a big laugh. More 
dialogue lead to “When You're Alone” 
the pair exiting to patter harmony and 
encoring with “Mandy,” a Norworth 
song similarly delivered. The dance 


bit shown at the start looked good 
enough to have a dance for the finish 
and there is no doubt that a bit of 
stepping there would more properly 
top off the routine. Dillion and Parker 
are big time. Ibee. 


Jane and Katherine Lee. 
Comedy Skit. 
22 Mins.; One and Full Stage (Special). 


Riverside. 


This is Jane and Katherine Lee who 
have appeared on the screen for Fox 
pictures and others for the past three 
years. Whoever is responsible for 
"sigame the children in vaudeville must 

e credited with first rate judgment 
in securing a real vehicle in which to 
exploit the kids’ talents. Tommy Gray 
wrote it and turned out a pleasing 
little skit which fits the children like 
the proverbial glove. The act opens in 
one with Jane and Katherine on for 
an exchange of wise chatter, liberally 
sprinkled with laughs. The material 
is bright and punchy and the old fash- 
ioned manner in which the children - 
discuss various phases of studio life is 
productive of a continuous stream of 
merriment. Following the conversa- 
tional stuff in one the act goes to full 
stage, set for a picture studio with 
Cooper-Hewitts, camera, etc. An un- 
programed person impersonates a di- 
rector and oceans of comedy are de- 
rived from the kids doirig a couple 
of scenes for the camera. A bit of 
sentiment closes this section with Jane 
deing a crying bit beside the bed of 
Katherine who is supposed to be dying. 
The sudden transition from comedy to 
tragedy was effected remarkably by 
the Lee kids, and was accorded an ova-° 
tion. The children then go back to 
one for a comedy bit, in which they 
impersonate a couple of old maids at 
the pictures. This is also rich in com- 
edy material and wonderfully handled 
when the age of the Lee kids are con- 
sidered. The act was a riot at the 
Riverside Monday night, stopping the 
show cold for three or four minutes. 
It’s ready for the biggest and best of 
the big time houses and should clean 
up anywhere. Bell. 


Mennetti and Sidelli. 
Acrobatic. 

15 Mins.; Four. 
American Roof. 

Two men, straight and comedy in 
dress suits to conform to their char- 
acterizations. The comedian bears the 
brunt of the labors with his falls and 
panto work. The straight does several 
tumbles effectively. The finish was’ 
intended for a Melrose fall from a 
height of four tables. One ofuthem 
gave way and the turn concluded pre- 
maturely through the mishap which 
resulted in. a nasty spill for the com- 
edian. The duo were evidently nerv- 
ous and did not take great pains in 
setting the tables in their grooves 
properly as it was evident from the 
boxes and first rows that the offending 
table was out of alignment. The turn 
is excellent pop house material worthy 
of : spot. They were No. 3 on the 
roof. 


Carolo Trio. 

Piano, Singing and Dancing. 
16 Mins.; One. 

Columbia (March 28). 


Russel Hurd is at the piano and 
Billy Tilden and Bob Fisher (Fisher, 
Lucky and Gordon) are the singing 
end. The boys are still wearing “gob” 
uniforms. Tilden handles the comed 
efforts. With “Marie” he does a red- 
hatted dame and gets a lot out of the 
character. There are frequent refer- 
ences to days in the service sprinkled 
throughout the offering. Tilden ad 
libs cleverly and gets laughs any time 
he goes after them. Fisher has a 
splendid singing voice and solos “Mil- 
lion Miles from Nowhere” in pleasing 
fashion. Hurd is a good pianist and 
has.a solo of popular airs that was ap- 
plauded. The finish is a double “Ham- 
bone,” an ancient limerick theme but 
increased in applause value by Tilden’s 
comedy efforts. These boys with new 
material look like a big time combina- 
tion. The war thing is passe and they 
are probably only finishing out the 
season in the navy blue. Con. 


Laura Pierpont and Co. (3). 
“The Guiding Star.” 

24 Mins.; Full (Special). 
Colonial. 

Edgar Allan Wolff evolved “The 
Guiding Star,” especially for Miss Pier- 
pont. It gives her an opportunity to 
display her artistry in four distinct 
types of characterization. The first 
is a flip model in a fashion show; sec- 
ond, a Salvation Lassie; third, a coke 
fiend and last a straight ingenue bit. 
The story built for the purpose is that 
of the old folks at home, about to be 
turned outdoors because of the $10,000 
mortgage on the farm, the runaway 
daughter and her husband return in 
time to save the day. Mr. Woolf, how- 
ever has hit upon a novel excuse for 
the introduction of the various char- 
acterizations by his star. The girl’s 
father in this case,is a stern old man 
whose bigoted mind forced the daugh- 
ter to leave home. He has his impres- 
sion of what has become of the girl 
and knows just what her story would 
be if she ever returned home. He 
starts to tell it to his wife, whereupon 
the lights flash out for a moment and 
the girl is there impersonating the 
flip dame. Then the mother’s idea is 
handled in a like fashion with the girl 
turning up as the Salvation Lassie. 


The dope fiend is brought in with the- 


father’s idea that it might have been 
a hereditary affliction, for some of his 
ancestors either sniffed 6r jabbed (al- 
though it is hard to believe after look- 
jing at him that any of his forebears 
ever became educated to such an ex- 
tent) and then finally just as the old 
folks are to be given the gate by the 
hard-hearted old bird that owns the 
place, in walks the daughter with the 
news that she really ran off and mar- 
ried the rich old guy’s son and now the 
boy has more dough than his dad ever 
thought of having and “here are the 
papers that give you back the old 
homestead.” There is also a rube 
kid character, the som of the family, 
well played by a full grown man who 
looks too big for the part. The act 
seems a little lengthy at present and 
anything up to four minutes might be 
cut from it to advantage. The mother 
and father were very well played. Miss 
Pierpont gave an excellent account of 
herself throughout the act and her 
“dope” was realistic enough to bring a 
query from the gallery as to whether 
or not she wanted “a shot.” Her flip 
dame bit was also clever, but she did 
not seem convincing as the doughnut 
lassie. Perhaps the contrast to the 
flip dame was too great, or it might 
have been that driven home 
in the latter would not éasily be dis- 
missed from mind. The act is worth 
while for once around the big time at 


any rate. Fred. 


Lorimer Hudson and Co. (4). 
Bicycle Act. 

15 Mins.; Full Stage. 

23rd Street. 

Two girls and two men in a routine 
or trick bicycling. The girls open the 
act with the usual double trick stuff. 
Attractive costumes consisting of ab- 
breviated skirts and white tights are 
worn. One of the men next does a 
brief routine of trick riding, appearing 
in misfit suit which he discards for 
straight attire, while riding. The 
fourth member of the act, a tramp 
comic gets the stage next for some 
familiar but very cleveriy performed 
comedy riding. The girls change to 
nifty looking one piece costumes for 
another routine of double maneuvers. 
The tramp comic does another single 
and following some fast ensemble 
formations, the turn closes with the 
four on elevated wheels, with the tramp 
standing out by his comedy odd twists 
and turns on the highest of the elevated 
wheels, which through a mechanical 
arrangement has the rider perched on 
a saddle about twenty feet from the 


- ground, The act went over opening the 


show at the 23rd Street last half. It’s 
a standard turn. Bell. 


O’Rourke and Adelphi. 


Songs and Piano. 
22 Mins.; One. 
Fifth Ave. 

Here is a two girl act not to be 
classed as a sister turn. The Miss 
O’Rourke and Adelphi erpeees a neat 
contrast in complexion, Miss O’Rourke 
bobbing a head of jet black glossing 
hair and Miss Adelphi’s being of sorrel. 


“The latter was formerly accompanist 


for Janet Adair. Miss O’Rourke was 

robably one of a sister team. She 
bas a direct style of delivering popu- 
lar songs that catches attention. Most 
of the singing is done by her, with 
Miss Adelphi accompanying on the 
piano. The opening number, “Honey- 
moon in Dixieland” brought in a spe- 
cial arrangement of other ditties. Miss 
O’Rourke’s own style was best shown 
in the next number, “The Worried 
Blues” sung to slow jazz time. There 
is an interruption bit with Miss Adel- 
shi reading a letter, points of which 
cad to dialogue. A piano specialty 
permitted Miss O’Rourke time for a 
costume change and she returned with 
“Rose of Washington Square,” the 
Fannie Brice song, done, however, 
without dialect. The melody is catchy 
and stands on its own. “You Ought 
To See Her Now,” a gossipy number, 
was partly duetted for the finish but 
the girls were out again with “Jean,” 
another slow jazz number. “Darda- 
nella” was vamped by the orchestra at 
the close of the act, which may have 
aided in the returns. \But the girls 
made no attempt to sing it. O’Rourke 
and Adelphi as an act for the big 
houses is “in.” Thee. 


Al Lester and Co. (1). 
Comedy Skit. 

14 Mins.; Two. 

American Roof (March 25). . 

Al Lester assisted by a long, lean, 
dark woman is putting over a comedy 
skit that seems to find favor with 
small time audiences. It’s principal 
asset is the half “nance” detective that 
Lester does. There is a little plot to 
tke piece. A scandal sheet having 
printed a notice about a strange man 
seen leaving the widow’s homie via 
the bathroom, ske calls up the editor 
and demands a retraction. He promises 
to send a reporter and at the same 
time she is expecting a possible hubby 
No. 2. Instead of either arriving the 
detective drops in. Nice sort of a boy 
is he, who wants to find out if her 
first husband committed suicide. She 
mistakes him for the reporter and the 
questions that he asks regarding the 
dead hubby are applied to her to fit 
the case of the plumber who was 
locked in the bath room and had to get 
out of the house by the window. It is 
all good old hoak and makes ’em laugh. 
Finally Lester manages to get all mixed 
up in a burlesque recitation and the 
curtain drops on him while he is in 
the midst of it. The girl is a good 
feeder. Fred. 


Cal Dean and Sorority Girls (6). 
Girl Act. 

16 Mins.; Full Stage. 

Columbia (March 28). 

Cal Dean is a mature looking light 
comedian and is assisted by four 
chorusters and one principal. The lat- 
ter makes two changes and handles one 
end of a douhle number. She reads 
lines in a sing song amateurish man- 
ner. The other four girls are good 
dancers and make a nice appearance 
in several costume changes. The com- 
edy efforts are shouldered by Dean who 
is visiting the girls’ apartments under 
the impression that they are still oc- 
cupied by a male friend of his whom 
he hasn’t seen in a year. Dean at- 
tempts the flighty repertoire style of 
get back and does fairly with mediocre 
lines. The act carried nothing special 
—a few pennants being hung on the 
house set to get the co-ed idea across. 
It’s just a cheaply Produced girl act 
and is doomed to a pop house future. 

Con. 
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NEW ACTS THIS 


“Under the Apple Tree” (12). 
Miniature Musical Comedy. 

26 Mins. (Special Set and Drops 2); 
One and Full. 

Alhambra. 


Another George Choos girl act fea- 
turing John Sully. There are three 
ether principals in Muriel , Thomas, 
Ethel Roseveer, and the lat- 
ter trio unprogrammed. The book and 
lyrics are by Darl MacBoyle and music 
by Walter Rosemont. The act opens 
in “one” with the juvenile and Miss 
Roseveer explaining that the plot of 
the piece was used last week and they 
can’t perform. 3 
wanders. on to explain the loss 6f his 
wallet and they decide to use that for 
a plot. The pocket book is prominent 
from thenceforth with Sully as a be- 
spectacled “nut” comedian of the en- 
tymologist type, making herculaean ef- 
forts to get rid of it, only to have it 
switched back into his possession. 


There are 8 good looking choristers . 


who make several elaborate costume 
changes, one whereAhey porte: ofa 
panel in the Apple Tree looking very 
Winter Gardenish with elaborate head 
dresses, etc. Choos has given the act 
an elaborate setting. The full stage 
effect shows a spreading Apple Tree 
in full bloom with a summery table and 
mammoth umbrella off to one side. The 
four principals are all there and Sully 
handles the lone comedy burden in 
pleasing style. He is a hard working 
comedian and flashes a nimble pair of 
legs in one double number. The music 
is tuneful, and the comedy, although 
not of the belly kind, is satisfying. It 
looks like another oat-getter for the 
Choos stable. Con. 


Eleanor Pierce and Co. (2). 

Songs and Dances. 

18 Mins.; One and Full Stage (Special). 
23rd _ Street. 


Act opens in one before a drop em- 
bellished with autumn leaves with two 
young fellows who constitute Miss 
Pierce’s “Co,” but whose names are not 
carded, singing a double number. The 
boys wear Tuxedos and straw hats, 
making a natty appearance. The tan 
drop parting..discloses another drop 
showing a futuristic cottage with a 
practical door through which Miss, 
Pierce enters, and the trio go into a 
singing and dancing number. Then to 
full, stage with an attractively painted 
cyclorama as a background for a series 
of specialties. These include a soft 
shoe dance by one of the boys, with 
some neatly executed toe dancing tack- 
ed on the end, a pianologed ballad by 
the other boy, a pretfily costumed and 
competently performed toe dance by 
Miss Pierce, an Egyptian - character 
dance also by Miss Pierce and a double 
dance by the latter and the boy who 
previoulsy did the soft shoe stepping. 
The double is of the Italian ballet 
school variety, consisting of the usual 
lifts and posturing, and is artistically 
done. A bridal: number for a finish, 
which brought forth some more nimble 
stepping by Miss Pierce and her assis- 
tants. The act is well mounted scenic- 
ally and Miss Pierce’s costume changes, 
all in excellent taste set off her na- 
tural good looks to advantage. Just 


now the act seems to need playing to , 


set it properly for the larger. houses. 
As presently constituted it will do ade- 
quately as good “flash” turn for the 
popular priced theatres. Beil. 


Grand Opera Duet. 

Singing. 

12 Mins.; “Two” and “One.” 
125th St. (March 26). 


Male and female combination both 
with trained voices in a straight oper- 
atic repertoire. Excellent voices the 
woman a tuneful soprano and the man 
a baritone. They held interest, an un- 
usual proceeding for an act of this 
type at this house. With slight re- 
adjustments the pair are strong enough 
Aor_the best bills. Con. 


The stage carpenter . 


Huckleberry Finn and Tom Sawyer. 
Songs and Talk. 

14 Mins.; One 

Fifth Ave. 

Tom Sawyer was a single until late- 
ly. Finn probably attached “Huckel- 
berry” to his name, although it may 
really be his. The men’s names, how- 
ever, are those of Mark Twain’s cele- 
brated boy characters and the idea of 
the turn is the characterization» of 
them. Huckelberry appears barefoot- 
ed, with blue overalls and a tattered 
straw hat. Tom is dtessed more like 
an English. boy and he is on his way 
to church. Huck wants him to go 
fishing instead. The talk is secondary 
to the songs, however. The first duet 
is “Ship Without a Sail,” Sawyer try- 
ing for harmony with a high flasetto. 
Finn alone with “I Am Climbing the 
Mountains Up to the Sky” found big 
returns but his best try comes when 
Tom explains his aunt.ewon’t allow him 
to play with Huck any more. This is 
a cue for Finn to sing “Was There 
Ever a Pal Like You.” The number is 

erfectly spotted for the situation. 

here follows a choir bit, Sawyer sing- 
ing “The Rosary,”. with Finn joining 
for the latter section. The men en- 
cored with “Huckelberry Finn.” ‘Finn 
has the meat of the turn which is the 
right idea since he has the voice of 
the two. Sawyer’s highy flasetto was 
a marring note at several points. The 
popularity of the characters was shown 
at the close with the men taking bows 
separately and Finn drawing much 
heartier returns. Ibee. 


Jack Hall. 
Cartoonist. 

12 Mins.; “Three.” 
125th St. (March 26). 


Hall has six easels covered with white 
paper strung across the stage and he 
crayons a topical subject on each one. 
His creations run to current abuses such 
as a boy entering a telephone booth, 
to emerge later wearing a beard, and 
the reason for the high cost of living, 
the answer being a cartooned landlord. 
Hall has explanatory signs draped on 
the foot of the easels, letting them fall 
upon the completion of. his pictures. 
He is a good artist and held interest. 
It’s an interesting opening act for a 
small time bill. Con. 


Payton and Ward. 
Acrobatic Dancers. 

10 Mins.; One. 

American Roof (March 25). 


These boys present an act that is 
most ordinary up to the last few min- 
‘utes of it. Then their acrobatic work 
and floor spins manages to pull them 
enough applause to warrant their being 
on a bill. But they are not strong 
enough by a long short for next to 
closing even on small time. In that 
spot on the American Roof they did 
not get over, earlier in the bill they 
would have had a better chance. Here 
is-a small time act that belongs early 
in the bill. Fred. 


Howard and Craddock.” 

Colored Singing and Dancing Com- 
edians. 

14 Mins.; One. 

125th St. (March 26). 


Opening pushing +a perambulator 
the singer of the duo vocalizes “Kinky 
Koo.” The audience is let in on an 
applause duel between the dancer and 
the singer. This idea is maintained 
throughout. The dancer has a pair 
of comedy legs and is one of the best 
colored steppers in the business. The 
singer holds up his end with a very 
fair soprano voice and stops the show 


with a tenor solo falsettoed in sweet 
fashion. The dancer’s eccentric con- 
tribution includes all the side, back 


and other sliding steps seen and he 
can give most dancers cards and spades 
in the.art of salesmanship. It’s a cork- 
ing duo for the big pop bills and could 
duplicate Dotson’s record if given a 
shot at the big stuff. Con. 


“The Meanest Man in the World” (2). 
Comedy Sketch. 

16 Mins.; “Three.” 

Alhambra. 


This is the former Alan Dinehart 
vaudeville vehicle with Jack MacBryde 
in Dinehart’s former role, assisted by 
Mariag A. Day, who is co-featured. It 
has to do with a young lawyer who has 
been sent to Kingston, N. Y., to close 
up the general store of J. Hudson and 
Co. by a creditor. The young barrister 
is determined to make coed bel finally 
discovers that J. Hudson is the girl 
he has been fiashing his philosophy of 
meanness upon, in the outer office. He 
borrows the money to pay the account 
for her and discovers through con- 
versation that she has been swindled 
out of her dower rights. He offers to 
take the case and the curtain finds her 
branding him as able to accomplish 
anything he goes after. It’s a pleasing 
little skit very capably handled by the 
two.people. r. MacBryde is inclined 
to mugging a trifle, but gives a very 
intelligent portrayal otherwise. It was 
well liked in third position. Con. 


Stanley and Cuddles. 
Singing and Talking. 
12 Mins.; One. 

125th St. (March 26). 


Youthful couple, the boy tall and 
ungainly with an ill fitting dress suit, 
the girl short and plump prettily frock- 
ed in a pink summery dress. The open- 
ing is a double, “Won’t You Come 
Back,” followed by some dialogue. The 
girl solo’s “Who’s Papa,” followed by 
the male’s solo, “Million Miles from 
Nowhere,” a good ballad. She changes 
to a pretty knee length dress and they 
double “Some Other Fellows’ Girl,” 
followed by “Wait ’Till Yéu See.” It’s 
small time at present but the girl has 
possibilities. Inexperience and the 
lad’s ungainly appearance and man- 
herisms hamper them. The vocalizifig 
was off key in most of the peer 
on. 


Rice and Francis. 

Singing and Dancing. 

12 Mins.; One. 

American Roof (March 25). 


A man and woman that is about 
right for the spot that it has at present 
on small time bills. The man looks 
as though he was a fairly good bur- 
lesque straight while the girl could 
get by as a’soubrette on the second 
wheel shows. There is a opening bit 
that is time worn. Uncle is sending 
a girl on to nephew, and providing 
they hit it off unc is going to remem- 
ber them in his will. Nephew waiting 
at the station and long comes a Sis. 
Hopkins. But it’s all in fun she has 
regular clothes in her trunk and she 
must have changed them in the bag- 
gage room. The man has an introduc- 
tory song explaining the “plot” and 
fellows it later with a “Kissing” num- 
ber. The girl put the “Mary Brown” 
number over with nasal effort, but she 
manages to dance a little with it so 
getting by. A “Busy Bee” double is 
used to close. Nothing better than for 
an early spot on small time. Fred, 


Al Grossman. 

Talk, and Songs, Blackface. 
12 Mins.; One. 

125th St. (March 26). 

Grossman is minus the right arm 
and makes a Charley Kenna entrance 
carrying a small suit case and stand. 
He has some dialogue about contents 
of suit case. “Cuba” is his first song 
delivered a la Jolson as are all his 
vocal efforts. Then Grossman blacks 
up, using suit case for dressing table, 
monologing continually the while. He 
ties a four in hand tie using but one 
hand for the operation. “Snoops the 


Lawyer,” a comedy number, followed 
by “My Mammy’s Arms” and “Only 
a Dream of the Past,” wind up his 
offering. He went big here and might 
do for the smaller bills. 


a6 


C. on. 


Solly Ward and Co (1) with Marion 
Murray. 

“Babies” (Comedy). 

26 Mins. (10 mins. One; 16 Mins. Full 
Stage). 

Fifth Ave. 


Ward is still using his dialect a la 
Sam Bernard as in burlesque. With 
the statuesque Marion Murray and 
another player (unbilled), he. uses it 
to advantage though it seems the 
vehicle “Babies” could too be played 
straight. Ward and Miss Murray en- 
trance in one, an argument ensuin 
over his refusal to pay the tilted taxi 
fare. He plays the well-to-do Herman 
Sousemiller and she his wife. Warned 
not to flirt he immediately falls for 
Florette, a French gal, who saunters 
in after Marion exits. Florette is seek- 
ing contributions for the Relief for 
French Orphans, but Hermie becomes 
flirtatious and is caught by his wife. 
This precipitates another argument and 
the couple agrge to battle at home in- 
stead of the street, the act going into 
full stage. The scrap continues with 
interruptions to the close. Mrs. Hermie 
declares she is going home to father 
and Hermie says he is going to leave 
too. He starts packing a suit case 
while wife rehearses the five years of 
their married life. Ward gets laughs 
by alternately throwing un-packin 
when a pleasant incident is recited an 
throwing the stuff back in the sie at 
unpleasant recollections as touched on 
in wifie’s discourse. He gets a big 
laugh when he says the only time she 
laughed was when she looked over his 
insurance policy. Florette enters but 
when her mission is explained things 
brighten in the Sousemiiler home. 
Hermie contributes $500 and then tele- 
phones to some institution for a baby 
whom they wish to adopt. Instead of 
a babe a youngster of about six years 
of age enters and at the ffnish the 
French girl returns with half a dozen 
more. There is plenty of reference to 
the fact that their home was not bless- 
ed with a child which is inconsistent 
with the frequent mention of a child 
which the couple had lost. “Babies” 
has enough good matter: to be pruned 
to a big time offering. Some of the 
sentiment could be eliminated, with the 
comedy more compact. A number of 
curtains were won Monday night with 
the kid finish no doubt aiding. The act 
is running 26 minutes. Seven or eight 
minutes chopped off should miake it a 
stronger turn. f Ibee. 


Sultan. 

Trained Pony. 

12 Mins.; Three. 
125th St. (March 26). 


The trainer is a classy looking tall 
blonde girl in a green jacket and rid- 
ing breeches. The pony is a well, kept 
animal and runs through an interest- 
ing routine of answering questions by 
the shaking of the mane, etc. He adds 
numbers, subtracts, etc., by scraping 
the hoof in the time honored fashion. 
Some comedy is injected by his an- 
swers, all his work being cued from 
the position of the girl’s whip. Noth- 
ing unusual about the pony’s assort- 
ment of tricks but an interesting 12 
minutes for the smaller bills. 


Con. 
Hazel Edwards. 
Child Impersonator. 
10 Mins.; One. 
125th St. (March 26). 

A pretty blonde youthful-looking girl, 
tastefully attired in a pink fluffy dress 
opens with solo “Stop Your Stuttering 
Jimmy.” ‘It is her only straight con- 
tribution for she immediately switches 
to imitations of a 3-year old baby sing- 
ing “Johnny’s In Town.” She is a wiz- 
ard as a delineator of kiddisms and 


pulls hearty laughs with responses to 
remarks of the leader. “Tipperary” 
also in the baby treble is her last num- 
ber. An experienced producer can 
make a big timer out of Hazel. 

Con. 
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SHOW REVIEWS 


J — 


PALACE. 


The withdrawal of Mme. Emma Tren- 
tini at the twelfth hour necessitated the 
rearrangement of the entire bill at the 
Palace on Monday. The Mosconi Broth- 
ers, assisted by their family, substituted 
and made it a 100 per cent. vaudeville 
program of the real sort. There was 
strange to record, not one jazz act, an 
hardly a suggestion of shimmying, un- 
less it be a modicum of it Py, the Mosconis 
and some burlesqueing of it by a couple 
of other turns. 

Another thing worth commenting upon 
was the seating of practically the entire 
audience with the first act and no rush- 
ing out before the show was over. This 
may be accounted for by the moving of 
the clock by legislation. Folks living in 
Jersey could leave the Palace by mid- 
night, if necessary, and still catch the 
11.15 train for their homes. 

The house was not so full Monday 
evening as usual. All the seats were 


i filled but not the boxes, undoubtedly the 


result of Holy Week, and again it may 
have been due to the absence of any big 
headline name to top the bill. But as 
a vaudeville show, made up entirely of 
acts selected for their “make good 
ability, it is a pippin. 

First came Capt. Gruber and his splen- 
did high school animal act. They earned 
merited applause, more than is usually 
accorded an opening turn at the Palace. 
Nelson and Cronin, a couple of men with 
a piano, sing a number of well selected 
story songs, all of them light in texture, 
well characterized and done in “nut” 
fashion, with the exception of “When My 
Baby Smiles at Me,” an effective but not 
maudlin ballad. They offer a very neat 
act that would be sure fire anywhere. 

The Mosconis, in third spot, carry their 
own leader who plays the bassoon for 
enhancing the orchestral effect. Old man 
Mosconi (it seems hardly just to call 
Papa Mosconi “old” when he can still 
do a head spin) fumbled his daughter 
once when endeavoring to throw her over 
his shoulder, which caused a titter. Louis’ 
acrobatic stepping, as usual, was the hit 
of the act. Val and Ernie Stanton, with 
their clever tutor and pupil characteriza- 
tions, scored with their humorous mal- 
apropisms. They would score very strong- 
ly in England. One gets the impression 
they hail from there. They have a new 
gag which is funny only to those in the 
business—one asks the other what the 
orchestra is playing and he replies: 
“The telegram number from Gus Sun.’ 
Their routine is very carefully thought 
out and everything they do is finished. 

The Joseph Stantley-Ivey Sawyer min- 
fature musical revue, in its second week 
at the Palace, is the only “pretentious’ 
act and is sufficiently so to do for one 
bill. It is rather a reminiscent impres- 
sionistic act, magnificently costumed and 
with most effective settings. Not only 
are the principals good performers, but 
their support is far and away beyond the 
conventional “girl act,” which is usually 
made up of a number of chorus girls who 
fatl woefully when they attempt to do 
specialties. The quarete of girls in the 
company can sing and dance. Miss Saw- 
yer is cons{terably thinner since last 
season, which is much more becoming. 

After intermission came “Topics of the 
Day” with, this week, a happy selection of 
sayings culled from the country’s news- 
papers. Thomas H. Swift and Mary 
Kelley were welcomed with their famil- 
iar offering. He ts a corking kidding 
straight and Miss Kelley is very legiti- 
mate. in the manner jn which she accepts 
it. Her rendition of “Buddy” is also full 
of expression and earned her a healthily 
demanded encore. 

Leon Errol is in a class by himself 
with his comedy scene, “The Guest.” To 
hear the audience scream with laughter 
you would imagine it was a brand new 
offering, never before seen’ in New York. 
They will probably never tire of seeing 
it. But there is too much light on the 
stage for the finish wherein he breaks 
the statuary, showing it up as mere 
plaster of Paris. 

Julius Tannen has his usual brilliant 
assortment of chatter, most of it origin- 
al, with one gag no less than 18 years 
old—the one about asking if one can be 
a Christian on $1.50 a day. Tannen has 
learned that it pays to wait for his 
audience when he springs a_ subtle 
wheeze, giving them ample time to di- 
gest each one. He finishes with an ex- 
plosive recitation—that is, explosive in 
its rendition. The placing of good mono- 
logist in next to closing position brings 
back the good old days of variety, be- 
fore we had “advanced,” “supreme” and 
other flamboyant styles of vaudeville. 
The Maglevs. a neat team of whirlwind 
and other kinds of fast dancing, fittingly 
closed with a brief turn. 

A fast moving, well assembled J hg 

olo. 


RINGLING-B. & B. CIRCUS. 


This is the second season of the com- 
bined Ringling Brothers and Barnum & 
Bailey Shows. It’s a fast moving circus 
entertainment ‘this year, on the whole 
even better than that of last season. 
Nineteen displays are programmed, the 
features being Bird Millman. Mlle. Leit- 
zel and May Wirth and the Wirth Family 
of bareback performers. Last Friday 


night Bird Millman did not appear, hav- 


ing suffered a sprain during the re- 
hearsal, preceding the opening perform- 
ance. The injury kept Miss Millman out 
of the show up to Tuesday of the cur- 
rent week. 

. .The Wirths, on number 16, third from 
closing, were the hit of the show Friday 
night. May Wirth’s remarkable exhibi- 
tion of acrobatic riding, which included 
seemingly impossible feats of somersault- 
ing, being accorded an individual storm 
of applause that shook the old*Garden 
from its sawdust floor to its ancient 
steel rafters. The Wirths are doing the 
same turn which they showed in vaude- 
ville reseny. “Phunny Phil,” who is 
really Phil St. Leon, furnishes a lively 
brand of comedy, which stands out in 
strong contrast to the daring straight 
riding tricks contributed by May Wirth 
and the other members of her talented 
family. He is also an expert rider. 

The Wirths were the second turn to be 
given the center of the arena alone with 
the usual spotlighted accompaniment, 
number 12. Both acts were announced 
the other being Lillian Leitzel, appearing 
by Lew Graham, processing their entry 
into the arena. he Leitzel turnsran 
the Wirths a neck and neck race for first 
honors. Miss Leitzel’s breath taking 
gymnastics on a perpendicular rope some 
120 feet in the air causing gasps of 
amazement. As a thriller it makes all 
of the preylous “death defying” special- 
ties put forth as the one best bet of 
past circus performances look extremely 
pale by comparison. Mlle. Leitzel gains 
a great deal through personality that 
fairly radiates magnetism, a pretty face 
and a figure that holds the male por- 
tion of the audience with a vise like 
grip from the moment she enters the 
ring. Her feature stunt, embracing 20 
revolutions in mid-air while she is cling- 
ing to the rope with one hand constitutes 
about as nervy a feat of skill and en-’ 
durance for a woman as the human mind 
ean conceive possible. 

But while the two above mentioned 
acts commended the major attention of 
the audience, the vets head balancing 
of Willie Karbe and illary Long on 
flying trapezes, rigged near the roof of 
the arden also contained thrills that 
sent shivers up and down the spines of 
the spectators only secondary in nature 
to those caused by the clever and risky 
work of the Wirths and Mlle. Leitzel. 
Karbe, just to make harder perhaps, does 
his entire trapeze specialty including the 
upside down swinging balance while 
wearing eye glasse, pinched on his nose. 

The show opens with the customary 
pageant with the band clad in Chinese 
costumes. The pageant is colorful and 
the various groups lend a likeable air 
of variety. These include the old Cin- 
derella group from the Ringling Show 
of three years ago, historical figures of 
different periods, such as a squad of 
mounted battle-axe men, ete. The freaks 
trail along on the tail end of the “grand 
entry.” Zip, the veteran; the negro 
giantess, and a wild woman with a well 
developed pair of shimmy § shaking 
shoulders, each received individual at- 
tention and applause. 

The second display was the elephants, 
fifteen im number, divided into groups of 
five in each ring. John Kreiger held 
ring one, George Denman ring two and 
George Hennessy ring three. The “bulls” 
all do their tricks practically in unison, 
the same tricks being offered in each of 
the three rings. The pedestals used this 
season are considerably higher than last. 
It was during the rehearsal of the ped- 
estal. trick that one of the assistant 
trainers was injured last Wednesday, so 
badly he died on Saturday. The “Red 
Cross Nurse” stunt from last year, an 
amusing bit of by-play performed in a 
manner suggesting super intelligence by 
the pachyderms and the football game 
with its possibilities for comedy, both 
stood out, each landing a wallop. At the 
conclusion of the elephant turn, eight 
additional “bulls” are trotted out into the’ 
track and the assembled twenty-three 
line up for a bow. 

Display number 3 includes the Tybell 
Sisters and The Seafords in “iron jaw” 
turns. The Eugenes and Miss Bonsaire, 
also in “iron jaw” specialties but of a 
somewhat different nature, the Crom- 
wells and Rooneys in truly daring trap- 
eze specialties and Sylvan, unpro- 
grammed, also doing a single trapeze 
turn. The woman of the Cromwell act, 
gained central attention, mainly through 
her artistic and thrilling flying stunts, 
and incidentally by way of a white union 
suit that set off her curves with a defini- 
tion and clarity that was as attractive as 
it was startling. 

Display number 4 was two groups of 
trained bears, put through their paces 
respectively by Miss and Mons. Pallen. A 
decidedly pleasing animal turn, with 
special value for the kids. Display 5 con- 
sisted of Frank Marcirillo, Orrin Daven- 
port and John Carreia each being allotted 
a ring for bare back exhibitions. Orrin 
Davenport, in the center ring, gave his 
regulation clean cut and unapproachable 
display of straight riding, pulling down a 
huge applause score. 

Display 6 was the living statuary 
groupings, with snow white horses play- 
ing an important part in the various 
tableaus. The broncho busters, includ- 
ing Cy Compton, Hank Durnell, Art Bo- 
den, Lulu Parr, Madeline Dupree and 
Millie Lapell made up the 7th display. 
The reckless equestrian feats and lariat 


‘lian Woodchoppers and the 


throwing, like the Mving statuary, a 
part of last season’s show, gave ten 
minutes of speedy entertainment. Fri- 
day night one of the grils suffered a bad 


fall while trying to ride one of the mus- 


tangs, but she picked herself up pluckily 
pa went right after the unruly broncho 
again. 

Eighth would have been Bird Millman. 
Ninth included Leon Mitzi 
the Joseffson Troupe of Icelandic physi- 
cal culture experts, John Schubert, Al 
Sylvester, Mon. De Marlo, Frank @ar- 
low and Mile. Marlette in gontortionistic 
feats; Jackson and McLaren, the Austra- 

Bruno Troupe 
in a ladder balancing act. The Icelanders 
and Jackson and McLaren donated the 
events in this display. 

Tenth display was Hart Brothers; Rice, 
Bell and Baldwin; the Four Comrades; 
Strik and Arena, all acrobatic comiques; 
Fred Kerslake, with trained pigs; 
Ritelly, in a table tumbling turn along 
the lines of the one done by Bert Mel- 
rose but not original with the latter, and 
Mile. Spangelleti, a male dwarf in a 
riding turn done with the aid of a “me- 
chanic,” Mule. Spangelleti bears a strik- 
ing resemblance to Signor Bhagongi who 
did a similar turn last season. Probably 
it’s the same person with the billing 
changed for policy purposes. 

The Davenports, three prettily cos- 
tumed women corking bare back 
riders, and Orrin Davenport, Mme. Bradna 
and the Clarkdons, were display number 
11. Mme. Bradna has the same finish as 
last year, a flock of doves which perch on 
her head, and a horse making a pictur- 
esque tableau for the get a way. 

Twelfth was Mile, Leitzel. Thirteenth 
was Frank Huling’s trained sea lions, 
Alf Loyal and Mark Huling also with a 
troupe of finny entertainers. The bell 
solo by Fra Hulling’s star performer 
“Big Nep’” anda the antics of Mark Hul- 
ing’s clown seal “Juneau” proved a very 
likeable brace of feature tricks. The 
Alf Loyal dog act worked very smoothly, 
also held a dumb comic in the shape of a 
black French poodle who got a score of 
laughs with his canine nonsense. 

Fourteen held the Willie Karbe and 
Hillary Long trapeze thrillers. Long, 
besides his trapeze work, slides down a 
wire on his head. A dandy thriller but 
not sufficiently bally hooed to make it 
stand out. In this display also were 
the Wise Troupe and the Vanettes in first 
rate perch acts. Trilby White in a 
corking revoving trapeze turn, and the 
Andressen Brothers in an aerial balanc- 
ing turn. 

The Roeders, Joe Dekoes Troupe, Four 
Mellilo Sisters, Seven Bracks and Bobker 
Arabs, all acrobatic turns of unusual 
worth, made up display fifteen. Sixteen 
was the May Wirth Family riding act. 
The casting turns were number sixteen. 
These included the Clarkonians, with 
Ernest Clark performing a‘ triple somer- 
sault and a variety of twisters that 
Places him at the top of the nate of his 
respective class: the Charles Siegrest 
Troupe, a flying trapeze family turn, and 
the Silbon Family, another aerial com- 
bination, both performing’ evolutions 
familiar in character but still extremely 
risky and intensely thrilling. The per- 
formance concludes with the chariot 
races, which are preceded by the “rider- 
less racer event” in which Beauty is 
matched against a horse guided by a 
jockey, a standing coliseum race after the 
fashion of the ancient Roman ring events, 
the dog race, Shetland pony race ana 
regulation jockey affair. 

he clowns are entertaining but there 
is little in the way of novelty in this 
division to cause any undue excitement. 
This seasoa the we pe B, B. Show is 
charging $3 top at the Garden. Friday 
night the show did capacity. Bell, 


COLONIAL. 


It is a question whether or not a claque 
was used for one of the acts on the bill. 
If this was a fact, then mighty poor 
judgment was used, for immediately 
after the act was off there was an ex- 
odus from a certain section’ of the gal- 
lery, and this,almost broke up the one 
following. The tramping of the out- 
going crowd made the rest of the gal- 
lery restless, and it was a difficult mat- 
ter for the act to get over its opening. 

Incidentally this incident seemed to 
create an element of unrest in the gallery 
section of the house, and on two occa- 
sions later in the bill acts were almost 
given the “bird.” Happily, both turns 
managed to weather the storm. 

Of course, if the audience that fre- 
quents the upper loft of this house is 
going to resume the tactics that were 
prevalent there several years ago, there 
is only one thing for the management 
to do to nip it in the bud. That is send 
for a couple of “strong arms” and clean 
up. Either that or lose a great part of 
the patronage that has been built up for 
the lower floor. 

In the event that it was a claque that 
was used on Monday night, and this 
fact could be proven, then the act that 
employed this means of getting applause 
should be severely disciplined by the 
booking office. The walking /out by a 
number of gallerites' certainly 
caused disturbance enough to make it 
difficult for the other acts on the bill to 
calm the crowd again. 

The show as a whole, however, was 


one of the best bills that has been seen 
aroundse New York in some time, The 
lights out front announced the program 
as “An All Star Bill,” atop of this Gor- 
don and William Dooley were starred, 
with the Morin Sisters coupled with 
them in the electrics. : 

If there was any criticism to make 
of the show it would have to be that 
the first part was a little heavy through 
two sketch offerings having been pisces 
in it. The first of these was ollie 
Fuller presented by Joseph Hart in 
“Cousin Eleanor,” Franétes Nord- 
strom. Placed second on the bill the 
act did not have an oppertasny to 
show its true worth, though Misa 
Muller received an ovation and the ap- 
plause at the finish was satisfactory 
with the spot taken into consideration. 
The second was Laura Pierpont in the 
Edgar Allan Wolff effusion, “The Guid- 
ing Star” (New Acts), which closed the 
first half. 


The Musical Johnsons were the open- | 


ing offering and with popular airs their 
work on the xylophones managed to 
Please to the extent of sufficient ap- 
Pplause to warrant the two encore selec- 
tions played. 

Mae and Rose Wilton were third. Of 
course, if in this day grandmothers of 
65 dress to appear 25 then it is right 
for a couple of young ladies past their 
teens _ to dress as though they were 
six. But in dressing they should bear 
in mind that there are only certain type 
of knees that Ziggy permits to be shown 
without tights and that their's are not 
what he would pick for the without. 
Their “Cindrella” number at the open- 
ing was mildly received, the applause 
grew for “I Hear You Calling Me” of- 
fered as a single number in which the 
girl singing it went flat twice and her 
voice broke entirely at one time. If 
she cannot sing the number, why keep 
it in the act? It has been heard by 
nearly everyone that attends a vaude- 
ville show and be oom 4 properly sung. 
With the piano and violin work the girls 
managed to register on the strength of 
the popular melodies . played. Then 
there came an insistent applause from 
the gallery and although those on the 
lower floor were not in accord with 
the gallery as to a continuation of the 
act, two encores were given. 

The Amelia Stone and Armand Kaliz 
turn, “A Song Romance,” had a hard 
time getting started because at the open- 
ing of the act the walkout in tne'gallery 
occured. But those seated in the bal- 
cony and orchestra managed to give 
vent to their approval as it progressed 
and at the finish the turn scored. 

The real hit of the first part came 
with Joe Morris and Flo Campbell. Miss 
Campbell is an accomplished comedienne 
who has personality to burn and is 
mighty easy ta look at. Her smile is 
worth the price of admission alone and 
is one of those infectious affairs that 
simply demands a responsive lightening 
of the features of those in front. Henry 
Bergman was planted in a box and 
when Joe Morris announced him he 
was given a round of applause. He 
boosted “Saraha Rose” and put it over 
effectively. The act actually stopped 
the show dead. During the Laura Pier- 
ont act closing the first half the gal- 
ery made a slight outbreak but quieted 
down again. 

After the intermission the thought 
transference turn, Zomah, opened. It 
held, interested and the card game bit 
at the finish was exceedingly mystify- 
ing. Here is the best of the acts of this 
kind that has been seen in a long while. 

The second outbreak occured at the 
opening of the Herschel Henlere act. 
The “bird” was slipped over, “take the 
air” was shouted and finally one coin 
was thrown on the stage. The ushers 
got busy and were on the watch but it 
was Henlere’s quick turn to comedy 
that saved him. At the finish of the 
act there was not question that he had 
won the entire house. 

The Dooleys and the Morin Sisters, 
next to closing, had the audience howl- 
ing from the opening scene to the final 
Rath Brother burlesque bit. Even 
though it was 11.22 when they were fin- 
ishing the audience was asking for 
more. The Arco Brothers were the clos- 
ing act and with a splendid display of 
showmanship they dashed on, did three 
minutes and then closed. Needless to 
say they held the audience with the fast 
work and won applause. 

The lower floor business seemed to 
be the only section that was affected on 
Monday night because of Holy baal me 

red. 


RIVERSIDE. 


An unusually good show this week, 


‘ characterized by novelty, diversity and 


solid entertainment values. The Lee 
Kids. (New Acts) and Belle Baker, both 
enormous hits, panicked the show in the 
second half; Green and Blyler on number 
two, and House of David Band closing 
the firs® half also scoring full fledged 
knock-outs. 

Pat and Julla Levolo opened and en- 
tertained the early birds with a dandy 
routine of slack and tight wire stunts. 
Although the pair only caught half a 
house full they managed to grab off a 
couple of well earned bows at the con- 
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clusion of their turn. It’s a neat and 
interesting act, with the speed with 
which the various tricks are run off an 
important factor in its success. 

Green and Blyler, deputizing for El- 
eanor Cochran, hit ’em a hefty wallop 
with a cycle of raggy numbers. Miss 
Green does the singing confining her- 
self exclusively to coon dialect of palm 
she has mastered every known angle. 
In method Miss Green brings to mind 
Artie Hall and similar husky voiced 
coon shouters popular when Hammer- 
stein’s was in its prime. Blyler handles 
the accompaniments expertly, never al- 
lowing the piano to become intrusive as 
the .majority of vaudeville accompan- 
iests are prone to do. 

Starting with “Toodel-oo” Miss Green 
delivered successively “Love Thy 
Neighbor,” “Goddbye,” “I Get More Love 
by Accident” and “How Do They Get 
That Way.” Considering the fact that 
the audience was coming in throughout 
the greater part of the act, Green and 
Blyler’s achievement in stopping the 
show so early was indeed remarkable. 

Third wag an odd spot for an acrobatic 
turn, but illiam Brack and Company 
showed what a fast silent turn can do 
when given a real opportunity to dis- 
play their goods. This is the Seven 
Bracks’ act, also doubling at the Ring- 
ling Brothers & Barnum Show at the 
Garden this week, but with a different 
routine of acrobatics and risley work. 
The Riversiders ate the comedy up and 
returned the act a big winner in the ap- 
plause division. 

One of the most entertaining black 
face turns seen around this season is 
that of Lloyd and Wells, who in addi- 
tion to being first rate comics are both 
excellent eccentric dancers. They held 
the show like a rock in the fourth spot, 
cleaning up a noisy hand at the finish. 

The House of David boys outside of 
their freakish characteristics are all 
good mysicians, the team work of the 
ensemble numbers being especially 
worthy of comment. The band boasts 
a corking cornetist who is particularly 
strong on the high register stuff. The 
taking of a curtain call with the mem- 
bers of the band walking across the 
stage in single file. with head and facial 
hirsute adornments streaming behind, 
was a good touch of showmanship. The 
act was an unqualified hit. 

“Flirtation,” a Moore-Megley produc- 
tion, opened the second half. It’s a 
pretty little turn of the musical comedy 
type, with a cast of clever youngsters 
who keep interest at fever heat with a 
succession of lively specialties. Frank 
Ellis, a long legged eccentric dancer, 
and Dorothy Van, the principals, both 
scored individual hits. The act is work- 
ing much better and faster than when 
last seen. 

Belle Baker, next to closing, put over 
nine songs, quite a record breaking 
feat, following such a strong show. Miss 
Baker could have totaled ten numbers 
but made a speech instead. The Earles 
closed with a well staged aerial turn, 
which held a goodly part of the house 
in as soon as they realized the quality 
of gymnastics the Earles were per- 
forming. Attendance was 

ell. 


ALHAMBRA. 


Rae Samuels is causing the Harlemites 
to buzz all this week and incidently hold- 
ing up the Holy Week business. Only 
slight falling off was noticeable Mon- 
dav night on the lower floor. Thé 
Chicago girl was programed for second 
after intermission but was switched 
down to next to closing after the Mon- 
day matinee. Monday night she fol- 
lowed the riotious Mosconi’s who had 
tied the show into knots just ahead of 
her. Miss Samuels sang seven numbers 
and built up the same kind of a nersonal 
triumph that used to be enioved within 
these same walls by Vesta Victoria, Alice 
Liovd and Lillian Shaw, in the days of 
Percy Williams. The house wanted to 
adont Miss Samuels and her present song 
eae and she was forced to beg 
n 

The Mosconi Familv were the other 
high light of the bill, with Dickinson 
9nd Deagon, in the four spot. taking 
down the next diploma. Miss Deagon’s 
lisping kiddisms and Mr. Dickinson's 
clever foiling and appearance advan- 
tazes insured them for this house 

Moran and Wiser, opening after in- 


termission “Topics.” nulled down 
an individual comedy hit with their hat 
throwing and the comedian’s eccentric 
“sap” character The act closes in one 
and the comedian’s utilization of the au- 
dience for throwing hats at his target 
head, was worked up to a high pitch. 
At the finish he picked out a woman in 
the stage box and got so close to her 
bv lvine prostrate upon the rostrom that 
she had to reach out and put the hat on 
his head. He kept returning it until it 
became increasingly funnier 


De Witt, Burns and Torrence opened 
in their familar pantomine and acrobatic 
offering, “Awakening of Toys.” 

Leon Varvara, a youthful pianist, was 
deucine it. Varvara is a marvellous 
musician and exhibited remarkable fin- 
fering and touch, but at present the 
youngster lacks poise. He should correct 
his tendency for a wandering gaze. His 
Slances into the entrances had the at- 


dis out of the turn for good. 


tention of the house distracted through 
some of his piano efforts. 2 
“The Meanest Man in the World,” a 
comedy sketch (New Acts), followed. It 
is a two people playlet and was nicely 
received through the capable handling. 


“Under the Apple Tree” (New Acts) | 


closed the first part. 

Vera Sabina, assisted by Maurice Spit- 
zer, closed things up and partially suc- 
ceeded in arresting the walkout. Spitzer 
is a graceful assistant and Miss Sabina 
an eloquent kicker, also showing some 
pretty wardrobe. Her weakest effort 
-was a Spanish solo dance that didn’t 
stand up. An unprogramed blonde oon- 
tributed a toe dance, getting by fairly 
well. Con. 


ROYAL. 


A near capacity house on deck Tues- 
day to view a rather slow moving 
program. The only real highlights were 
Georgie Price, next to closing, Sophie 
Tucker, closing the first half and doub- 
ling from the Palace, and Trixie Fri- 
ganza with her “Block Party” vehicle 
revamped into the “Surprise Party” to 
suit these post-war days. Jean Havez 
was given program credit for the mate- 
rial a year ago, if memory serves us 
right, but no such program hqnors are 
accorded him now. The material in the 
main is the same including the Egyptian 
travesty, the war song medley and the 
“garbage man” ballad. P 

Rekoma, self-styled “gentleman equili- 
brist” opened and would prove himself 
more effective if the air of surliness that 
pervades his style of working were am- 
putated. He maintains a_ perpetual 
“srouch” it appears, dividing it between 
the orchestra leader and the wings. He 
might limber up a little and slip a smile 
across to the customers. It can’t be 
denied, however, Rekoma is a corkin 
artist in his line. George Wilson an 
Ben Larson found No. 2 easy with their 
pot pourri of hokum. They are worthy 
of their graduation from the three @ day 
school. James B. Donovan and Marie 
Lee had things their own way with the 
vehicle they have been identified with, 
following Ethel MacDonough’s clever 
conceit, ‘“Milady’s Day” (New 
Acts). Sophie Tucker closed intermission 
and was her usual k. o. She was a riot 
with the Bronxites. She encored with 
a new addition to her program, “Rose 
of Washington Square” with an appro- 
priate costume for the “local color. The 
way she’s doing the “Buddy” number, 
however, with the slide projections. et 
al, smacks too strongly of extra “plug- 
ging.” It’s a worthy number though and 
scored heavy in Sophie’s repertoire. She 
also does the sure fire “Dardanella” tune 
in her own fashion and scored big on the 
comedy asides and improvised lyrics.’ 

Horace Wright and Rene Dietrich re- 
opened after intermission and impressed 
favorably with a better class song rou- 
tine. They are “somewhat different 
singers;”’ as per program appellation, and 
evidently the change is welcome to an 
audience judging from the returns ac- 
corded by the Tuesday night crowd. They 
encored with an exceedingly clever “So 
Long, Oo Long’ Chinese ditty. Trixie 
Friganza had them with her continually 
in the ensuing spot, but it remained for 
George Price to drag down the applause, 
comedy and hit honors of the show. 
They couldn’t have enough of the {ju- 
venile entertainer and thrice the lights 
were doused to no avail. Price appears 
level headed throughout and he has been 
eniovine this favoritism for some time. 
Henri Young who usually presides at the 
ivories and who was also programmed 
Price for 
an extra encore introduces a young girl. 
not more than 15 possibly, as his “sister” 
—and the resemblance is_ striking 
enough to sustain the veracity of the 
announcement—who renders two vocal 
choruses. She is clever and suggests 
possibilities. Just .some more latent 
talent which George Price’s sponsor, Gus 
Fdwards, should be able to develop if 
any man should. 

Mile. La Toy’s canine act closed and 
held them in to some extent. . 


KEITH’S, PHILADELPHIA. 


Philadelphia, March 31. 

It used to be in the dear old days that 
Holy Week was a half-salary period in 
the show business, and if the house broke 
even the manager ordered himself a.new 
Kelly and wore an Easter smile a mile 
wide. No more. You wouldn’t know it 
was Holy Week: nowadays when you 
watch them crowding into the theatres. 

There was no difference here this week 
than,on any other Monday afternoon, and 
by the time “Topics of the Day” had 
been shown the house was capacity and 
everyone was seated for the appearance 
of the Three Weber Girls, a corking good 
acrobatic act by a trio of comely look- 
ing misses who prove earlier that they 
have fairly good voices. There were 
plenty of good names on the Dill, and 
this may put it over despite Holy Week, 
but the start was beyond any unfavor- 
able criticism. The Bessie Clayton danc- 
ing act was the strongly featured head- 
liner, and put over a smashing hit that 
made it rather hard for Frances Kennedy 
in the next 'to closing spot. 

Whether Mise Kannedy was auffering 


cessful plays. 


from hoarseness, or was frightened by 
the walkout, she got off to a weak start 
and had to work hard toward the finish 
to get her stuff over. She went at her 
task heroically, however, and managed 
to squeeze through a nice sized hit. It 
was no fault of Miss Kennedy’s, for she 
is a classy comedienne, with good ma- 
terial and a knowledge of how to use it, 
so that under even such tough conditions 
she was bound to score, which she did. 
All other acts and productions con- 
sidered, there is none of the big dance 
act that holds on as well as Bessie Clay- 
ton’s. She was given a great reception 
and has never danced to more applause 
than this time. The Cansions continue 
as a specially big hit in the act, and the 
new men Miss Clayton has added since 
last here are worthy successors to the 
others, James Clemons doing exception- 
ally well with his eccentric dancing. 

A dramatic offering of real distinction 
is that of Thomas E. Shea, who has 
worked out a.clever bit of showmanship 
in the use of three bits of his most suc- 
His acting in “The Car- 
dinal” and “The Bells” is as fine a bit of 
dramatic effort as one could wish. The 
“Dr. Jekyll and Mr. Hyde’”’ bit is rather 
too short to give the audience a chance 
to appreciate Mr. Shea’s treatment of 
this most gruesome work, but every 
number was splendidly received and Mr. 
Shea was called before the curtain for a 
neat speech of thanks, not for applause, 
but for the marked attention shown him. 
Mr. Shea is a welcome addition to vaude- 
ville and he has splendid support from his 
players. 

Anna Held, Jr., who played only one 
performance the last time she appeared 
at this house, owing to illness, was very 
well received, though the main contribu- 
tion by the daughter of the great French 
artiste is in the wearing of some striking 
clothes. Emmet Gilfoyle, with comedy 
bits and a couple of songs, takes care of 
the major portion of the act, and those 
in front seemed perfectly satisfied and 
accorded the couple a liberal hand. A 
gxo00d sized hit went to the credit of Dave 
Roth, a local boy, who played the piano 
and a one-string instrument, had a girl 
singing from one of the boxes and 
brought his baby on for a bow. Roth is 
a clever entertainer, versatile and does 
just enough of each of his bits to show 
that he has studied out his offering to 
the best advantage. He held down a 
rather important spot in great shane and 
finished to a solid round of applause. 

Leonard and Willard landed nicely with 
a mixture of comedy and songs, the 
woman doing most of the comedy and 
handling it very well. They got a lot of 
laughs and made their exit with plenty, 
of recognition to their credit. The Kane. 
Morey and Moore act showed to the usual 
Monday walkout, but the boys have a lot 
of good tricks that they do well and in 
a showy manner. They have a corking 
good acts of its kind that will do for any 
ae? class bill in the opening or closing 
spot. 


KEITH’S, BOSTON. 


Boston, March 31. 


Valeska Suratt in “Scarlet,” without 
a doubt the best thing she has ever at- 
tempted in this city, is the headiiner. 
and has to work speedy to hold this 
position. The audience reflected the fact 
that it was Holy Week and many cf the 
familiar faces were not in evidence. 
While there were quite a few standees, 
some seats were empty. At the Monday 
night performance the show started off 
early and slow; so slow in fact that it 
appeared for several minutes as though 
it might stop completely. But after this 
danger spot has been passed it speeded 
up so fast that it was stopped once by 
the audience, in three position. and 
came very near being stopped again 
toward the finish. 

The reception given “Scariet” here is 
perhaps one of the best tributes to Jack 
Lait. who wrote the “tab,” he ever got 
Tf his story hadn’t run so evenly, hadn't 
been so full of good things that even a 
“hick” audience—which, however. Bos- 
ton is not—could not fail but get it. 
things would have been different for 
Valeska. Undoubtedly asa “vamp” of the 
vaudeville stage she is par excel'ence. 
but when you ask a vaudeville audience 
to wait for even a few minutes between 
scenes while facing a dead curtain to 
have a lapse of time indicated, and still 
hold interest. you have accomplished 
something. TWniless Lait had written into 
this sketch the necessary lines to hold 
attention the result would have been 
fatal, perhaps. But he wrote the interest 
in there, Valeska and her company of 
capable players, especially Eugene 
Strong. trotted it out. and the affair was 
a success. It is a much better vehicle 
than Valeska ever showed on the stage 
here before. 

Maud Ear! started off rather lame. 
This is due to the peculiar construction 
of her act. which calls for quite a bit 
of explanation in prose at the start. and 
which is supposed to be her trial as a 
vaudevillian by a jury composed of the 
audience, with a magisrate. who is the 
company. handling the affairs of the 
court. She sings a bit from opera. a 
ballad and then a selection which is sup- 
posed to show that she is capable of 
hitting high “CQ” Whether or not she 


hit ths note only a musical expert could 
tell from the front of the house, but it 
is positive that she did strike some high 
note with enough showmanship to lead 
everybody to believe it was the high 
“C.” But her closing number is the gein. 
She appears in a beautiful black cos- 
tume, showing a couple of very pretty, 
plump limbs, and s.ngs a sony about this 
being the real idea of a successful vau- 
deville act. She mixes something akin 
to “jazz” into this portion and still sin<- 
ing backs t» the rear of the stage and 
takes the curtain with the spot fuil oa 
her. It Was a riot and she got so man, 
curtuins that she was forced to make a 
little speech, 

Kate Elinore and Sam Wiliams fol- 
lowed her. Any others than this pair 
would have found it a most difficult spot 
and would have been in a hole starting. 
But Kate, known here, wasted no time, 
and opening with Williams Jammed the 
gays right over. Dressed as an Indian 
squaw with’ a coupe of toy papooses 
strapped on her back, she was a riot, 
The first part of their act is a s dewalk 
patter stunt, and then while she changes 
Williams sings a couple of good num- 
bers—‘“Typical Tipperary” and “Get 
Them While They're Dancing’—in a 
classy manner. Kate then comés back 
and in what might be called a latter day 
“Maggie Cline” bit knocked tuem out of 
the seats. They closed strong. 

Eddie Foyer was a surprise. “The 
Man of a Thousand Poems” isn’t very 
illuminating in describing an act, and 
when Kddie started off by soine comedy 
stuff imitating a waiter in a cn@ap hash 
house relaying orders it looked kind of 
bad. But then he got down to business 
and showed why he is holding such a 
prominent place, His recitation of “Dan- 
gerous. Dan McGrew” means simply that 
nobedy else will ever use this poem to 
such good advantage here for some time 
to come. He recited it, acted it and 
staged it classily. His “Boots, by Kip- 
ling, selected by popular vote of the 
house, was equally good, and he went 
over in volplane style. 

For fifteen minutes Olsen and Johnsen, 
a couple of boys with a “nut” act, ran 
the house ragged. The boy at the piano 
is just a bunch of unleashed animation. 
His companion is equally effective as a 
foil. If there was a single bit of old stuff 
in their act it must have been pretty 
well covered up. One riotous piece [fol- 
lowed another and they closed so strong 
jthat for a few seconds the show trem- 
sbled and threatened to stop again. They 
took several well deserved bows. ; 

McCormack and Mellon, a couple of 
dancing boys, are in two position, They 
do well with their eccentric dance num- 
bers, but not so good with the other 
steps, and they could well toss over- 
board all the guff they pull at the start 
of their little stunt without hurting the 
feelings of the audience any. 

The Nikko Trio close the show. Three 
Japanese, two men and a girl, they have 
a very fair acrobatic act, with a novel 
idea of turning somersaults and have 
them registered by dials on elevated 
stands for a closing. Unfortunately they 
were treated to considerable of a walk- 
out. 

Marco Twins, billed as grotesque come- 
dians, open the show. Not wishing to do 
this act an injustice, the best that can 
be said is that it probably affords a 
couple of persons a living, but it is a 
sad commentary on the laws of this 
country when provisions have not been 
made which would make it unnecessary 
for one of us to earn a living by exploit- 
ing inherited physical grotesqueness, 

Len Libbey. 


FIFTH AVENUE. 


New Monday night figures for this 
house may not have been established this 
week but the attendance on that night 
was unusually heavy. Extra chairs 
were placed in every available place 
and the solid standee crowd was never 
diminished. 

An excellent show was offered and it 
brought real returns for several acts 
and in the eight-act program 70 per 
cent. or even more was big time mater- 
ial. Joe Cook headlined and took first 
honors from in next to closing with his 
“satire” on a vaudeville show. Joe was 
a laugh all the way through. His “old 
English” stuff in the telling of the long 
tale about the cinnamon cake had the 
house wishing for more. He explained 
that the kine’s whiskers had anvthing 
that any of FE. Young’s House of David 
Band tossed to the wind beaten a mile. 


Cook used up his three encores—the 
“Sinbad,” Warfield, Frisco bit: a dance, 
and the Indian yarn with the finale story 


of why he won't Imitate the four 
Hawalians. In all he tarried about 25 
minutes. 

On just ahead, Jay Dillon and Betty 
Parker created a nice impression (New 
Acts). Pete Pinto and Boyle, on fifth. 
delivered a hit. The trio Is recently off 
the Loew time and big time bookings 
look easy for the act, unless it be that 
the similarity in routine is too close 
to the act of Sabini and Goodman now 
playing the Keith time in the Central 
West. The playing of a tune or accom- 
paniment on a trunk Is a trick that has 


(Continued on page 82} 
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The manner in which these bills are printed does not denote the relative importance ef 


acts nor 


program positions. 
*Before name indicates act is now doing new turn, or reappearing after absence from 


IN 


iti 


VAUDEVILLE THEATRES 


houses open for the week with Monday mati 
bills below are grouped in divisions, according 


when not 
the booki 


vaudeville, or appearing in city where listed for the frst time. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITry 
Keith’s Palace 
*Emma Trentini 
“Over Sea Revue” 
“Vanity Fair” 
Georgie Price 
Arnaut Bros 
Morgan & Wiser 
Everest’s Monks 
Keith’s Alhambra 
Roscoe Ails Co 
Herschel Henlere 
Henri Scott 
Bert Howard 
Kingsley & Bene’ct 
Lloyd Wells Co 
Blossom Seeley Co 
Morris & Campbell 
Black & White 
Marlette’s Manik’s 
Keith’s Colonial 
Santley & Sawyer 
“Under Apple Tree” 
JI S$ Blondy & Bro 
‘Diamond & Girlie 
Moran & Mack 
Vera Sabina 
Jeanette Germaine 
Keith’s Riverside 
Barbette 
Julia Curtis 
“Leve Shop” 
Harry Mayo 
Sophie Tucker Co 
Eric Zardo 
Franklyn Ardell Co 
Dooleys & Morrins 
Ladira & Beekman 
Keith’s Royal 
Worden Bros 
Gosslar & Lusby 
“Meanest Man” 
V & E Stanton 
“Cave Man Love” 
Combe & Nevins 
J C Morton Co 


Mme Hermann 
(Five to fill) 

2d half (8-11) 
Denno Bros 


Rice & Werner 
Welch Mealy & M 
“Rubeville” 
(Others to fill) 
Proctor’s 23d St. 
2d half (1-4) 
Dorothy Rogers Co 
Story & Clark 
Slager & Jones 
(Others to fill) 
lst half 
Martyn & Florence 
Fannie Rice 
Kellam & O’Dare 
Awanna & Girls 
2d half 
N &S Kellogg 
Laurel Lee 
Kranz & La Salle 
Chas McGood Co 
BROOKLYN 
Keith’s Bushwick 
Daly & Berlow 
Seabureg’s Frivolics 
Whiple Houston Co 
Francis Kennedy 
Wm Brack Co 
Geo Yeoman 
Wright Dietrich 
B & B Wheeler 
Ed Marshall 
Keith’s Orpheum 
Enos Frazer 
Eleanor Cochran 
“House of D Band” 
B & B Wheeler 
Bronson & Baldwin 
Leipzig 
Wm Gaxton Co 
Trixie Friganza Co 
“Spider’s Web” 


otherwise in .eated.) 
ng 


offices they are 


MACK 


With “Monte Cristo Jr.” 


Under Our Exclusive Management 


AVIDOW AND 
Fo D 


us RLeMAIRE 


te. BRYANT &AL-842 


493 BROADWAY 


G & M Perry 
“Real Mr. Q” 


Kennedy & Francis 


Page Hack & M 
ATLANTIC CITY 
B. F. Keith's 

J J Jones 
Bert & Earl Co 
Kane & Herman 
“Flirtation” 
Bel Baker 
Walter Bower 
Delmore & Lee 
AUGUSTA, GA. 
Grand 
(Macan split) 
ist half 
Lawrence & Quirk 
Cunningham & B 
Edna Nickerson 3 
Larry Comer 
Gabby Bros & Clark 
BALTIMORE 
Maryland 
3 Nitos 


Jarvis & Harrison 
3 Danoise Sis 
McDevitt Kelly & Q 
CHATTANOOGA 
Rialto 
(Knoxville split) 
Ist half 
The Parshleys 
Marie Dorr 
Walter Fisher Co 
Belle Montrose Co 
Kanazawa Japs 
CINCINNATI 
B. F. Keith’s 
Wheeler 3 
Burns & Foran 
McLallen & Carson 
Dilbon & Parker 
Dorothy Shoem’r Co 
Patricola 
“Putting It Over” 
Keith’s Palace 


Lawton 
Sheldon & Daily 
Rives & Arnold 


SAMUEL BAERWITZ 


VAUDEVILLE MANAGER and PRODUCER 


1493 BROADWAY, NEW YORK 


NOW IN CHICAGO FOR TEN DAYS AT 
ROOM 1104, NORTH AMERICAN BLDG. 


IMMEDIATE ROUTES TO DESIRABLE ACTS 


Eva Tanguay 
Aerial Valentine 
Keith’s H. 0. H. 

2d (1-4) 
Orr & Hager 
Chas McGood Co 
(Others to fill) 

ist half (5-7) 
“Rubeville” 
yaure Lee 
weaken & La Salle 
(Others to fill) 

2a half (8-11) 
Martyn & Florence 
Willie Smith 
Mme ermann 
Proctor’s 125th St. 

9a half (1-4) 
Cook & 
Eddie Girard Co 
Meyer Burns & Ww 
6 Kirksmith Sis 
(Others to fill) 

Ist half (5-7) 
Courtney & Barrett 
Rice & Werner 
Scanlon Denno & S 
Clark & Verdi 
Chas McGood Co 
(Others to fill) 

2d haif (8-11) 
Fannie Rice 
Bevan & Flint 
Tennessee 10 
(Others to fill) 

Keith’s Sist St. 
Helen Miller 
Libby Spanorad Co 
Joe Cook 
Zomah 
Aleen Stanley Co 
Leon Erroll 
(Others to fill) 

Proctor’s 5th Ave. 

9a half (1-4) 
Buckridge Casey Co 
Kingsley Bened’t Co 
Finley & Hill 
B & B Wheeler 
(Others to fill) 

ist half (5-7) 
Tabor & Green 
Harry Langdon Co 
Emma Stephens 
Dale & Burch 
6 Kirksmith Sis 


Keith’s Greenpoint 
2d half (1-4) 
Julia Edwards 
Tabor & Green 
Cameron & Ken'dy 
(Others to fill) 
lst half (5-7) 
Peggy Bremen & B 
“New Teacher” 
(Others to fill) 
2d half (8-11) 
Sissle & Blake 
Clark & Verdi 
(Others to fill) 
Keith’s Prospect 
2d half (1-4) 
Peggy Bremen & B 
Sissle & Blake 
Chas Richman Co 
“Kiss Me” 
Joe Cook 
Ist half (5-7) 
Calvert & Shayne 
Tennessee 10 
(Others to fill) 
2d half (8-11) 
Ben Smith 
Langford & Fred’ks 
Margaret Young 
Jas B Carson 
(Two to fill) 
ALLENTOWN 
Orpheum 
Speakers? to Bway 
rns & Wilson 
Schipp’s Circus 
2d half 
Prirfcess Nai Tai Tai 
Dunn & Wheeler 
Furman & Nash 
Little Cinderilla 
ALTOONA 
Orpheum 
“In the Dark” 
Ward & Raymond 
(Others to fill) 
2d half 
The Brittons 
Lodge & Robles 
“Lots of It” 
Fenton & Fields 
Ander Girls 
ATLANTA 


Lyric 
(Birmingham split) 
ist half 

Reynolds 3 


Stanley & Birnes 
Frank Hurst Co 
Thos Shea Co 
Wood & Wyde 
Bessie Clayton 
BIRMINGHAM 


Lyric 
(Atlanta split) 
1st half 
The Suttons 
McC & Winehill 
Dolce Sis Co 
Fisher & Gilmore 
Jim 
BUFFALO 
Shen's 


J & E Mitchell 
Laxey & O’Connor 
Daisey Nellis 

J C Nugent 

(Five to fill) 


BOSTON 
B F Keith's 
Wm Selbini Co 


Grey & Byron 


Keegan & Edwards 


Geo Kelly Co 
Katherine Murray. 
Tom Lewis 
Mosconi Family 
Donovan & Lee 
Ara Sis 
CHARLESTON, 8S. C. 


Victoria 
(Columbia split) 
ist half 


Reynolds & White 
“Playmates” 
Neal Abel 
Fritchie 
CHARLOTTE, 


N. C. 
Academy 


Leonard & Porray 
4 Ginger Snaps 

Eddie 
Breen 


Ross 
Family 
2d half 


Harmony3 
Dunham & O'Malley 


Hewitt 
"R C Falkner 
Connolly & Webb 
J & M Harkins 
Bob & Tip 


Georgia Campb’l Co 
Mr 
Leighton’s 

Wassam Arab Tr 


& Mrs Melb’ne 


CLEVELAND 
B. F. Keith’s 


The Briants 
Masters & Kraft 
Frank Convoy Co 
Claudia Coleman 
Sheila Terry Co 
Clifford & Wills 
Wellington Cross Co 
Jack Wilson Co 

4 Readings 


COLUMBIA, 8. C. 
Columbia 
(Charleston split) 
ist half 
& Mitchell 


COLUMBUS 
B. Keith’s 


Frankie Wilson 
Reed & Tucker 
Sylvester Family 
Crawford & Brod’k 
“Not 
H. & A. Seymour 
Eary & Eary 


Yet Marie” 


DAYTON 


B. F. Keith's 


Tuscano Bros 
Dorothy Brenner 
Dugan & Raymond 
Geo 
McCormack & Irv’g 
Nonette 

Swor Bros 

“Be 


McFarlane 


Ho Gray” 
DETROIT 
Temple 


Meredith & Snoozer 
Frank 
Sybil Vane 

Hugh Herbert Co 
Morgan & Gates 


Gaby 


DR. J. BIER, PHYSICIAN 


Room 208, Putnam Building 


1493 Broadway 


NEW YORK CITY 


Creole Fashion PI’te 
Wanzer & Palmer 
Cora Y Corson 8 


Princess Nai Tai Tail 
Dunn & Wheeler 
Furman & Nash 
Little Cinderella 
2d half 
Schepp Circus 
Burns & Wilson 
Gardner & Hartman 
ERIE 
Colonial 
Alice De Garmo 
M & M Dunn 
A & M Clark 
Fashion Minstrels 
De Vare & Taylor 
Donald Sis 
(Two to fill) 
GRAND RAPIDS 


Empress 
Emil & Willie 
2 Jesters 
Maletta Bonconi 
Wilson Bros 4 
Anitol. Friedl’r Co 
Rockwell & Fox 
Grey & Old Rose 


HAMILTON 


Lyric 
Will Oakland 
McWaters & Tyson 
The Ushers 
Spencer Williams 
HARRISBURG 
Majestic 
Lodge & Robles 
“Lots Of It” 
Fenton & Fields 
Ander Girls 
2d half 
Guatano & Marg’te 
Jack Joyce 
Tommy Alten Co 
Ward & Raymond 
Huber & Dyer Co 
INDIANAPOLIS 
F. Keith’s 
Arthur Hustin 
L & G. Archer 
Mabel Burke Co 
Sam Lieber & Co 
Herbert Clifton 
Kramer & Boyle 
Ruth Roye 
Regay & Lor’ne Sis 
JACKSONVILLE. 
Areade. 
(Savannah split) 
ist half 
Florida 4 
Stagpole & Spire 
Frescott & Eden 
Christy & Bennett 
Dobbs Clark & D 
JERSEY CITY 
B. F. Keith’s 
2d half (1-3) 
Jean Berzais Circus 
Fannie Rice 
Lelia Shaw & PIl’y’r 
Calvert & Shone 
(Others to fill) 
ist half (5-8) 
N & S Kellogg 
E Atchinson Ely Co 
Bevan & Flint 
(Others to fill) 
2d half (9-11) 
Courtney & Barrett 
Tabor & Green 
(Others to fill) 
JOHNSTOWN, PA. 


Majestic 
(Pittsburgh split) 
1st half 

The Ranzatess 
Ward & Wilson 
Past & Present 
Hendricks & Stone 
Sylvia Mora Co 
KNOXVILLE 


Bijou 
(Chattanooga split 
1st half 

Mang & Snyder 
Nell O’Connell 
McCarthy & Stern’d 
Lowe Evans & S 
D Ferguson Co 
LOUISVILLE 
B. F. Keith’s 
Aerial Silverlakes 
Wallace Galvin 
Eva Shirley Co 
Fallon & Brown 
Rose Coglan Co 
Diani & Rabini 
Santos & Hayes ‘ 
Lucy Gillette Co 
Anderson 
(Nashville split) 
(1st half) 
Al Jerome 
Ernie & Ernie 
Paper Dress Rev 
Bert Kenny 
Challon & Keke 
LOWELL 
B. F. Keith’s 
3 Blighty Girls 
Rome & Cullen 
Lawrence Crane Co 
Elida Morris 
J & S Leonard 
Duffy & Sweeney 
Marco Twins 
MACON 
Grand 
(Augusta split) 
1st half 
Nelle Bent 
Rahn & Beck 
Dawson Sis & Stern 


Melville & Rule 
Arms & Downing 
MOBILE, ALA. 


Lyric 

(New Orleans split) 

1s thalf 
Ermys Pets 
Mabel Sherman Co 
“Honer Thy Chil’n” 
Astor & McGinty 
Rev Be Luxe 


MONTGOMERY 
ALA. 


Grand 
Earl & Sunshine 
Vardon & Perry 
Holmes & Wells 
Paul La Van & M 
2d half 
Betty Eldert Co 
Tayden & Ercele 
Chabot & Dixon 
Kirby Quinn & A 
Lixon Bowers & D 
MONTREAL 

Princess 
Gordon & Day 
“Only Girl’ 

Rae E Ball & Bro 
Hunting & Francis 
Geo Jessell 
Chandon 3 

(Two to fill) 

St Denis 
Malcolm & Lamar 
Chas Henry’s Pets 
Chas F Semon 
The Demacos 


MT. VERNON, N.Y. 
Proctor’s 

2d half (1-4) 
Sultan 
Ralph Herz’ Co 
Hazel Green & Boys 
(Others to fill) 

lst half (5-7) 
Langford & Fredk’s 
Sissle & Blake 
(Others to fill) 

2d half (9-11) 
Peggy Bremen & B 
Harry Langdon Co 
Luba Meroff Co 
(Others to fill) 

NASHVILLE 

Princess 
(Louisville split) 
ist half 

/The Glockers 
Millard & Marlin 
Emmt Briscoe Co 
Oscar Lorraine 
Scotch Lads & Las’s 
NEWARK 
Proctor’s 

2d half ,(1-3) 
Julia Curtis 
Langford & Fredk’s 
F & T Shell 
Dunbar’s Ten’see 10 
Anger & Packer 
(Others to fill) 

Ist half (5-7). 
“Schaal Children” 
Jas B Carson 
Margaret Young 
(Others to fill) 

2d half (8-10) 
Dale & Burch 
6 Kirksmith Sis 
(Others to fill) 

NEW ORLEANS 


Palace 
(Mobile split) 
1st half 
Young & Wheeler 
Renn & Cavanaugh 
Hawaiin Serenaders 
Hank Brown & M 

Kitamura Japs 
NEWPORT NEWS 
Olympic 
(Petersburg split) 
1st half 

The Dunedens 
Lyle & Emerson 
Helen Trix & Sis 
Geo Rosener 
Hayataka Bros 
NORFOLK 
Aeademy 
(Richmond split) 
ist half 
Patter & Hartwell 
Hart Wagnes & §S 
McCarthy & Fay 
Gillen & Mulcahy 
OTTAWA 
Dominion 
Raymond & Schram 
“Follow On” 
Dotson 
Redrinios Baboons 
PETERSBURG, VA. 
Century 
(Newport News 
split) 
Ist half 
Hill & Mayo 
“Four of Kind” 
Jones & Greenlee 
Alexander Bros & B 
PHILADELPHIA 
B. F. Keith’s 
McConnell & Austin 
Herbert Brooks 
Mollie Fuller 
Orth & Cody 
Kharum 
Lily Lena 


Valeska Suratt Co 
Dickinson & Deegan 
Davis & Pelle 
PITTSBURGH 
Davis 
Nolan & Nolan 
Shaw & Campbell 


ERNIE 
YOUNG 


OF CHICAGO 


Is Now in New York fer 16 Days 
Address me care VARIETY 


Brown & Weston 
Sabini & Goodwin 
Grace Huff Co 
Friscoe 
Marie Cahill 
Harry Hines 
Nathan Bros 
Sheridan Sq 
(Johnstown split) 
half 
Clinton Sis 
Dave Harris 
Johnny Small & Sis 
Smith & Troy 
Eleanor Pierce Co 
Harris 
Shriners Temple 
Texas & Walker 
The Duttons 
Grubers Animals 
Johnson Baker & J 
Jordan Girls 
(Others to fill) 
PORTLAND, ME. 
B. F. Keith’s 
Lazart 
Roland & Meehan 
Chung & Moey 
4 Melody Maids 
Elinore & Williams 
Billy Glason 
PROVIDENCE 
E. F. Albee 
Samoya 
Finlay & Hill 
Vadie & Gygi 
Margaret Padula 
Helen Keller 
Olsen & Johnson 
La Tay Models 
READING 
Majestic 
Gualano & Mark’t 
Fox & Mayo 
Tommy Allen Co 


SYRACUSE 
B. F. Keith’s 
Musical Johnsons 
“French Girls” 
C & M Dunbar 
Jane Courthope Co 
Rooney, Bent Rev 
Margot & Francois 
(Two to’ fill) 
TOLEDO 
B. F. Keith’s 
Elvay Sis 
Chas Wilson 
T & K O’Meara 
Anna Held Jr. 
Quixey 4 
Hermine Shone Co 
Jim Thornton 
Royal Gascoignes 
TORONTO 
Shea’s 
Ed Hill 
Wilbur Sweatman 
Harry Holman Co 
Hallen & Hunter 
Tarzan 
A Robins 
UTICA 
' Colonial 
Stewart & Mercer 
3 Dixie Boys 
Clara Howard 
Kluting’s Animals 
(Others to fill) 
2d half 
Dooley & Joleen 
Doylé & Elaine 
(Others to fill). 
WASHINGTON 


B. F. Keith’s 
Griff 
Nelson & Cronin 


Lovenberg Sis & N 
Lew Dockstader 
Mabel McCane Co 


Reservations for 


Drafts, Postal and 


STEAMSHIP TICKETS 


panies’ Rates 


Com 
FOREIGN MONEY EXCHANGE 


International Travel Bureau, 


136 East 42nd Street, New York 
(Near Grand Central Station) 


All Steamers at 


Cable Remittances 
Inc. 


Finn & Sawyer 
Hubert Dyer Co 
2d half 
Creighton & Fitzg’d 
Burke & Burke 
“Quakert’n to Br’y” 
(Two to fill) 
RICHMOND 


Lynn 
(Norfolk split) 
Ist half 

Page & Green 
Countess Verona 
Strand 3 
ROCHESTER 


Bessie Clifford 

Cartwell & Harris 

Emily Darrell 

Valerie Bergere 

Walter C Kelly 

Gautier’s Bricklay’s 

SAVANNAH 

Bijou 

(Jacksonville split) 
Ist half 

Percival Girls 

Jack La View 

W_ H Armstrong Co 

Billy Rogers 

6 Nosses 


Ciccolini 
Tracy & McBride 
Harry Fox Co 
4 Leightons 
WILMINGTON 
Docksiader 
Albert Donnelly 
Alexander Sparks 
Sammy Duncan 
Mammy’s Birthday 
Dobbs & Welch 
Betts Seals 
(Two to fill). 
YORK, PA. 
; Opera House 
Creighton & Fitze’d 
Burke & Burke 
Gardner & Hartm’n 
(Two to fill) 
2d half 
Finn & Sawyer 
“In the Dark” 
Fox & Mayo 
YOUNGSTOWN 
Hippodrome 
Reno 
Du For Bros 
Buzzell & Parker 
Lady Sen Mei 
Eddie Borden Co 
Alice Lloyd Co 
Ben Bernie 
Lunette Sis | 


Poli Cirenit 


BRIDGEPORT 
Poli’s 
Peter Pan 
Henrette Litt 
Harmon & Washb’n 
Seymour Brown Co 
2d half) 
Hy Raymond 
Fiddler & Stevens 
$5,000 a Year 


Foster Ball Co 
Slyman Ali Arabs 
Plaza 
Hanson 2 
Ryan & Ryan 
“Melody of Youth” 
(Two to fill) 
2d half 
Delmar & Kolb 
3 & M Ritchie 
(Others to fill) 


COVERS FOR 
ORCHESTRATION 


ART BOOKBINDING CO. 
119 WEST 42ND STREET, NEW YORK CITY 
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DENTIST MeVicker’s Theatre Bidg. | 


DR. M. J. CARY 


CHICA 


Special Rates to the 


PROFESSION 
HARTFORD 2d half 
Palace May Foster Co 
The Belmonts Randolph & Halc’b 
Elm City 4 Florence Hackett Co 


Maxim Alton Co 
Wheeler & Potter 
Sebastian Alga & M 
d half 
Connell Leona & Z 
Watkins & Wms 
Scott & Perry 
Jean & Barrids 
“Heir for Night” 
NEW HAVEN 


Bijou 
Hip Raymond 
Reed & Blake 
Eddie Hume Co 
B & M Ritchie 
2a half 
Austin & Allen 
Sam Milton 
La Pine & Emer 
“What Love Will Y” 
Palace 
Delmar & Kolb 
Feiber & Griffin 
$5,000 a 
Foster Ball Co 
Slyman Ali Arabs 
2d half 
Peter Pan 
Henrette Litt 
“Welcome Home” 
Harmon & Washb’n 
Seymour Brown Co 
SCRANTON 
Poll’s 
(Wilk@sbarre split) 
ist half 
J & N Olms 
Joe Bennett 
Princess Kalama Co 
“Reckless Eve” 
SPRINGFIELD 
Palace 
Gordon & Germaine 
Claxton & May 
Scott & Aubrey 
Mullen & Francis 
Clevel’d Bronner Co 


Elm City 4 
Sebastian Olga & M 
WATERBURY 
Poli’s 

Connell Leona & Z 
Watkins & Will’ms 
Welcome Home 
Jean Barrids 
“Heir for Night” 
2d half 


Hanson 2 

Ryan & Ryan 
Wheeler & Potter 
“Melody of Youth” 
WILKES-BARRE 


Polls 
(Scranton “split) 
ist hal 
Robert Swan 
Davis & Walker 
“Night Boat” 
Tom McRae Co 
Weber Girls 
WORCESTER 
Poli’s 
Austin & Allen 
Fiddler & Stevens 
Randolph & Hoic’b 
“Mabel Be Careful” 
2d half 
Gordon & Germaine 
Claxton & May 
Maxim Alton Co 
Mullen & Francis 
Cleveland Bron’'r Co 
Plaza 
May Foster Co 
Sam Milton 
Florence Hackett Co 
La Pine & Emery 
The Chapins 
2d half 
Keeler & Burnett 
Geo. Hearn 
A H Hodge Co 
Reed & Blake 
Eddie Hune Co 


FORD and PRICE 


With Julian Ce., 


CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


BATTLE CREEK 
Bijou 


30 Pink Toes 
Norwood Hall 
Brown’s Mus Rev 
2d half 
Ford & Hewitt 
Nash & O’Donnell 
Lillian Watson 
The Brads 
BAY¥ CITY 
Bijou 
Stuart Girls 
2d half 
“That's My Wife” 
CRAWFORDS-. 
VILLE 
Strand 
2d half 
B & J Gray 
James Howard 
Garcinette Bros 
(Two to fill) 
DANVILLE 
Palace 
LaFrance Bros 
Alf Ripon 
Grindell & Esther 
Harry Hayward Co 
Bob White 
Musical Hodges 
half 
The Puppetts 
Al Conrad Co 
“On the Miss’ippi” 
Jean Boydell 
Hugh Johnston 
Staley & Birbeck 
IN 
Palace 
J & P Hall 
Great Harmon 
Rice & Newton 
Chas Mack Co 
Loney Haskell 
“Every Sailor” 
2d haif 
Ella LaVail 
Meriless & Doria 
Billy Shone 
Brown’s Mus Rev 
(Two to fill) 


“League of Nations” 
Joe Laurie Jr 
La Bernivici 
(Two to fill) 

2d half 
Vernon & Rogers 


Herman Leib Co 
Hampton & Blake 
Dainty Marie 
(Three to fill) 
GALT, CAN. 
Seotts O. H. 
Merilles & Doria 
Ernest Hiatt 
Kay Hamlin & K 
2d half 
Apollo 2 
3 Dennis Sis 
Lees 
IONIA, MICH. 
Regent 
Williams Taylor 
Geo Damarei Co 
(One to fill) 
JACKSON 
Orpheum 
Venetian 4 
Nixon & Sans 
Marg Ryan 
Nash & O’Donnell 
Billy Shone 
Keno Keys & M 
2d half \ 
J & P Hall 
Pierce & Goff 
Geo Damarel Co 
Browning & Davis 
Folette Pearl & W 
Cronnin’s Men 
KALAMAZOO 
Regent 
Pierce & Goff 
Kelly & Day 
DeWitt & Robinson 
Lillian Watson 
2d half 
Stuart Girls 
Nixon & Sans 
Chas Mack Co 
Norwood & Hall 
30 Pink Toes 
LAFAYETTE 
Family 
2d half 
Brown & Jackson 
Harry Hayward Co 
D Stephen Hall 
Joe Laurie Jr 
LANSING 
Bijou 
Gracie Sisters 
Browning & Davis 
Folette Pearl & W 
“Pianoville” 
2d half 
Kelly & Day 
Great Harmon 


LEO BEERS 


Playing Principal Cities in the World with 
Julian Eltinge Co. 


SAGINAW 
Jeffras-Strand 
Williams & Taylor “That’s My Wife” 
OWASSO 2d half 
Strand Gracie Sisters 
2d half Dewitt & Robinson 
Bijou Circus “Pianoville” 
Rice & Newton Loney Haskell 
Keno Keys & M “Every Sailor” 


BOSTON B. F. KEITH 


Vaudeville Exchange, Boston 


BANGOR Sheldon & Haslam 
Opera House McCorm’k & Mellen 
Arthur Hill Co Niko Japs 
Amy Francis 2d half 


Boyd & King Chas Edinburg 


Ball & Jack Bagrington & Mills 
a’ half Dolly Br 

Stn & Young Deer Sabbott Brooks 

Frank Franc NN 


Olympia 


Stevens & Bordeau 
Eldora Co 


Higgie Girls 


Koban Japs * Jed Dooley Co 
BATH & 
avassar r 
2a half 
Tony Alman & Nevins 
Kone & Billy Bouncers Co 
Boston LYNN 
Gillespee Waldord 
Permane & Shelley 2a half (1-4) 
Richard Great Ferrier 


Foley & Fields 
E Francis Arabs 
Renn & Fisher 


Willar Solar 
G & P Magiley 
Gordon’s Olympia 


(Scollay Square) Allen Shaw 
orinne Arbuckle 
Burke Walsh & 
Paramo Herbert 3 
Black & White Rev Blanchette & DeV, 


Gordon’s Olympia 
(Washington St.) 
J & E Connors 
Florence Henry Co 
Eli Dawson 
Dalton & Craig 


BROCKTON 
Strand 
Picollo Midgets 
Frank Browne 
Frank Wilcox Co 
Myers & Hanford 
Rose & Moon 


E & E Adair 
Jack English 
Billy Hart Co 

2d half 


Turner & Grace 
Karl Karey 
Byron & Price 
Anger & Packer 
Smith & Austin 
NEW BEDFORD 
Gordon’s Olympia 
Alman & Nevins 
Dixie Norton Co 


24 half 
Pielot & Schofield 
ellen neen 
Monroe & Willara Pilly Bouncer Co 
Van & Vernon Eldora Co 


Dunbar’s Huzzars 
CAMBRIDGE 
Cordon’s Central Sq. 

Chas Edinburg 
Harrington & Mills 


Hobson & Beattie 
Day & Neville 
Meyers & Hanford 
Navassar Girls 


ry Valentine & Bell 
Ollic Young & April Allen Shaw 


Hall & O’Brien 
Gordon & Ford Briscoe & Raub 
Piscollo Midgets E Francis Arabs 
DORCHESTER B 2d half 
Cedman Sq. rown & Dumont 
Holman Whitfield & Treland 


Keene & White J K Emmett Co 
Foley ,& Fields Jack Inglis 
Keeler & Brunette Prosper & Maret 
2d half NORWICH 
Irene Francis 
Baker & Rogers 
Rond & Calloway 
FITCHBURG 


K & E Kuehn 


Callowa, 
Renn & Fisher 
Robt H Hodge Co 


Colonial "Whitfield & Ireland 
Billy Fern Co © Jester & King 
Bond Morse 2d half 


Ladd & Shannon 
Hawthorne & Cook 
Geo D Hart Co 
Adler & Dunbar 
Valentine & Bell 
PORTSMOUTH, N.H 
Colonial 
K & E Kuehn 
Monroe & Willard 
HALIFAX Dolly Kay Co 
Aekers Sylvia Loyal Co 
Joe Madden 2a half 
Ethel Vaughn Faden 3 . 
Hinkle & May Nancy Boyer Co 
Waiman & Berry Daniels & Walters 
Joe Dealy & Sis Rose & Moon 
Strand QUINCY 
Elliott & West Kinkaid 
Mast Sisters Daniels & Walters 
Musical McLarens Davis & Chadwick 
Bartlett Smith & Girl ate 
Myer & Bride alf 


Byron & Price 

Smith & Austin 

Clayton the Mystic 
2d half 


Jesse Franks 
Blanchette & DeV 
Hall & O’Brien 
Briscoe & Raub 
Clayton Mystic 


HAVERHILL 
Colonial (Others to fill) 
Pielot & Schofield SALEM 
Brown & Demont Federal 


Hobson & Beatty 
Harry Breen 
Dunbar’s Huzzars 


Ollie Young & A 
Adams & Griffith 
Sabot & Brooks 


2d half Van & Vernon 
E & E Adair Primrose 4 
El Cleve 2d half 
Bill Kelliher Herbert 3 


Davis & Chadwick 
Nekko Japs 
LAWRENCE 


McCormack & Mel 
Musical Chapins 
Harry Breen 


Empire Sylvia Loval Co 
Dolly Ward WALTHAM 
El Cleve Waldorf 
“On Rio Grande” Jessie Franks 

2d half Challis & Cortau 


Sampson & Douglas 
“On Rio Grande” 
Jed Dooley Co 
Primrose Four 
LEWISTON, ME. 
Music Hall 
Faden 3 


Hawthorne & Cook 
Celina’s Circus 

2d half 
Arthur Hill Co 
Keene & White 
Bond Morse 
Jester & King 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ABERDEEN, 8. D. 
Orpheum 
2d haif 
Dancing Kenneys 
Gertrude McGill Co 
Sims & Warfield 


Hippodrome 
Gordon & Delmar 


Saxton & Farrell 

More & Shy 
BELLVILLE 
Washington 

Bartos 

Ronair & Ward 

Bill 


half 
Wanda 
Bill Pruitt 
R & Von Kaufman 
BRANDON, CAN. 
Willis 
Violian Duo 
May Lodi 
Jerome & Mack 
‘Miller S & K 
CEDAR RAPIDS 
- Majestic 
“Poughkeepsie” 
Fink’s Mules 
(Four to fill) 
24 half 
LaPetite 
Lewis & Norton 
Argo & Virginia 
Raymons Wyle Co 
Hugo Lutgens 
Aeroplane Girls 
CHAMPAIGN 
Orpheum 
Jerome & Newell 
Jack George Duo 
& Claire 
D Stephen Hall 
Bros Co 
2d half 


Russell Hayes 
Mason & Rooney 
Ezra Matthews Co 
3 White Kuhns 

CHICAGO 

Academy 
Thelma 
Moose & Shy 
Galettis Monks 
(Three to fill) 

2d haif 
Jessie Miller 
LaFrance Bros 
(Four to fill) 

Chateau 
Vernon Rogers 
Borsini Troupe 
(Three to fill) 

2d half 
Will Morris 
The Dohertys 
Gaylord & Herron 
John T Ray Co 

Empress 
Puppetts 
Gaylord & Herron 
Burns & Lynn 
John T Ray Co 
Imperial 5 

2d half 


Bentley & Walsh 
Mabel Blondell 
John T Doyle Co 
Ronair & Ward 
Borsini Tr 
Kedzie 
Will Morris 
The Dohertys 
“Making Movies” 
Murphy & White 
“Resista”’ 
2d half 
The Rials 
Burns & Lynn 
Frank Halls Co 
“Makine Movies” 
COLUMBUS, NEB. 


(Same bill 
Fremont 9-10) 
Lung T Yuen Co 
Ethel Johnson 
The Vivians 
DAVENPORT, IA. 
Columbia 
Argo & Virginia 
Angel & Fuller 
(Three to fill) 
2d half 
3 Moran Sisters 
H E Denton Co 
W & M Rogers 
(Two to fill) 
DECATUR, ILL. 
Empress 
Russell & Haves 
Jean Gibson Co 
“Love Bugs” 
3 White Kuhns 
2d half 
Jerome & Newell 
Rawson & Claire 
Chody Dot & M 
Rigoletti Bros Co 
DES MOINES 
Empress 
Swain’s Cockatoos 
Stuart & Woods 
Stratford Comedy 4 
Peggy Brooks 
Colonial Belles 
half 
Peacock Revue 
Bertie Fowler 


“The' Honeymoon” 
Dave Manley 
Steele & Winslow 
E. ST. LOUIS 
Erbers 
Duke & Duchess 
Rawls & Von Kauf 
Brady & Mahoney 
Kimiwa Japs 
2d half 
Venetian Gypsies 
Gordon & Delmar 
Bill Robinson 
EVANSVILLE, IND. 
Grand 
(Terre Haute split) 
1st half 
Herman & Shirley 
Carelton & Belmont 
Ramsdells & Deyo 
Stan Stanley 
(Two to fill) 
FARGO, N. D. 
Grand 
Dancing Kennys 
Gertrude McGill Co 
Sims & Warfield 
4 Queens 
2d half 
Fawnette 
Kaufman & Besse 
DeLucca & Barton 
Gypsies Rev 
FT. DODGE 
Princess 
Art Browning 
Willard & Jones 
Frank Mullane 
Aeroplane Girls 
2d half 
Swain’s Cockatoos 
Vera Berliner 
Travers Douglas Co 
Gardner Revere 
3 Regals 
GD. FORKS, N. D. 
Orpheum 
Pawnette 
Kaufman & Besse 
DeLucca & Barton 
Gypsies Rev 
2d half 
O’Laughlin & Wms 
Vera Walton 
Hal Davis Co 
Krayona Co 
GD ISLAND, NEB. 


Lung T Yuen Co 
Marlin Wilson 3 
(Two to fill) 
GRANITE CITY 
Washington 
(No vaudeville ist 
half) 


2d half 
The Seebacks 
Lubin & Lewis 
GREEN BAY 
Orpheum 
2d half 
Ermine Sis 
Holliday & Willette 
Fields & Wells 
3 Ambler Bros 
KANSAS CITY 
Globe 
Tojetti & Bennett 
Mitchell & Mitch 
“Just for Instance” 
Page & Gray 
Everests Monks 
haif 
E T Alexander 
A & L Bell 
Elsie Schuyler 
B & B Millard 
4 Monarchs 
KENOSHA, WIS, 
Virginian 
“On the Miss’ippi” 
The Rials 
«(Three to fill) 
2d half — 
Cliff Bailey 2 
“Love Bugs” 
Jenks & Allen 
Hackey & Delmar 
(Two to fill) 
LINCOLN 
Liberty 
3 Regals 
Elise Schuyler 
4 Monarchs 
2d half 
Bell & Eva 
Grace Wallace & B 
Taylor & Francis 
MADISON 
Urpheum 
Garcinetti Bros 
Carle & Inez 
“Kapt Kidds Kid” 
Fields & Wells 
38 Ambler Bros 
2d half 
Monroe Bros 
Thelma 
(Three to fill) 
MOLINE 
Palace 
Mason & Rooney 
Raymond Wyle Co 
W & M Rogers 
Merian’s Canines 
2d half 
Grace DeWinters 
Angel & Fuller 
Harvey Haney & G 
Bottomley. Tr 
OMAHA 
Empress 
Bef & Eva 


DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1493 Broadway (Putnam Building), New York 


Taylor & Francis 
G Wallace & Ben 
2d half 
Brosius & Brown 
Cliff Clark 
C & M Cleveland 
Baseball 4 
OSHKOSH, WIS. 
Grand 
2a half 
Toto Hammer 
poshesy & Ricn’'d 
Nora Allen Co 
Tom Follery Co 
RACI E, 
Rialto 
Cliff Bailey 2 
Brierre & King 
Hackett & Delmar 
Green & Dean 
half 
Mullen & Correlli 
Clara Morton 
Coley & Jaxon 
J C Lewis Co 
ROCKFORD, ILL. 
Paiace 
Monroe Bros 
Holliday & Willette 
Coley & Jaxon 
(Two to fill) 
2d half 
38 Misses Weston 
Grindell & Fishter 
Green & Deane 
“Resista” 
ST. LOUIS 
Columbia 
Wanda 
A & L Bell 
Ezra Matthews Co 
Bill Pruitt 
“Look Pleasant” 
2d half 
Duke & Duchess 
Gordon & Delmar 
“Let’s Go” 
(Two to fill) 
SIOUX CITY 
Orpheum 
Lucille & Cockie 
Lyons & Yosco 
Travers & Douglas 
Ruth Budd 
4 Mortons 
Brosius & Brown 


> & M Cleveland 
3 Melfords 

2d half 
Skating Macks 
3 Harmony Matfds 
Tom 
Centuary Maids 


Ss. BEND, IND. 
Orpheum 
Ford & Hewitt 
Newell & Most 
(Three to 
2d hal 


Jack George Duo 
LaBernicie 
Murphy & White 
Galettis Monks 


SPRINGFIELD 

Majestic 

The Stanleys 

Lubin & Lewis 

Great Lester 

“Let's Go” 

Chody Dot & M 
2d half 

Wayne Beeman & G 

Imperial 6 

Brady & Mahoney 

(Three to fill) 


TERRE HAUTE, 
IN 


Hippodrome 
(Evansville split) 
ist half 

Dewey & Rogers 
LaGraciosa 
(Four to fill) : 
WATERLOO, IA. 
Majestic 
Skating Macks 
Bertie Fowler 
Dave Manley 
Century Serenaders 
B Swede Hall Co 
2d half 
Musical Hunters 
Broughton & T 
Jim McWilliam 
Stratford Comedy 4 
Frank Mullane 
3 Melfords 
WINNIPEG, CAN. 
Strand 
O’Laughlin & Wms 
Vera alton 


ABE I. 


hirty weeks’ play or pay te desirable acts. 


FEINBERG 


. ¥. 


2d half 
Stuart & Woods 
Peggy Brooks 
Mules 
hree to fill) 
X FALLS 
rpheum 
Cliff Clark 


Hal Davis Co 
Krayona Co 


2d half 


M & E Corse 
LaB & Wohlford 
Jack Symonds 
Pantzer Bros 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orpheum 


(5-7) 
(Same bill plays 
Victoria 8-10) 
Vie Quinn 
Jas B Carson Co 
Polly Oz & Chick 
Ryan & Lee 
Helene Davis 
Nestor & Vincent 
CHICAGO 
Majestic 
Gus Edwards Co 
Victor Moore Co 
Leona Lamar 
Florence Roberts 
Irving Fisher 
Mr & Mrs J Barry 
Will J Ward Girls 
Prevost & Goulet 
Barber & Jackson 
Palace 
Dresser & Gardner 
J R Johnson Co 
Ward & Van 
J Ford & Girls 
Van Cellos 
Robbie Gordone 
Eva Taylor 
Kennedy & Rooney 
Lachman Sis 
Salt Lake 
Jimmy Hussey Co 
Moss & Frye 
Beth Berri Co 
Marshall Montgo’y, 
Follis Sisters 
Waltham & Prince’n 
Geo A Moore 
Dancing Kennedys 
Smith & Kaufman 
DENVER 
Orpheum 
(Sunday opening) 
“For Pity’s Sake” 
Kinney & Corinne 
Harry Jolson 
Maria Lo 
tyan & Orlob 


Kennedy & Nelson 
Bruce Duffet Co 
DES MOINES 
Orpheum 
(Sunday opening) 
“Extra Dry” 
Van Bankoff Co 
Stone & Hayes 
Fay Courtney 
Francis Renault 
McRae & Klegg 
Josephine & Henn’g 
DULUTH 
Orpheum 
(Sunday opening) 
Sylvester Schaeffer 
Master Gabriel Co 
Mme Claire Forbes 
Demarest & Doll 
Ray & Arthur 
Herbert & Dare 
Ned Norworth Co 
KANSAS CITY 
Orpheum 
(Sunday opening) 
Alexander Carr Co 
Bros 
Sam Hearn 
Edith Clifford 
Ishikawa V Bros 
Bradley & Ardine 
“Rainbow Cocktail” 
LINCOLN, NEB. 
Orpheum 
(8-10) 
“Little Cottage” 
Bessie Rempel Co 
Elsa Reugger 
Harry Cooper 
Marconi & Fitzgib’n 
Burns & Fribato 
Van & Belle 
LOS ANGELES 
Orpheum 
Emma Carus Co 
LeMaire Hayes Co 
Nan Gray 
Harry Rose 
Leightners & Alex 
Barban & Grohs 


ARE YOU WORKING NEXT Ween? 
OUR ACTS WORE Gv 
The REAL PRODUCING 


Producers and 
Strand Theatres Bidg.. Rew Oty 
“NED DANDY. Gen. Mgr. 


4 Queens Bt 
Eddy 2 
2d half 
| 4 
| Majestic 
(4-5) 
be 
i 
ere | 
| j 
| 
| 
q 
| 
| 
| 4 
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as JOHN ST. 


NEW YORK 


Mower & Avery 
Leo Zarrell Co 
Henry Santry Band 
MEMPHIS 
Orpheum 
Ford Sis Band 
Owen McGiveny 
Watts & Hawley 
Bob Hall 
Howard's Ponies 
F & O Walters 
Nelson&Barry Girls 
MILWAUKEE 
Majestic 
Bothwell Brown Co 
Whiting & Burt 
Mrs Wellington’s 
Surprise 
Walter Weems 
Ernest Evans Co 
The Rozellas 
Diaz’s Monkeys 
Palace 
Mack carl 
uillo Bros 
& Mandell 
“Trip to Hitland” 
Adilaid Belle 
Merlin 
Seebacks 
MINNEAPOLIS 
Orpheum 
Cressy & Dayne 
Marmein Sis Co 
Bernard & Duffy 
Lew Brice Co 
Pietro 
Will M Cressy 
NEW ORLEANS 
Orpheum 
Fritzi Scheff 
Jazzliand Naval 8 
Muriel Window 
Imhoff Conn & Cor 
Joe Towell 
OAKLAND 
Orpheum 
(Sunday opening) 
Bostock’s School 
Basil Lynn Co 
Mahoney & Auburn 
Alexander Kids 
O’Donnell & Blair 
Ben K Benny 
OMAHA 
Orpheum 
Chas Grapewin Co 
Bert Fitzgibbon 
“Last Night” 
Kenny & Hollis 
Duffy & Caldwell 
Pisano Co 
Lucille & Cockie 
SACRAMENTO 


(Same bill plays 

Fresno 8-10) 
Billy Shaw’s Revue 
Sarah Padden Co 
Phil Baker Co 
Avey & O'Neil 
Byrnes & Gehan 
Lucas & Inez 


PORTLAND 
Orpheum 
Rita Mario Co 
“And Son” 
Sandy Shaw 
Mirano Bros 
Shelton Brooks Co 
Wilbur Mack Co 
Chas Howard Co 
ST. LOUIS 
Orpheum 
Howard Clark Rev 
Alan Rogers 
Grace De Mar 
I J Connelly 
Morton & Glass 
Jack Osterman 
Novelty Clintons 
Rialto 
Saranoff & Girls 
Lydell & Macey 
Harriet Rempel Co 
Bays & Speck 
Kate & Wiley 
Lady Alvus’ Pets 
ST. PAUL 
Orpheum 
(Sunday opening) 
Mason Keeler Co 
Flor’ce Tempest Co 
Hudler Stein & P 
Milt Collins 
SALT LAKE 
Orpheum 
(Sunday opening) 
Morgan Dancers 
Jack Kennedy Co 
Ames & Winthrop 
Ed Morton 
Marino & Maley 
Hughes Duo 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Berk & Swan 
Nitta Jo 
Montgomerly & A 
LaMont 3 
Ashley & Dietrich 
J B Hymer Co 
Choy Ling Hee Tr 
4 Marx Bros Co 
SEATTLE 
Orpheum 
Mme Petrova 
Gene Greene 
Brent Hayes 
Ethel Clinton Co 
Stewart Sisters 
Samsted & Marion 
VANCOUVER 
Orpheum 
“Ye Song Shop” 
Mary Marble Co 
Cooper & Ricardo 
Myers Moon Co « 
Valente Bros 
Frank DeVoe Co 
Frank Wilson 
WINNIPEG 
Orpheum 
“Flashes” 
William Cutty 
Rinaldo Bros 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 
American 
Musical Waylands 

Martindaie & Y 
Jack Alfred 3 
Otto Bros 
Al H White Co 
Talbor & Burdette 
Shirley Sis & Bernie 
Senator F Murphy 
Chyo & Chyo 
2d half 
Gormley Sis Co 
letter Bros 
Moore & Fields 
Golden Bird 
Octavo 
C & S McDonald 
L W Gilbert Co 
(Two to fill) 
Victoria 
Minnetti & Sidelli 
M Russell Co: 
E Heron Co 
Billy K Wells 
Dorsch & Russell 
2a half 
Ward Bell & Ward 
Allen & Moore 
Lincoln High’man 
Dunham & Edwards 
Stafford & DeRoss 
Lincoln Sq. 
Harry Tsuda 
Jessie Reed 
Hal Johnson Co 
Remarest & Col’te 
6 Virginia Steppers 


2d half 

Tate & Tate 
Bobby Van Horn 
Rolland & Ray 
New Leader 
Tilyou & Rogers 

Greeley Sq. 
Tate & Tate 


Grey & Klumker 
Jean Sothern Co 
Tilyou & Rogers 
Chas Ahearn Co 
2d half 
Martindale & Y 
Rilly K Wells 


3 Autumns 
Demarest & Col’te 
The Gaudschmidts 
Delancey St. 
Dora Hilton Co 
Rolland & Ray 
Blossom Baird Co 
C & T Harvey 
Royal Uyena Japs 
d half 
Talbot & Burdette 
Grey & Klumker 
Hugh Norton Co 
Gibson & Pollack 
Aerial Lloyds 
National 
Orben & Dixie 
Octavo 
Concentration 
Weber & Elliott 
Sabbott & Brooks 
half 
Minnetti & Sidelli 
Bobby Henshaw 
Concentration 
Orpheum 
4 Haigs 
Dorothy Wahl 
Moore & Fields 
Hugh Norton Co 
Murray Livingston 
Dance Fantasies 
half 
Chyo & Chyo 
Otto Bros 
Al H White Co 
Eugene Emmett 
Dorsch & Russell 
Boulevard 
The Perinis 
Bobby Henshaw 
& S MeDonald 
Gibson & Pollack 
Golden Bird 
2d half 
Dance Fantasies 
Dora’ Hilton Co 
Blossom Baird Co 
Zelaya 
RNoyalUyana Japs 
Avenue B 
Scamp & Scamp 
Syncopation 


John Cook Co 
Maxine Dancers 
(Two to fill) 

2d half 
Monte & Parti 
Jones & Johnson 
McConnell & S 
(Two to fill) 

BROOKLYN 
Metropolitan 

Aerial Lloyds 
Bobby Van Horn 
Lineoln High’man 
Henry & Moore 
Mystic Hanson 3 

2d half 
Jean Sothern Co 
C & T Harvey 
Jack Alfred 3 
(Two to fill) 

DeKalb 
Retter Bros 
Mae Marvin 
Pearl Abbott Co , 
Eugene Emmett 
3 


half 
4 Haigs 
McDermott & H 
Eddie Heron Co 
Marie Russell Co 
Mystic Hanson 3 
Palace 

8 Purcella Sis 
Jones & Johnson 
Grew Pates Co 
The Gaudschimédts 

2d half 
Orben & Dixie 
Mae Marvin 
Jocelyn & Chapman 
Canfield & Rose 
Chas Ahearn Co 

Fulton 

Tony & George Co 
McDermott & H 
Mr & Mrs N Phillips 
Dunham & Edwards 
Stafford & DeRoss 

2d half 
Jessie Reed 
Hal Johnson Co 
Henry & Moore 
Shirlev Sis & Bernie 

Warwick 
Noack 
Monte & Parti 
Jocelyn & Chapman 
Cooner & Lane 
McConnell & §S 

2a half 
3 Purecella Sis 
John Cook Co 


2d half 
Brown & Evans 
Elroy Sis 
Waiters @anted 
Lee Nash 
Royal 3 


DAYTON 
Dayton 
Sherman 
Fred Ro 
Allen Cl fford & B 
Mila 


Wilnat Troupe 


Frank Stafford Co 
Joe Whitehead 
Cook Mortimer & H 


DULUTH 
Loew 
Stryker 
Sheppard & Dunn 
Homer Lind Co 
20th Century 4 


Gordon & Gordon 
Senna & Weber 
Mumford & Stanley 
4 Bangards 
FALL RIVER 
Empire 
Sutter & Dell 
Abyssinian 3 
Helene Colene Co 
Andrew Mack 
Swartz & Clifford 
2d half 
B & E Adams 
Gus Erdman 
Walter Low Co 
Howard Kane & M 
Kitaro Japs 
FRESNO 
Hippodrome 
3 DeLyons 
B & E Mathews 
“Let’s Get Married” 
Lawrence Johnson 
Sakata Trio 
2d half 
Andrieff Trio 
Morton Bros 
Martha Urband Co 
Raines & Avey 
HAMILTON 
Loew 
3 Maxims 
Burns & Garry 
Carlisle & Romer 


EAST WERT 
Contract 


Freda 
Hallen & Goss 
Huyler & Bahn 
“Some Baby” 
2d half 
Kinzo 
Grace Leonard Co 
Mayo & Nevins 
Conroy & O’Donnell 
Kinkaid Kilties 
MODESTO 


Andrieff Trio 
Morton Bros 
Martha Urbank Co 
Raines & Avey 
Norris Baboons 

3d half 
(Same as Stockton 

ist half) 


oew 
Caplane & Wells 
Weber Beck & F 
Arthur J Finn Co 
Quigley & Fitzger’d 
Lee Art Sextette 
NASHVILLE 
Loew 
The Fiorinis 
Arthur Lloyd 
Cook & Oatman 
Hal & Francis 
4 Volunteers 


Driscoll & Westcott 

Mullaly McC’thy Co 

Ben Harrison Co 

Military Rev 

NEW ORLEANS 

Crescent 

The Bimbos 

Henry J Kelly 


_ Jimmy Rosen Co 


Walmsley & Keat'’g 
Mons Adolphus Co 
2d half 
Fox Benson Co. 
Gordon 2 
Leon Stanton Co 
Brewster 
Boudini & Bernard 
NEW ROCHELLE 
Gormley Sisters Co 
Canfield & Rose 
The Scrantons 

2d half 
LaFollette Co 


Dorothy Wahl 
The Scrantons 
ATLANTA 
Grand 
Donahue & Fletcher 
The McNaughtons 
LaHoen & Dupreece 
Arthur Deagon 
Stone & Mover Sis 
half 
Hackett & Francis 
Fads & Frolics 
Mills & Smith 
Cunningham & D 
BAKERSFIELD 
Hippodrome 
Rialto & LaMont 
T & C Breton 
7 Brownies 
Cortelli & Rogers 
4 Solares 
2d half 
3 DeLyons 
B & E Mathews 
“Let’s Get Married” 
Lawrence Johnson 
Sakata Trio 
BALTIMORE 
Hippodrome 
Arco Bros 


“Bernard & Merritt 


Leila Shaw Co 
Ward Bros 
Primrose Mins 
BIRMINGHAM 
Biitou 
Linko & Linko 
Driscoll & W 
Mulaly M’Carthy Co 
Benny Harrison Co 
Military Rev 
2d half 
Donahue & Fletcher 
The McNaughtons 
LaHoen & Dupreece 
Arthur Deagon 
Stone & Mover Sis 
CHICAGO 
MeVickers 
Beth Stone Co 
Beulah Pearl 
Kaufman & Lillian 
Nine o’Clock 
Davis & Rich 
Flying Weavers 
CLEVELAND 
Liberty 
Wilfred DuBois 
Ford & Goodridge 
Purple Lady Mins 
Burke & Durkin 
Girl in Basket 
DALLAS 
Hippodrome 
Lester Raymond Co 
Dorothy Rove 
Bertram May Co 
LeRoy & Dresdner 
6 Tasmanians 


Harvey DeVora 3 
Temptation 
HOUSTON 
Prince 
Col Dimond Co 
Bonner & Powers 
T’ll Say So 
Arthur Rigby 
Montambo & Nap 
2d half 
The Bimbos 
Henry J Kelly 
Jimmy Rosen Co 
Walmslev & Keat’g 
Mons Adolphus Co 
KANSAS CITY 
Garden 
J & I Melva 
Fredericks & P 
Kingsbury & M 
Eddie Phillips 
9 Krazy Kids 
2d half 
Wilbur & Lyke 
Phil Davis 
Gilroy Dolan & C 
Wilson & McAvoy 
F & M Hughes 
KNOXVILLE 
Staub 
Hackett & Francis 
Fads & Frolics 
Mills & Smith 
Cunningham & D 
half 
Paul Brady 
Rice & Francis 
W O'’Clare & Girls 
Friend & Downing 
Theodore 3 
LOS ANGELES 
Hippodrome 
The Fostos 
Rice & Graham 
Claude Wade 
Tom Linton & Girls 
Granville & Fields 
2a half 
Chong Tou Duo 
Jones & Georgia 
Daisy Dean Co 
4 Bill Posters 
Lutes Bros 
MEMPHIS 
Lyceum 
Fox Benson Co 
Gordon 2 
Leon Stanton Co 
Brewster 
Boudini & Bernard 
2d half 
The Florinis 
Arthur Lloyd 
Cook & Oatman 
Hal & Francis 
4 Volunteers 


oevw 
Bohn & Bohn 


Putnam Bido.. 


Eddie Phillips 
9 Krazy Kids 
8T. PAUL 


Loew 
Gordon & Gordon 
Senna & Weber 
Mumford & Stanley 
4 Bangards 

2d half 
Bohn & Bohn 
Steve Freda 
Hallen & Goss 
Huyler & Bann 
“Some Baby” 
SALT LAKE 
Casino 
J &J Burns 
Drisko & Ear) 
Edw Lambert 
Revue Comique 
Gartelle Bros 
2d half 
Kipp & Kippy 
Carr Trio 
Billy Miller Co 
Harry Goulson 
Corrodinis Animals 
SAN ANTONIO 
Princess 
Kennedy & Kramer 
University 3 
Jeffy Healy Co 
Halley & Noble 
Barnold’s Animals 
2a half 
Col Dimond Co 
Bonner & Powers 
“Tll Say So” 
Arthur Rigby 
Montambo & Nap 
SAN DIEGO 
Hippodrome 
2d half 
The Fostos 
Rice & Graham 
Granville & Fields 
Claude Wade 
Tom Linton & Girls 
SAN FRANCISCO 
Casino 
(Sunday opening) 
Harry Fisher Co 
Geo A Mack 
Which Shall I Marry 
Royal Four 
Lockhardt & Laddie 
Hippedrome 
(Sunday opening) 
Emmett’s Canines 
Rose Garden 
Mahoney & Rogers 
Gruet Kramer & G 
“Go Ahead” 


ARTHUR J.HORWITZ-LEE KRAUS. ine. 


Leop End Bide. WN. State St. 


1483 Broadway 


Cooper & Lane 
Pearl Abhott Co 
OKLA CITY, OKLA 

Liberty 
Spencer & Rose 
Ryan & Moore 
Honevmoon Inn 
Wm Sisto 
Randow 3 i 

2d half 
Swain’s Animals 
Neal & Stewart 
Tom Davies Co 
Coscia & Verdi 
Steiner 3 


PITTSBURGH 
Lyceum 
C & FE Frabel 
Manning & Hall 
Hazel Harrine’n Co 
Harry Antrim 
Fred LaReine Co 


PROVIDENCE 
Fimery 
Rose & Dell 
Harver & Blanks 
Blair & Crystal 
Lew Welch Co 
Golden Tr 
2d half 
LaVine 3 
Minnie Harrison 
Al Lester Co 
Harry Lee 
Gene Hamilton Co 


SACRAMENTO 
Hipvodrome 

Vee & Tully 
Allen Grey 
Hart & Helene 
Roberts & Straw 
Eight Dominoes, 

2d half 
Bussie’s Dogs 
Dellbridge & G 
“Melody Shop” 
Powell & Worth 
Eugene Bros 

ST. LOUIS 

Garrick 
Marshall & Welton 
Muray Leslie 
“Oh Auntie” 
Hampton & Blake 
Faber Bros 

2d half 
J & I Melva 
Freder'ks Palmer 
Kingsb’y & Munson 


LaVine 3 
Minnie Harrison 
Al Lester Co 
Harry Lee 
Gene Hamilton Co 
2d haf 
Rose & Dell 
Harper & Blanks 
Lew Welch Co 
Blair & Crystal 
Golden Tr 
STOCKTON 
Hippodrome 
Violet & Lewis 
Burnam & Yant 
Bingham Four 
Cooper & Valli 
Willis Gilbert Co 
half 
(Same Sacra- 
mento ist half) 
SUPERIOR 


Loew 
Welling & Levering 
Billy DeVere 
Morgan & Gray 
Monte & Lyons 
“There She Goes” 

2d half 
Stryker 
Sheppard & Dunn 
Homer Lind Co 
20th Century 4 
Ling & Long 
TAFT 
Hippodrome 

(4-5) 
Jones & Georgia 
Daisy Dean Co 
4 Bill Posters 
Lutes Bros 

(9-10) 
Rialto & Lamont 
7 Brownies 
Cortelli & Rogers 
Four Solares 

WACO 

Hippodrome 
Brown & Evans 
Elrov Sisters 
“Waiters Wanted” 
Lee Nash 
Royal 8 

2a half 
Kennedy & Kramer 
University 3 
Jeff Healy Co 
Halley & Noble 
Barnold’s Animals 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE 
Pantages 
(3-6) 
(Same bill plays 
Anaconda 7: Mis- 

soula 8) 


Carlita & Lewis 
Abrams & Johns 
W H Wakefield 
Nevins & Gordon 
Walters & Walters 
“His Taking Way” 


CALGARY 
Pantages 
Fashion’s DeVogue 

Miler & Capman 
Pipifax & Panlo 
Weaver & Weaver 
“Oh That Melody” 


Oklahoma Four 
Stanley & Lee 
Coskley Co 
Brown & Jackson 
Mason & Cole 
Tom Nawn Co 
Baker & Redford 
Casting Campbells 


DENVER 
Pantages 
Henry & Adelaide 

Fiske & Fallon 
Glasgow Maids 
Chung Hwa Four 
Great Howard 
Majestic 
Raymond Wilbert 
Bernivici Bros 
Cardo & Noll 
Simpson & Dean 
Harry Gerard Co 
Orpheum 
The Rials 
Fred Weaver Co 
Beatrice Morrell Co 
Frank Bush 
Harmony Kings 
Regent 
3 Nizuna Japs 
C Loyal Lorraine 
Little Caruso & Co 
Peason Newport & P 
EDMONTON 
Pantages 
The Millettes 
‘Del a Phone” 
Seven Bell Tones 
Jennings & Mack 
Early & Laight 
Riding Lloyds 
GT. FALLS 
Pantages 
(6-7) 
(Same bill plays 
Helena 8) 
H & H Savage 
Rucker & Winnifred 
Laurie Ordway 
Prince & Laurie 
Four Danubes 
LONG BEACH 
Pantages 
Bullawa Girls 
Denny & Donegan 
Saharoff Trio 
Eadie & Ramsden 
Bob Albright 
Hill’s Circus 
LOS ANGELES 
Pantages 
Winton Bros 
Gertrude Newman 
Bender & Meehan 
Business Is Busin’s 
Texas Comedy 4 
Little Hip & nap’n 
MINNEAPOLIS 
Pantages 
(Sunday opening) 
Dewinters & Rose 
Corty & Althoff 
Jessie Hayward Co 
Pete Pinto & Coyle 
Long Nevk Sam Co 
OAKLAND 
Pantages 
(Sunday opening) 
Rosier & Dog 
Green & Pugh 
M Samuels Co 
Jones & Sylvester 
Shawn’s Dancers 
OGDEN 


Mori Bros 


Goetz & Duffy 
Eldridge Bar’w & E 
Bert Stoddard 


' Ward & Kin 


Henriette DeSerrie 
Bud Snyder Co 


PORTLAND 


Pan 
Phil LaToska 
Perrone & Oliver 
Patrick & Otto 
Aleko Panthea & P 
Quinn & Caverly 
“Oh Mike” 
REGINA, CAN, 
Pantages 
(5-7) 
(Same bill plays 
Saskatoon 8-10) 
Norvelles 
Thunder Mountain 
Barry & Leighton 
Broadway Echoes 
SALT LAKE 
Pantages 
Lt. Berry & Miss 
Marconi Bros 
Martha Hamilton Co 
Baron Richter 
Gildea & Phillips 
Brazilian Heiress 
SAN DIEGO 
Pantages 
Act Beautiful 
Superlative Three 
Ed Blondell Co 
Mary Ann 
Chas Olcott 
“Holiday in Dixie” 
SAN FRANCISCO 
Pantages 
(Sunday Opening) 
Aerial Macks 
Alien Lindsay Co 
“Four of Us” 
Lerner Girig 
Neil McKinley Co 
Great Leon Co 
SEATTLE 
Pantages 
Four Laurels 
Henry Frey 
College Quintet 
Foley & O'Neill 
Britt Wood 
“On High Seas” 
SPOKANE 
Pantages 
Nelson’s Katland 
Lonnie Nace 
Walzer & Dyer 
J Mack Co 
Frank Horrell 
Japanese Revue 
TACOMA 
Pantages 
Gypsy Trio 
Maraden & Manley 
Walter Fenner Co 
Gorman Bros 
Chas Althoff 
Derkin’s Dogs 
VANCOUVER 
Pantages 
Harvard Holt & K 
Hope Vernon 
Valand Gamble 
Hazel Kirk 3 
Empire Comedy 4 
Bird Cabaret 
VICTORIA 
Pantages 
Haas Bros 
Lucie Bruch 
McGrath & Deeds 
“Girls Be Girls” 
Fred Allen 
Asahi Troupe 
WINNIPEG 
Pantages 
Houch & Lavelle 
Simpson & Dean 
Arthur Devoy Co 
Rose Valayda 
Basil & Allen 
“The Haberdashery” 


INTERSTATE CIRCUIT. 


Palace Theatre Building, New York City 


DALLAS, TEX. 
Majestic 
Sully Rogers & S 

The Creightons 
“Honey Boys” 
Lydia Barry 
“Indoor Sports” 
Lane & Moran 
Horlick & Sarampas 
FORT WORTH, 
TEX. 
Majestic 
Bartholdi’s Birds 
Green & Myra 
“Magic Glasses” 
Allman & Nally 
A Whirl of Variety 
James Cullen 
Palfrey Hall & B 
GALVESTON, TEX. 
Majestic 
(5-7) 
(Same bill plays 
Austin 8-10) 
Hugo Reo 
Murray Girls 
Mrs. Gene Hughes 
Chris Richards 
Gertrude Hoffman 
The Sharrocks 
Ward & Dooley 
HOUSTON, TEX. 
Majestic 
Dancing Dorans 
Bob Miliken 
Nursery Land 


Vernon Stiles 
“Man Hunt” 
Brendel and Burt 
“Four Aces” 


LITTLE ROCK, 
ARK. 
Majestic 
The Pickfords 
Nita Johnson 
Anderson & Burt 
Morgan & Kloter 
U S$ Jazz Band 
2d half 
Libonati 
Duncan & Caslar 
Ash and Hyams 
Terpsichorean 4 
(One to fill) 


PINE BLUFF 
Willing & Jordan 
Terpsichorean 4 
Duncan & Caslar 

2d half 
Anderson and Burt 
(Two to fill) 


SAN ANTONIO, 
. TEX. 
Majestic 
Cutty & Nelson 
Wm Ebs 
Princess Rajah 
Kitner & Reany 
Harry Green Co 
Venita Gould 
Melnotte Duo 
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the smiles do not stop at the footlights. 


One Smile On Monday Beats Ten On Sunday 


Monday Morning—to.my mind, the most important of our vaudeville week. Artists coming in from all over the 
country, trains late, not sure of proper hotel-accommoda tions, in other words every excuse for a grouch, but if the 
artist is met with a smile by the House Staff, finds a smiling leader in the pit and a smiling crew on the stage, the 
grouch never comes to the surface. Questions of billing, position, etc., that seem so important, prove trivial matters 
when approached with a smile and by the time for the ra ising of the curtain for the matinee everyone is happy and 


An audience can tell in the first twenty minutes whet her things are working smoothly back of the curtain line P 
and it only takes a short time for the good feeling that is p revalent there to go out over the footlights, and as a result 
acts and individuals score successes and the Monday mat inee audience goes out with a smile to pass the word 
around that there is a great vaudeville show in town. ' 


All of which brings me back to-the trueism that “A smile on Monday is worth ten on Sunday.” _ 


HARRY T. JORDAN, 
Gen. Mgr. B. F. Keith’s Theatre, Philadelphia, Pa. 


Two Letters of Interest to Every Person in Vaudeville 


Waterbury, Conn. March 23, 1920. ° 
MR.csEDWARD F. ALBEE, 


Palace Theatre Bldg,, 
New York, N. Y. 


Dear Sir: 


I have been reading your letter which you have sent out, same 
having come to me as manager of dncates Theatre, 


No doubt you are aware that I was one of your worst enemies 
but when I see you working in the right direction I think’ a letter 
complimenting you on the stand which you are taking is in order 
at this time. There was a time when you might have figured a letter 
‘like this as an indication that I was trying to get something in the 
show business. That day is goné by and show business in my life 
is now but a secondary consideration, and also, my income is much 
greater from my outside investments and ventures so that whatever 
{ say in this letter is sincere and I hope will be to the point. 


I believe your newspaper, if handled right, a bully idea, and also 
the insurance for actors in the N. V. A. is very good. These little 
acts of kindness to the actor is something I always advocated, even 
when I was an usher, and I believe in the saying: “When you take 
an actor’s heart away you take away his talent.” 


Big manufacturers with whom I am coming in daily contact are 
looking upon their help in the same manner in which you have started 
to look upon the actors. 


We will have labor unrest and a certain amount of uneasiness for 
a little time now but I am quite positive that the sane and senible 
means for all men in all walks of life will prevail as they always havé~ 
and that the so-called agitator will not accomplish much. 


| think the theatres should try to have eliminated songs and gags 
knocking men of money or that lead the ignorant mind to think such 
people are of the “devil.” 


I am in touch with the vaudeville situation as I am now playing 
Sunday night concerts and I have had the pleasure of talking to a 
number of artists lately and from what I hear they are more satisfied 
with conditions now than ever before but still there is a lot of work 
to Be done, as a great many will figure that a man of your wealth, 
position and strength has some double reason for trying to make 
friends. Before I got into other branches of business in this life I 


no doubt would have looked upon your motive in the same manner 
but in the last five or six years I have had the pleasure of meeting 
a number of men I have drawn the wrong picture of and found after 
all that they were human beings, and with the exception of the dis- 
cipline they had to maintain to get results, they showed more con- 
sideration for humanity and their fellow-men than a majority of 
so-called heroes. 


I have now got to the point where I am going to give you the 
credit, as you have reached the heights in show business, that your 
efforts and advice at the present time are sincere, as I am quite sure 
they are. 


I hope I have not: bored you with this long letter and will close 
wishing you the best of luck and success in whatever you may under- 
take, and I will help you all I can and render all the assistance I cai 
without expecting any applause or making a grand stand play. 


Yours respectfully, 


JAMES CLANCY, . 


Manager and Part Owner Jacques Amusement 
Company, Commissioner Waterbury Com- 
munity Service. 


New York, N. Y., March 29th, 1920. 
My dear Clancy: 


Yours of March 23rd received. I was indeed surprised to hear from 
you, and much pleased to hear that you are making headway in the 
theatrical business. 


The sentiment expressed in your letter in reference to my work 
is much appreciated. I am happy to say that Ii have the greatest 
co-operation from the vaudeville managers throughout the United 
States in endeavoring to make vaudeville a happy, safe and prosperous 
business for all concerned. The artists are co-operating in the most 
liberal and staunch manner; misunderstandings are minimizing and 
good fellowship and consideration is the prevailing spirit on both 
sides. 

I wish you continued success in your new field, and appreciate the 
spirit that prompted you to write the letter. 


Sincerely yours, 


E. F. ALBEE. 


Mr. Jas. Clancy, 
Waterbury Community Service, 
Waterbury, Conn. 


bye 
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) some inside “info” on the entries 


Made. every post a winning one. "Ridden by that notch BERLIN— 


MY: SAHAR. ROSE 


Grant Clarke. Trained by Walter Dona son—a strong tip to performers: 
Get aboard—has for. Marry Fox and other clockers. ‘Looks like 


gave thle 
all audiences. 


TLL ALWAYS WAITING FORY 


— My Daddy Walked Out 


Nes an 
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P. S.—Following is in this great race: 

‘ Fast and furious. Will take the track and win all by himself. A BALLAD that can go on 
ue ‘ any kind of track (I mean act). One you won't tire of. Trainer Winslow's pet. f i” ali 
No. 4 THE CROCODILE 
Li Bi 3 pcr and the one to watch. An instrumental Mare of rare value and : 
: THE DARK HORSE starter Bornstein'’s favorite. - Well handled by Harry Akst, 
Motzan and Rogers. .All the leaders are playing this one heavily. 
WAS THERE EVER A PAL LIKE YOU 
\= er a horse like this—bred for speed, trained for endurance. Jockey Berlin 
3 all he had with. the result that it’s “in.” A ballad that wins races and: \ 
| A keen kontender. <A time destroyer. A fast worker. A great finisher. A winner. 
=| 
| \ = No. 7 —— 
| (WE GOT THE PROFITEER BLUE 
4 Got aby.” \\ 
ha \ 7 4 
’ . \\ 4 

{ 
Murray Ritter, 119 No. Clark St., Chicago, III. 5 
Winthrop Brookhouse, 180 Tremont St., Boston, Mass. ; 
Fred Wright, 1107 Chestnut St., Philadelphia, Pa. 

| Dave Wohliman, Savoy Theatre Bldg., Fifth Ave., Pittsburgh, Pa. i 

Earl Taylor, 611 Pantages Bidg., Sam Francisco, Cal. | | 

| Elmer Oison, Pantages Theatre Bldg., Minneapolis, Minn. 9 
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the Entries inThis 
|Proven Calibre 
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NRY BERGMAN, formerly of Clark & Bergman, 
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Hal McGahey, 188 Randolph St., Detroit, Mich. 
| | 5 re , Br O a d W aA y Joe Jacobson, 2874 West 14th St., Cleveland, Ohio } 
ia Harry Pearl, 421 Holland Bldg., St. Louis, Mo. i 4 
N E WwW Y O R K Cliff Burns, 711 Lyric Theatre Bldg. Cincinnati, Ohic 
9 MAY WINCE AW  Vieo Prag 
HE Prof. Mgr. Billy Hallett, 17 Gayety Bldg., Kansas City, Mo. 
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if 
| 1599 Broadway NOTICE . 1599 Broadway 
THE JOE MORRIS MUSIC CO.) 
wishes to announce they are located at their new Home 
ke OUR NEW HOME | NEAR 48TH ST. OUR NEW HOME 
| NEW YORK CITY 
We also wish to announce that in connection with going into our new Home, we offer to the profession, our new 
if numbers, in fact the best numbers we have ever published. 
AN OVERNIGHT HIT : 
| HOME (YOU’LL SOON BE MARRYIN’ ME) US 
Great Single or Double Version. Great Patter 
GET THIS SONG AT ONCE A 
LL NEW . IF. YOU WANT LAUGHS IN YOUR ACT—GET THIS 
"The public is tired of Prohibition Songs 
GET THIS SONG WITH A NEW IDEA OUR 
NEW | WATCH THIS BALLAD 
| The Composer of this song wrote , 
PRETTY LITTLE RAINBOW—’NUF SED OFFI C E 
A RAG NUMBER WITH A STORY 1599 | 
DON’T OVERLOOK THIS NUMBER | 
| We hope to see gur old friends, and hope to make new ones, in the Profession, at our New Home. Leaders pay us a visit. | 
MORRIS MUSIC CO. 
311 Savoy” Bldg. NEW YORK CITY 509 N. Broadway | 
| 
| 
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ORPHEUM CIRCUIT 


Direction, PETE MACK 


Booked Solid 


OF 
| 
i 
: 
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Direction, PAT CASEY OFFICE 
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_ Greetings to 

MARTIN BECK, MORT. SINGER and ASSOCIATES 
FROM 


“ORPHEUM” 


And you think of 


“Quality Supreme”—“High Class’—“Refined Vaude- 
ville” — “Superfine Management” — “Superlative Art” 


And you think of a 


CHUMMY CHATTERER 


Who Blends Beauty with “Jazz” — Mixes 
“Class” with a Punch—Puts Snap, Spice and 
Sparkle Into 16 Minutes of Dazzling Chatter 
and Songs—Blends Sweetness with Speed and 
Fun, So “They” Roar—on BIG TIME! 


Say: . iad 
LAUREL 


Representative 


EDW. S. KELLER 
BOOKED SOLID 


MASON 


AND 


MARGUERITE 


KEELER 


Management 


MAX HART 1 


i! 
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The penny-wise warn you against “paying for a label.” 
Some labels are worth paying for. 


There is a security and confidence in wearing clothes, Gat comes 
of confidence in the standards of the maker. 


When you turn down your garment you smile with a radiant 
sense of satisfaction as your eye flits over this label: 


Maybelle makes no apologies for living, working and remain- 
ing in Chicago. 


Women of the stage require perfect appointment, just as thor- 
oughly when they are in Chicago as when they are in Paris. 


Maybelle is not proclaiming that Chicago is as great as New 
York—only that in Chicago she is the f oremost creator of designs 
and in 


GOWNS—WRAPS 
COSTUMES—ROBES 


AT YOUR SERVICE IN PERSON 
ALWAYS 


AT THE 


Inc. 


FASHION 


EXCLUSIVE MILLINERY 


STUDIOS CHICAGO 


Opp. Cort Theatre 


as 
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Among the patrons who 
have that perfectly clad 
sensation born of the 
Mile. Maybelle, Ince. 
label —and all that %s 
attached to it and all it 


ts attached to are: 


Nan Halperin 
Blossom Seeley 
Patricola 
Sophie Tucker 
Emma Bunting 


Catherine Crawford 


Mme. Burnell 
Leslie Harcourt 
Mabel Rogers 
Mary Cranston 
Morette Sisters 
Rae Samuels 
Emma Carus 
Yvette 

Gladys Clark 
Sylvia De Frankie 
Jane Barber 
Ruth Roye 

Flo Jacobson 
Ester Walker 
Jean Tynes 
Kitty Hart . 
Freida Leonard 
Jeanne Gibson 
Ethel Arnold 
Dorothy Phillips 
Dolly Wilson 
Cecil Foster 
Mamie Holland 


PRODUCTIONS 


Arthur Pearson 
Lew Cantor 
Marigold Revue 
Inspiration Girls 
Dewy and Rogers 
Scandals 

Thomas Beatty 
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BOOKING EXCHANGE CO. 
SPRINGFIELD, OHIO 


PETE MACK TOM POWELL TODD 
NEW YORK CHICAGO BUFFALO . 


— 


DAVID BEEHLER 
WILLIAM JACOBS 
IRVING TISHMAN 


Woods Theatre Building 
CHICAGO 


JASCHA 
HEIFETZ 


The World’s Greatest Violinist was a 
Guest at the Orpheum, Seattle, ied 
the engagement of 


SAM 
HEARN 


‘“‘The Rube With His Fiddle and Bow”’ 
A Tremendous Hit 


Touring the Orpheum Circuit ~ 
Direction, LEWIS & GORDON. 
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JESS FREEMAN 


Associate 


Woods Theatre Building 


PRIVATE EXCHANGE 
Phone: Randolph 5900-5901 


. 
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Spencer R. Hill 
Daniel W. Gurnett 


. George Putnam 
Q. A. Shaw McKean 
Arthur T. Lyman 


William Lowell Putnam, Special 
Henry C, Wiley, Special 


Investment Securities 


United States Government Bonds 


High Grade Preferred Stocks 


We Specialize in Preferred Stock of 
Orpheum Circuit Inc. 


| Richardson, Hill & Co. 


Established 1870 
BOSTON, MASS. 


Members New York, Boston and Chicago Stock Exchanges 
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ORPHEUM CIRCUIT Inc. 


8% Cumulative Convertible Preferred Stock 


We are offering unsold balance of the Eight Per Cent. Cumulative Convert- 
ible Preferred Stock of the Orpheum Circuit Inc., at par value, 


$100 PER SHARE, AND ACCRUED DIVIDEND 


Of the total outstanding issue of $6,876,100 more than 72 per cent. is 
being retained by the founders and owners of these theatres. 


The proceeds of this financing will permit the building of additional 
large theatres in Kansas City, Minneapolis, Memphis, Los Angeles, San Fran- 


cisco, and other important cities. 


The properties of the Orpheum Circuit have been appraised by the 
American Appraisal Company at $13,033,835 after deducting bonds. This 
means that every share of Preferred Stock is backed up by $153.72 in 
tangible assets exclusive of the valuable leasehold rights and of good will. 


Net earnings last year before taxes were more than six times the amount 
of the dividend requirement for the whole outstanding issue of Preferred 
Stock. 


Messrs. Martin Beck’ and Morris Meyerfeld, Jr., and their associates 
_ will continue in control. . 


You have played the Orpheum Circuit. You know from your own 
observation that it is as sound, as permanent and as well organized a busi- 
ness enterprise as theré is in the United States. 


This preferred stock is an investment. It has behind it conservatively 
appraised assets in land and theatres far in excess of the entire issue. It 
pays eight per cent a year. In addition the holder has the privilege of con- 
verting each share of Preferred into two shares of Common stock at any 
time. 


We regard this as an exceptionally sound investment. 


Subscriptions in any amount may be sent to us direct or made through 
any member of the New York, Boston or Chicago Stock Exchanges. 


SEND FOR DESCRIPTIVE CIRCULAR 


RICHARDSON, HILL CO. 


Established 1870 


50 CONGRESS STREET, BOSTON, MASS. 


Members New York, Boston and Chicago Stock Exehanges 
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L» 


Liked 
Michigan Ave, Chicago, tothe 


POWELL 


AGEN 


Suite 302, Loop End Building 
177 North State Street 


CHICAGO 


Extends to 


Mr. MARTIN BECK 


associates 


Congratulations on the successful achievement of their 
plans in organizing the Greater Orpheum Circuit 


Compliments To The Orpheum Circuit 


The Pint Size Author Comedian 


JOE LAURIE 


PRESENTING 


“WHATICA” 


In preparation: A Cycle of Monologues, all 
conceived and written by Joe Laurie, Jr. 


JOE LAURIE, JR. | 


INTRODUCES 


“HIS SISTER ANNIE” 
JOE LAURIE, JR. 


INTRODUCES 


“HIS BROTHER JIM” 
: JOE LAURIE, JR. 


INTRODUCES 


“HIS UNCLE HARRY” 
Also Two-Reel Feature Comedies starting this summer, of 


“JOE LAURIE AND FAMILY” 


All ef these are copyrighted and protected. 


Attorneys—HOUSE, GROSSMAN & VORHAM 
Personal Management—GENE HUGHES 
Picture .Management—ED. AUBERACH 
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CHAIN 


ORPHEUM THEATRE, SAN FRANCISCO I. 
ORPHEUM THEATRE, ST. LOUIS Fe 
-ORPHEUM THEATRE, KANSAS CITY 
ORPHEUM THEATRE, MINNEAPOLIS a 
ORPHEUM THEATRE, NEW ORLEANS —_— 
ORPHEUM THEATRE, OAKLAND | 
ORPHEUM THEATRE, LOS ANGELES i i 
ORPHEUM THEATRE, DENVER : 
ORPHEUM THEATRE, ST. PAUL . 
LIN KS ORPHEUM THEATRE, WINNIPEG 
| ORPHEUM THEATRE, VANCOUVER 
IN THE ORPHEUM THEATRE, OMAHA 
ORPHEUM THEATRE, MEMPHIS 
_ORPHEUM THEATRE, DULUTH 
ORPHEUM ORPHEUM THEATRE, SALT LAKE . 
~~ ORPHEUM THEATRE, DES MOINES | 


ORPHEUM THEATRE, LINCOLN 
PALACE MUSIC HALL, CHICAGO 
MAJESTIC THEATRE, CHICAGO 
MAJESTIC THEATRE, MILWAUKEE 
MOORE THEATRE, SEATTLE: 
HEILIG THEATRE, PORTLAND 
STATE-LAKE THEATRE, CHICAGO 
PALACE THEATRE, MILWAUKEE 
PALACE THEATRE, NEW ORLEANS 
GRAND OPERA HOUSE, ST. LOUIS 
RIALTO THEATRE, ST. LOUIS 
ORPHEUM THEATRE, MADISON 
ORPHEUM THEATRE, SIOUX CITY 
ORPHEUM THEATRE, CHAMPAIGN 
LINCOLN THEATRE, CHICAGO 
AMERICAN THEATRE, CHICAGO 
PALACE THEATRE, ROCKFORD 
COLUMBIA THEATRE, DAVENPORT 
MAJESTIC THEATRE, SPRINGFIELD 
EMPRESS THEATRE, DECATUR 
CLUNIE THEATRE, SACRAMENTO 
WHITE THEATRE, FRESNO 

ROYAL VICTORIA THEATRE, VICTORIA 
GRAND THEATRE, CALGARY 
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a The undersigned managers of theatres of the { G 
executives of the great organization on its progress, its | st 
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ORPHEUM CIRCUIT heartily congratulate the 


stan 


ing with the public and its good will the artists: 
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DENVER 


CHICAGO 


PALACE THEATRE 


ORPHEUM THEATRE 
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CHICAGO 


STATE-LAKE THEATRE 
CHICAGO 


MAJESTIC THEATRE 
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ORPHEUM THEATRE 
DULUTH 


ORPHEUM THEATRE 
DES MOINES 


| ORPHEUM THEATRE 
KANSAS CITY 


ORPHEUM THEATRE 
LINCOLN 


— 4 

47 
| 

& q 

| 

| 


as 


ORPHEUM THEATRE 
LOS ANGELES 


ORPHEUM THEATRE 
MEMPHIS 


PALACE THEATRE 
MILWAUKEE 


BQ 
Sar? 
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MAJESTIC THEATRE 
MILWAUKEE 
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ORPHEUM THEATRE 
MINNEAPOLIS 


ORPHEUM THEATRE 
NEW ORLEANS 


nal 


- ORPHEUM THEATRE 
OAKLAND 


ORPHEUM THEATRE 
OMAHA . 


Le 49 
i 
j 
~ 
| 
j 
| 
| 


| 


OF YOUR. / 


fee 


DY°*LOVE 


| | | FELLOWS GIRL" if /, 
A DISTINCT NOVELTY AND | | 
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| WONDERFUL WONDERFUL Cif 
SLL WN SONG MELODY 
SOLID SUCCESS | | 
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GAVE ME YOU. 


MOTHER 


: 


iz 


(ONLY A DREAM OF THE PAST) — 


| 


SS 


ii NEW YORK—219 West 46th Street DOETROIT—137 Fort Street, West CHICAGO—6% State-Lake Building 
BROOKLYN—566 Fulton Street ® SEATTLE—321 Pike Street PORTLAND. ORE.—322 Washington Street : 
BOSTON—228 Trerront Street BALTIMORE—323 North Howard Street AN FRANCISCO—903 Market Street i} 
PHILADELPHIA—31 South 9th Street SALT LAKE CITY—Linden Hotel T. LONIS—The Grard Leader 
WASHINGTON-—9th and D Streets. N. W. TORONTO—127 Yonge Street LOS ANGELES—427 South Broadway | 
PITTSBURGH—60! Lyceum Theatre Bldg. CINCINNAFI—515 West 6th Street BUFFALO—485 Main Street 
CLEVELAND—Hippodroms Building MINNEAPOLIS—218 Pantages Building AKRON, OHIO—M. O'Neill Co. 4 


I | 
| HITE MuRPHY /////// 
| H EN AN D TWE MOST BEAUTIFUL yf 
| THIS GENUINELY ORIGINAL SONG ZZ | 
WILL WIN ENCORES WHERE 
| HERE IS A \\ 
OLDEN EYES HAVE \\ A FAVORITE = 
ids | KAHN. BLAUFUSS SS 
NELODY- YY ANY OCCASION YY | 
HARRY WERTHAN SSA 
NGR.CHICAGO OFFICE ™ GENERAL MGR. PROF. DEPT. 
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ORPHEUM THEATRE 


ORPHEUM THEATRE 
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ORPHEUM THEATRE 


PAUL 


ORPHEUM THEATRE 
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ORPHEUM THEATRE 
WINNIPEG 


ORPHEUM THEATRE 
VANCOUVER 
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The Dallas Journal 


“She Has the Faculty,” Bryan Said of 
Madam Ellis, Who Is at the Majestic 


Madam Ellis, “The Woman Who Knows.” 

That name and title has gained the respectful attention 
of some of the greatest figures in our national life today. 
Here is what some of them say who have seen* Madam 
Zllis and have tested her powers of telepathy—the same 

adam Ellis who is appearing at the Majestic this week: 

“Very clever. I can see she has the faculty.”—William 
Jennings Bryan. 

“That woman is a wonder.”—Senator Hiram W. John- 
son of California. 

“She called the number right: A marvel.”—Ex-President 
William Taft. 

“Fastest and best work of its kind I have ever seen.”— 
John Philip Sousa. 

“A marvelous entertainment.”—Jas. Rolf, Jr., Mayor of 
San Francisco. 

“Say! She is all right.”—William Randolph Hearst. 

“A wonderful development. One of the best things at 
the show.”—Senator James G. Phelan. 

The foregoing are only a few of the unsolicited tributes 
which “men who know” have paid to “the woman who 
knows.” Madam Ellis (who is-barely out of her teenes, 
by the way) is unlike any other mindreader who has 
ever appeared here. She tells you your name, reveals 
your thoughts, answers your questions as other mind- 
readers pretend to do. Where she differs is in the rollick- 
ing way she goes about her demonstratien. 


BEST WISHES TO ALL CONNECTED WITH THE ORPHEUM: CIRCUIT 


The Houston Post 
Noted Mind Reader 


Whoever heard of a mind reader—an honest-to- 
goodness telepathist and exponent of occult 
phenomena—with a sense of humor. As a rule, 
these priests and priestesses of mental wizardry 
take themselves dreadfully serious, and are careful 
to see that the public takes them that way, too. 
Madam Ellis, “the woman who knows,” is a delight- 
ful exception. Where most mind readers make 
their work a mental agony, Madam Ellis makes it 
a mental frolic. The astounding part of it is that 
her demonstration does not suffer one whit on that 
account. Her ability to read thoughts and to answer 
questions is positively uncanny. There are no 
suspicious writing pads, no “plants” in the audience. 
Any one may put the young woman’s powers to any 
test he chooses. Madam Ellis does more than baf- 
fle. She gives her audience something to think 


about. 


JUST FINISHED A MOST DELIGHTFUL TOUR OF SAME 


[ DIRECTION OF 


AGE 
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“THE SERVIC 
THAT 


Western 


BUSINESS MANAGER 


BOOKING MANAGER 


Association 


5th FLOOR, STATE-LAKE BUILDING 
CHICAGO, ILL. 


pre 
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The Canadian Pacific 


extends its greetings and good 
wishes to its friends of the 


Orpheum Vaudeville Circuit of Theatres 


To Winnipeg, Calgary, Edmonton, Vancouver—wherever 
Orpheum time takes you in Canada—the Canadian Pacific 
Railway is pleased to carry you in comfort. 


At Winnipeg, Calgary, Vancouver, and other leading cities, 
as well as at Banff, Lake Louise, and other charming resorts 
in the Canadian Pacific Rockies— 


“Fifty Switzerlands in One” 
Canadian Pacific hotels are glad to give you sincere wel- oe 
come. The Royal Alexandria, the Palliser, the Vancouver, 
the Banff Springs Hotel and the Chateu Lake Louise, are 

only a few of the Canadian Pacific hotels which made 
Orpheum people happy in Canada. 
Canadian Pacific trains make each jump a pleasure trip, 


while the hotels make your time in any city a homelike 
visit. 


THEATRICAL 
ENTERPRISES 


HELEN MURPHY Third 


| Woods Theatre Building | 
JOHN BILLSBURY CHICAGO 
"Telephone Randolph 660 | 
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The SIMON AGENCY 


INCORPORATED 


807 Woods’ Theatre Building 
CHICAGO, ILLINOIS 


JOHN B. SIMON 


IRVIN C. SIMON B. W. CORTELYOU | : 
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Compliments 


|STELLA 


and 


BILLEE TAYLOR 


Direction, HARRY WEBER 


BILLY JACKSON 
AGENCY 


Loop End Building 
177 North State Street 


CHICAGO 


Phone Randolph 3302 


Our Personal Compliments to 


MARTIN BECK 
MORT SINGER 


HOOL REALTY COMPANY 


HENRY 
SANTREY 


AND HIS 


SYNCOPATED SOCIETY BAND 


(10 People) 
- Now Headlining on the 


ORPHEUM CIRCUIT 


Direction ROSE & CURTIS 


CHAS 


AGENCY 
Third Floor Woods Theatre Building 


CHICAGO 


Phone Randolph 1154 
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ENORMOUS SUCCESS 


RETURN VISIT OF 


3 
| 


“WITH THE TETTRAZINI VOICE” 


OPENED PRINCESS THEATRE, 


MONTREAL “STAR” SAID: 
Tuesday, March 16, 1920 


Bert Errol, 


Princess Theatre 


There will be few but carping critics who will not 
find in this week’s bill at the Princess much to enter- 
tain and to please. It has variety to an unusual extent 
and it also possesses much artistic merit. 

In the first place, there is Bert Errol, probably 
without a peer on the stage today as a female im- 
personator, and also the sessor of a remarkable 
voice which alone is worth listening to. Mr. Errol 
has carried female impersonation beyond mimicry and 
placed it upon a plane of genuine art. His work is 
remarkable for its finish and its refinement. This is 
all the more astonishing because Mr. Errol does not 
make the mistake of trying to deceive his public. He 
takes them into his confidence almost from the outset 
and does all sorts of funny little things to make it 
clear that he is a female impersonator, not a man who 
thinks he is deceiving the public that he is a woman. 
His act impresses because of its genuine artistry, and 

because it is on the mepert P ne of entertainment 
with a wide public appeal. s success is a double 
one, therefore—one for artist and one for the public 
entertainer. 


MONTREAL, HEADLINER, MARCH 15, 1920 


MONTREAL “HERALD” 
Tuesday, March 16 


Singer At Princess 
Theatre Makes Great 
Hit With Audience 


Programme for Week Is One of the 
Best Provided at Vaudeville House 
This Season 


There are at least two numbers in the programme 
at the Princess Theatre this week that are in every way 
entitled to the term “star” turns—Bert Errol and 
Clare Howard. Others which follow close up in the 
place of premier honors are the old favorites, “The 
Three Rubes,” Bowers, Walters and Croker; the 
Grenadier Girls, and Hugh McCormack and Grace 


Wallace. 

Errol, who is making his inéf{ial appearance here 
after an absence of four years in Europe, is not only 
possessed of a remarkable voice, but he is also one 
of the best female impersonators at present on the z 
vaudeville stage. He dresses the part to perfection, . = 
his gowns being creations which appealed strongly to F 
the feminine part of the audience, while his singing 
powers were so pleasing that a big reception and H 
recalis were accorded to him. ? 


Many Thanks to 
English Managers 
for Postponing Engage- 
ments to Enable Me to 
Again Visit U. S. A. . 


ot 
Y THANKS TO 


DARLING, Esq. 


FOLLOWING ROUTE 


1920 


MARCH 15th, PRINCESS, MONTREAL 
MARCH 22nd, KEITHS, BOSTON 
MARCH 29th, KEITHS, PROVIDENCE 
APRIL 5th, COLONIAL, NEW YORK 
APRIL 12th, ORPHEUM, BROOKLYN 
APRIL 19th, ORPHEUM, BROOKLYN 
: APRIL 26th, ALHAMBRA, NEW YORK 
| MAY 3rd, PALACE, NEW YORK 

j MAY 10th, ROYAL, NEW YORK 

MAY 17th, ROYAL, NEW YORK 


1920 

MAY 24th, RIVERSIDE, NEW YORK 

MAY 3ist, RIVERSIDE, NEW YORK 

JUNE 7th, BUSHWICK, NEW YORK 

JUNE 4th, BUSHWICK, NEW YORK 

JUNE 21st, MARYLAND, BALTIMORE 

JUNE 28th, B. F. KEITHS, WASHINGTON 
JULY 5th, B. F. KEITHS, WASHINGTON 
JULY 12th, B. F. KEITHS, PHILADELPHIA 
JULY 19th, B. F. KEITHS, ATLANTIC CITY 
JULY 26th, NEW BRIGHTON, BRIGHTON BEACH 
AUG. 2nd, B. F. KEITHS, ROCKAWAY BEACH 


UNDER THE DIRECTION OF — 


HARRY J. FITZGERALD and ERNEST EDLESTEN 
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THEATRICAL PRODUCER 


1482 BROADWAY 
NEW YORK 


Producer of Headline Acts for the past 15 years 
for the Orpheum Circuit 


San Francisco “Bulletin” 


REVIEW OF 


HARRY ROSE 


Eccentric Comedian Hit 
of Big Vaudeville Show 


While the suave William Rock and his 
of seven nimble and at- 
tired girl dancers are featured as the head- 
liner on the new bill at the Orpheum this 
week, the brightest ag mgm | gem, if such 
it might be termed, in the list of acts, is the 
Seermanes of Harry Rose, eccentric come- 

an. 

Rose is possessed of a voice of exceptional 

uality and his jokes are safely within the 
limit of propriety. At last week’s perform- 
ance he easily carried away the honors not- 
withstanding the competition of numerous 
acts well done. 


ROSE 


TOURING 


ORPHEUM CIRCUIT 


GOWNS 
COSTUMES HATS 


NOVELTIES 


612 State-Lake Building, Chicago, IIl. 


Eva Tanguay . 
Marjorie Rambeau 
Grace La Rue 
Mollie King 
Betty Compson 
Herbert Clifton 
Stella Mayhew 
Blossom Seeley 
Marguerite Farre 
Wanda Lyon 
Joseph C. Smith 
(producer) 
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WHY GO TO EUROPE FOR TALENT WHEN YOU CAN GET PEOPLE LIKE 


DAN SHERMAN MABEL SHERMAN THERESA SHERMAN 


SOUBRETTE 


Now with Martie Sampter’s “Hitchy Koo” Company 
presenting the JAZZ CIRCUS 


Address: Sherman Lake, Davenport Center, N. Y. 


609 Woods Theatre Building 


EAGLE GOLDSMITH 


177 North State Street 
Room 504 7 


CHICAGO 
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Just 


Finished 


CIRCUIT 


INTER. LATE WITH 


NATIONAL LEW FIELDS 
“LONELY ROMEO” 


NORA BAYES 
MUSICAL 

Liegfeld and Dillingham’s | 

COCOANUT GROVE 


ZIEGFELD’S 
“MIDNIGHT FROLIC” 


COMEDY 


Folly Maringny 
PARIS 


LONDON 
HIPPODROME 


STAR 


OVER 
THE 


WORLD 


DIRECTION 


SOLAR 


ROSE CURTIS 


EAGLE and GOLDSMITH 
offered it. 


CHARLIE FREEMAN 
saw it, liked it, boosted it. 


Result: 


A SOLID SEASON WITH SPLENDID ROUTE 
AND HAPPY RESULTS 


over the 


ORPHEUM CIRCUIT 


Thanks to Mr. Beck for Personal Action in our Behalf, to 
Mr. Singer for Courtesies, to Mr. Gottlieb for His Interest 
in Our Welfare. 


and EDNA 


LOUISE 


in “7 A. M.” 


A Production Comedy with Songs and Nifties 
WE MAY NOSE INTO NEW YORK SOON 


VAUDEVILLE SCENERY 


The Biggest Production Sensation of the Year in New York was 
made in Chicago—Bronson and Baldwin’s “Visions of 1969,” 


by Jack Lait—Designed and Built by 


JOHN 
BECKER BRO. 


Among the many recent vaudeville productions—Lee and Cran- 
ston, Dewey and Rogers, “Sandman’s Hour,” Colour Gems, 
Silver Fountain. 


Becker Studios, 2321 South Wabash Avenue, Chicago 


GREETINGS FROM 
THE 


TWO ROZELLAS 


“MUSICAL STEW” 
Direction, CHAS. BIERBAUER 


wrote our Act. 
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THIS WEEK (MARCH 29th), KEITH’S ORPHEUM THEATRE 


SISTERS 


BRAND NEW OFFERING 
INTRODUCING DANCE, MERRIMENT AND SONG 


WEEK OF APRIL 5th, KEITH’S, WASHINGTON | = 
WEEK OF APRIL 12th, KEITH'S, PHILADELPHIA 
With Baltimore to Follow. 


Direction, HARRY WEBER 


ATL HIGH AND DRY 


Saving up for another Summer like the last one in Freeport. 
Regards to HAVANA or MONTREAL or any other COUNTRY where the soil is moist. 


MILLICENT MOWER 


IN A VOCAL FANTASIA 


“THE SPIRIT OF MELODY” 


RUTH AV Piclogue 


ORPHEUM CIRCUIT Direction, FRANK EVANS 
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Greetings to 


MARTIN BECK, SINGER and ASSOCIATES 


Chico 


COMING EAST SOON WATCH FOR 


Ray Charlie Morrison 


offer congratulations to 


MARTIN BECK 


ON HIS WONDERFUL THEATRICAL ACHIEVEMENT 
Booking acts with Orpheum Circuit and Keith Vaudeville Exchange 


Third Floor, Palace Annex Building, 1562 Broadway 


LEWIS & GORDON Present 


PAUL 


By EDWIN BURKE 


case WM. MORRIS HELEN VALLELLY FRANK MacDONALD 


BOOKED SOLID—KEITH EASTERN TIME 


MAX TEUBER’S 


“BEGINNING THE WORLD” 


WITH MLLE. LALUCE AS “SPIRIT OF COLOR” 
ORPHEUM, NEW ORLEANS Representatives, MORRIS & FEIL 


WE ARE NOT ON THE ORPHEUM CIRCUIT 


' But, “Ask and Ye Shall Receive.” So Here Goes— 


MR. MARTIN BECK—Kindly send us contracts for your Circuit, starting next season. 


VARDON and PERRY 


SEND 25c FOR VARDON & PERRY’S “HAIRPROTECTOR” 


USE WHILE “MAKING UP.” : c/o PAT CASEY, 1493 Broadway, New York City 
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The World Theatrical Exchange 


H. B. MARINELLI, Ltd., Inc. 
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Congratulations to MARTIN BECK and his Associates for their remarkable 
achievements toward the uplift of vaudeville and their co-operation with the artist. 


Harry Fitzgerald 


Longacre Theatre 220 West 48th Street New York City 


JAY BOGERT 


ALICE NELSON 


in “THE ADVERTISER” 


Have worked one solid year for W. V. M. A. Have not played the Orpheam Circuit with this 
act, but am willing to. This act is a novelty act in one, a little different from the rest. 


Act fully protected by N. V. A. and VARIETY. 
WESTERN REPRESENTATIVE EASTERN REPRESENTATIVE 


CHAS. C. CROWL : HARRY BURTON 


IN A “MUSICAL PRESCRIPTION” 
NON-ALCOHOLIC BUT STIMULATING 


ORPHEUM CIRCUIT . Management, HARRY SINGER 


HILDEGARDE. VIOLET 


LACHMANN SISTERS 


“THE VERSATILE JUVENILES” — 
ORPHEUM CIRCUIT 1919-20 Direction THOS. J. FITZPATRICK 


ORRIN DAVENPORT TROUPE 


Direction CHAS. W. NELSON AMERICA’S FOREMOST EQUESTRIANS 


DUO 


in “A NIGHT OUT” Direction MORRIS & FEIL 
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STARS 
HEADLINERS 
FEATURES 


VAUDEVILLE 
LEGITIMATE 
PICTURES 


We Have Placed Hundreds of Acts 


On the Orpheum Circuit 


And Our Experience and Efficiency Afford The 
Maximum Possibility for Advancement To 


Established or New Material 


Progressive Artists 
Write or Call At Once 


We Supply The Needs 
Of The Amusement Market 


PAT CASEY AGENCY 


PUTNAM BUILDING 1493 BROADWAY 
NEW YORK 


A 
«PAT | 
AGENCY 
| 
| 
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THE ORPHEUM CIRCUIT!! 


PAUL DURAND 


ARTISTS’ REPRESENTATIVE 
| PRODUCER AND MANAGER OF VAUDEVILLE ACTS 
Booking exclusively with the Keith Vaudeville Exchange, C.pheum Circuit and affiliated Circuits. 


.NEW. ADDRESS: 3rd Floor, Palace Theatre (Annex), 
1562 Broadway New York City 


" BEST WISHES Congratulations to GOOD LUCK 


to MARTIN BECK who has proved - to 
himself to be The Friend of the MAR 1 IN BI ‘CK GOLFER nea BECK 
ill rom 
on his many Notable Theatrical Tri- GOLFER LEE MUCKENFUSS 
sn umphs and our Sincere Good Wishes next meeting 


~ ROSALIE STEWART for his continued Health and Success JUNE 1920 
FROM 


ROSALIE STEWART, STEWART, Jr. 
LEE MUCKENFUSS 


RITA MARIO. 


And Co. 


CONGRATULATIONS ON THE NEW ERA OF VAUDEVILLE 


IN A SPECTACULAR DANCE REVUE 


A NOVELTY OPENING AND A CYCLONIC FINISH 
Direction RALPH FARNUM 


EDWARD S. KELLER Office ORPHEUM, NEW ORLEANS, MARCH 22 


‘ 


THANKS TO 


Messrs. Martin Beck, E. F. Albee, Eddie —_— and Max Hart 


FOR THEIR MANY FAVORS AND COURTESIES EXTENDED (@¥ 
TO ME DURING MY PLEASANT ENGAGEMENTS IN AMERICA 


SYBIL VANE 
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SAXOPHONE PLAYERS 
“ATTENTION” 


Write Immediately to 


TOM BROWN 


Colonial Theatre, Boston 
Care of Fred Stone Co. 


WANTED 
(60) 


Summer 
Only the Best Need Apply 


TOM BROWN 


Real Saxophone 
Players 


for 


“BITS AND PIECES” FROM THE PRESS 
No. 1 


Joseph Santley and Ivy Sawyer 
Display Exceptional Act 


On view at the Palace this week is a brand new offering headed by Joseph 
Santley and Ivy Sawyer that is about the classiest and most artistic vaude- 
ville act that has ever been produced, It is a sort of musical revue entitled 
“Bits and Pieces,” with Hassard Short not only staging it expertly, but also 
being credited with having designed the costumes. The entire offering was 
such a wonderfully delightful surprise that the gudience not only went into 
raptures, but would not let the show proceed until Mr. Santley, Miss Sawyer, 
the Misses Hinda Hand, Victoria Miles, Dorothy Chesmond and Madeline Van 
had become fatigued from taking encores. Mr. Short was forced to appear, 
Mr. Santley showing his appreciation of the demonstration by the audience 
by dragging him out for a bow or two. 


There were cries of speech from both Mr, Santley and Mr. Short, but 
only the former responded. It was a vaudeville event that will long be 
remembered by that audience that packed the Palace from pit to dome 
Monday. The act appears too big for vaudeville, but it just about spells the 
last word in miniature musical revues for the “big time.” It is worth a 
dollar or two of anybody’s money.—Mark, Dramatic Mirror. 


If You Don’t Advertise in 
VARIETY 
Don't Advertise 


LEWIS 
GORDON 


VAUDEVILLE ATTRACTIONS 


Executive Department—AL LEWIS, 1402-1404 Times Bldg. 
Booking Department—MAX GORDON, 1104 Palace Bldg. 


MILT LEWIS, Assistant 
Cable Address: LEWGORD, New York 


NOW PLAYING 


Jean Adair & Co. in “Ella Comes to Town” 


By EDWIN BURKE 


Dorothy Shoemaker & Co. in “Life” 


By BLANCH BLOCH 


Harry Green & Co. in 
“George Washington Cohen” 


By AARON HOFFMAN 


Phones: Bryant 2397-2398 


Wm. L. Gibson & Regina Connelli in 
“The Honeymoon” 


By AARON HOFFMAN 


“In the Dark” 


By MACK ESPLAN 


“Honor Thy Children” 


By SHIPMAN & LIPMAN 


“Petticoats,” with Grace Dunbar Nile 


By JOHN B. HYMER 


Paul Decker & Co. in “And Son” 


By EDWIN BURKE 


“And Son,” :with Howard Smith 


By EDWIN BURKE 


“The Night Boat” 


By JOHN B. HYMER 


“Follow On,” with Hariette Marlott 


By EDWIN BURKE 


Solly Ward & Co., with Marion Murray, 
in “Babies” 


Howard Smith & Co. in “A Touch in Time” 


By CLEMONS & BURKE 


Hugh Herbert & Co. in “Mind Your Business” 


“Good-Bye” 
By WM. K. WELLS 
With WILL FOX and LILIAN ENGLISH 


a IN PREPARATION 
“The Last Woman” by Aaron Hoffman 
“The Champion” by Edwin Burke 
“Confidence” by John T. McIntyre 


MANAGERS OF 


JOHN B. HYMER & CO. EDDIE & EDITH ADAIR 
LEW DOCKSTADER SAM HEARN 
HERBERT CLIFTON MILT COLLINS 
HENRY LEWIS ROSE & MOON 
27TH DIVISION BOYS LEW HOLTZ 
LEWIS & NORTON 
BEN BERNIE 


SULLY & HOUGHTON 
JEROME & HERBERT 


NAVASSAR GIRLS 
NIP & O’BRIEN 
RICHARD THE GREAT 
MUSICAL NOSSES 
PIELERT & SCHOFIELD 
PEGGY BREMEN & BRO. 
VERA SABINA 
DREON SISTERS 
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Direction, FRANK EVANS 2 


Thanks MARTIN BECK, FRANK VINCENT and BROTHER 


OZ. anda CHICK 


TO U RI NG ORPHEUM } RCUI EARL & YATES 


ORPHEUM 
CIRCUIT 
SUCCESS 


EDW.§S. KELLER 


MABEL 
McCANE 


WANTED 
DROP CURTAINS 


WILL PAY HIGHEST CASH PRICES 
FOR VELVET SATEEN DROPS, ETC. 


Thanks to CHARLES FREEMAN, W. V. M. A., and B. F. KEITH (Western) Offices. Eastern Representative H. BART McHUGH 
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TWICE THE SAME PLACE 


Their musical scheme is to take slow time at the start of a piece For the second week of the all-whiskers band, placed closing the 
too Sand. itself tried a little new music which sort of showed just 
eme. e mu os 
. uch similarity and not secnich dillon Janes o, they did not £4 us t what kind of a: band it is as a band, but that’s not material, for it’s 
“Dardanella.” A laugh at the opening was Am the bass the hair on their faces and backs that counts. They play ed “Dar- 
tied up his hair behind as though he didn’t ‘want to mix it up with danella,” also a medley of Cohan song hits, and did fairiy for the 
r ut New Yor e Palace ot Do e chances y, a 
the No. 3 pet, ‘position. It should have closed the ea aunt herder So for it was the 
Bret, part. Tuesday evening the band did very big, bringing steady ; music. In “Dardanella 1e ss drummer, w s r up 
Th ing for the musical side of it." ‘Phis bunch ‘may ‘be. serious im thelr 
upon as a novelty, throug e men themselves, a 
what it is, for people will’ wonder how they ever dropped into vaude- ese * home town, but that lets them out. If they ever Ral a haircut they 
ville. Ernie Young dug them up and it was some digging, for Mr. can buy a ticket for Benton Harbor at the same 
Young wears his hair only on the top of his head. Sime. 


For Two Consecutive Weeks 


“MY PAL SIME” 


has seen fit to pan my act. All I can say in reply is that I will wager a doughnut to a safety 


pin he doesn’t know music when he hears it. 


If, after a week’s rehearsal, Sime is able to sing the chorus of “Dardanella” I will give 


$50 to Charity. 
ERNIE YOUNG 


OF CHICAGO 


P.S. What is the difference between a critic and an old egg? 
None! They’re both rotten! 


WHAT THE CHICAGO CRITICS SAID ABOUT HIM! 
J. J. SHUBERT Presents 


SHAYNE 


: YOUR MONEY’ pA gy 22 AT GARRICK By Ashton Stevens : 1919 GAIETIES REAL MIRTH PRODUCER 
¥ SHUBERT’S GAIETIES THE SHUBERT GAIETIES OF 1919 One of the “‘riots’” is Al Shayne when he By the Optimist 

employs a resounding nose for a pitch pipe. Al Shayne, with his funny eccentric yoice, 
x i By Amy Leslie By Percy Hammond I ploy’ 1-kn aane was called for insistently by the audience, 
x _Norworth and Watson, helped by Al m fact, all Bis well-known nolsss—vocal, but they finally had to content themselves 
4 Shayne, revealed the clever satire on the Al Shayne obliged et frequent intervals nasal or whistle—are applauded to the well- gosing on a patchwork quilt, disintegrating 
rather maniacal comedy. ‘Dally News.’’ Chicago “Herald- ines.” * t Chicago “American.” 


‘ With Shubert’s “Gaieties of 1919”—Garrick Theatre, Chicago 
Direction: ED. DAVIDOW and RUFUS R. LE MAIRE 


Keith’s Palace, New York, Next Week (April 5) 


Our First Time At Palace—Maybe It Will Be Our Last—Will Let You Know Tuesday 


WILSON 


“DRESSED UP HICKS” 


At Keith’s 8ist St.. New York, Last Week (March 22), Variety (SIMB) gaid: “Nice appearing comedy, not bad at any time, new tricks, applause swollen into a 
volume that forced the boys to return for two or three ackno viledg@fments. It’s a good comedy acrobatic act.” 


Keith’s Royal, New York, This Week (March 29) Direction BILLY GRADY, EDWARD S. KELLER OFFICE 
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LUCAS INEZ 


IN—ART—CLASSIC 


SUCCESSFULLY TOURING 
CIRCUIT 


Booked Exclusively EAGLE GOLDSMITH 


FRYE 


| To 


Mr. Martin Beck 


| 1 I Offer My Deep and Sincere a How High Is Up 
Appreciation For the Three Years Direction, HUGHES & M ANW ARING 
I Have Had the Honor of 

| | Appearing Under His Management. 

| Greetings 

i : to Mr. Martin Beck, Mr. Mort. H. Singer 


Harriet Rempe l and Associates 


HAZEL VIVIAN 


TOURING ORPHEUM CIRCUIT 
Direction 


MAX HART & CHAS. BIERBAUER 


GEORGE CHOOS 


3 Wishes the ORPHEUM CIRCUIT all that it wishes itself. 
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READ WHAT THE PRESS SAYS OF HIS PERFORMANCE IN 


(LOUISVILLE) 


One of the Best Shows Ever 
Presented at’ Grand 


“GLORIANNA” 


Al. H. Wilson is in a class by himself, and the 
fact that he was not mentioned in the first sentence 
should not be taken in any way as a reflection upon 
his exceptional ability as @ real en' 

Galloway, the woman hater, “fell” for the ladies 
as we have done, 


(Cincinnati, Ohio) 
IN “GLORIANNA” 

Her company is an excellent one. Al. Wilson of 
the large and flexible mouth does the main comedy 
part with vigor and discretion os has several topi- 
eal songs which bring down the house. To those 
who like his style he is in a class by and 
he has an exceptionally good voice. 


(Roanoke, Va.) 
MISS SCHEFF GETS CORDIAL RECEPTION 


Excellent Company Seen at Academy in ‘‘Gloriana’’ 
—Al. Wilson Shares Honors 
Al. Wilson, the tried and true friend of 
ment lovers in big towns and little towns alike. is 
featured on the “front page’’ (of the program), 
with Miss Scheff, and with the same right to be 
featured that he long has enjoyed ‘‘the golden 
voiced’’ one was happily cast. He has al! of his 
appeal as a quaint comedian, with the queer little 
twists of the:tongue and all that makes 
a delight. Wilson held center place much' of the 
time in the third act and proved his popularity 
without an effort. 


(M: “Daily Telegraph”’) 
“GLORIANNA” IS PLEASING SHOW 


Fritzi Scheff and Al. H. H. Wilson Are Supported by 
_ Excellent Cast 


Al. H. Wilson has been unfortunate, or rather the 
light comedy stage has been unfortunate, that for 
years he was cast as almost the one character, that 
of a happy-go-lucky and sentimental Teuton with a 
penchant for singing as sweetly as any man who 
ever won an enduring place in the hearts of un- 
counted theatregoers. Last night he displayed the 
possibilities for funmaking of any light and easily 


For Productions, Personal Representative—LESLIE MOROSCO, Gaiety Thea. Bldg. 


ANNOUNCEMENT TO MANAGERS: 


AL. WIL 


~ AVAILABLE FOR SEASON 1920-21 


touched sort, far out of the role that made him 
a So outlandish was he from the stage char- 
acters in which his following has always known him, 
he came on the stage at first almost unrecognized 
but soon found a new place. He made as much as 
was possible to make of a part that hadn’t much 
in itself to help the actor. 


(New Orleans, La.) 
“GLORIANNA” HAD ITS INITIAL PRESENTA- 
TION FOR THE WEEK AT THE TULANE 
THEATRE ON SUNDAY NIGHT WITH FRITZI 
FF AND THE ALWAYS POPULAR 
AL. H. WILSON, IN THE 


Al. H. Wilson’s ‘‘The Best Man Never Gets the 
Worst of It’’ is perhaps the best of his offerings, 
and it is the soft crooning intonation which is im- 
mediately recognized as the quality which has mote 
Wilson’s songs distinctive for years. There is a 
in Wilson’s voice and there is an appeal in his Heh 
tones that wins for him a welcome like that accorded 
an old friend. His first appearance Sunday night 


st on, @& com- 
in by Miss Scheff upon 
her appearance a few minutes later. 


(Little Rock) 
ENTERT. 
“GLOBIANNA™” 


To packed houses Fritzi Scheff and Al. H. Wil- 
son, friends’’ of Little Rock’s theatregoing 
public, introduced ‘‘Glorianna,’’ a musical comedy 
vehicle which afforded opportunities for the two 
stage favorites to present their artistic work which 
has made them favorites here. Many believed that 
Fritzi Scheff and Al. H. Wilson after many years 
on the stage would not be up to their old “standard, 
but those having such beliefs found themselves pleas- 
antly mistaken. 


(San Antonio ‘News’ 
FRITZ SCHEFF SCORES Bie HIT 


The appearance of Al. H. Wilson, known to the 
play world for years as being a prime comedian, 
called for thunderous applause, and, in spite of 
the fact he ‘“‘says he hates women,’’ he had the 
gentler folk rippling with laughter throughout the 
performance. Wilson has a splendid voice and shows 


it to good advantage when he sings ‘“My 
Tose." 


Waco ‘‘News-Tribune’’) 
WILSON AND SCHEFF PLEASE BIG AUDIENCE 


It is always something of a theatrical event - 
every Southern town when Fritzi Scheff and Al. 
Wilson come to town. They are veterans 2% 
seasons and have many friends, all of which helps 
to draw a good house, With Wilson and a the 
audience expected an excellent repertoire of lyrics— 
and they were not disappointed. 


(San Antonio ee 
“GLORIANNA” SICAL COMEDY 


In John Cort Production at the Grand 


Al. H. Wilson, co-tar, end of excel- 
lent quality, portrays the character Alexander 
Galloway, a ‘‘woman hater,’’ who is * half so 
bad as that designation might be supposed to indi- 
cate, for he makes the audience laugh almost con- 
tinually while he is before the footlights, and it 
takes a good man to do that. 


Ala.) 

FRITZI SCHEFF CAPTURED THE LARGE AUDI- 
ENCE WHICH WITNESSED HER 

ANCE IN “GLORIANNA” AT THE JEFFERSON 
THEATRE FRIDAY NIGHT 


Al. H. Wilson, who even even in a role 
stands out as a singer and comedian hea cones ble 
ability and merit, as Alexander Galloway, the rather 
breezy lawyer who imagines he hates Lope until 
a fortune looms before him, seemed right at home 
in the role, and many of the side-splitters ‘‘injected’’ 
by him into the lines made a real hit with the audi- 
ence. 


(The Augusta ‘‘Chronicle’’) 
THE PLAY LAST NIGHT 


A PACKED GREETED MADAME FRITZI 
SCHEFF IN “GLORIANNA” AT THE GRAND 
LAST NIGHT 


Probably the most liberal applause of the evening 
fell to the inimitable Al. H. Wilson, whose very 
presence on the stage is a cure for the blues in 
all of his songs, especially “‘The Best Man Never, 
Gets the Worst of It,’’ which made the hit that® 
jeers at matrimony always seem to make for some 
reason. 


SON 


“GLORIANNA”” 


(Oklahoma City ‘‘Times’’) 
“GLORIANNA” 


Wilson is a star of the same magnitude as Fritzi. 
He has appeared here in ‘Metz in Switzerland.”’ 
‘“‘Metz in the Alps,”” “Metz in Ireland’ and in 
“Rolling Stones.’’. Several in Friday night’s audience 
who have heard him yodel were disappointed at the 
lack of this kind of eritertainment. AL Let 
in the role of Alexander Galloway was enjoyed by 
the audience in his different comic efforts. 


(Kansas City ‘‘Times’’ 
FRITZI SCHEFF COMES BACK 
Chic Prima Donna at the Grand Pleasing as Ever 
The supporting cast is headed Al. H. 
an easy-going comedian, for 
cey Olcott roles. He makes the best of a inoline 


*‘Advertiser’ 
FRITZI SCHEFF AND AL. WILSON GIVEN FINE 
BECEPTION 


Fritzi Scheff and Al. H. Wilson were at 


is brought back in the very appearance of this charm- 
ing and delightful actor. The old AE... is oy = 
as long as Al. Wilson comes to ntgom: 

so long will he be given a glad welcome tor = 
charm he has held over Montgomery audiences 

for the fun he is able to create. Al. Wilson is as 

welcome as in the days of yore. ’ 

(‘The Constitution,’’ Atlanta, Ga.) 
HAUNTING MELODIES FEATURE 
SCHEF?’S NEW SHOW 


Second only to the star in popularity is Al. H. 
Willson. Mr. Wilson has starred for so many years 
in his own productions that it seems a little odd 
to see him in a different type of entertainment. 
His whimsical humor and hypnotizing voice, how- 
ever) suffered not at all in his new surroundings 
and the only fault the audience seemed to find 
with his work was that he couldn’t give enough 
encores. To, be candid, this reviewer feele that it 
is a pity that Mr. Wiison did not devote his efforts 
along these lines earlier in his career, because he 
never scored more heavily than he did last night. 

RALPH T. JONES. 


For Vaudeville—WM. L. LYKENS, Directing Vaudeville Tour, Palace Thea. Bldg. 


RIVERSIDE, NEW YORK, THIS WEEK (March 29) 


LATE FROM ZIEGFELD’S FROLIC 


JIMMIE 


JANE 


Direction, HARRY WEBER 


‘A SUCCESS AT B. F. KEITH’S ALHAMBRA, 


THIS WEEK 


GEO. CHOOS’ Beautiful Production 


“UNDER THE APPLE TREE” 
Next Week (April 5)—B. F. KEITH’S COLONIAL Week of April 12—B. F. KEITH’S PALACE 
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MENLO MOORE and MACKLIN MEGLEY 


Present 


THE NOTED PROTEAN ARTIST 


“FLASHES” 


P OLLY WALKER “DOC” BAKER 


AND DIRECTION 


BUD AND JACK PEARSON | HARRY WEBER 


HEADLINING THE 


ORPHEUM CIRCUIT 


GARDNER 


NOW PLAYING ORPHEUM CIRCUIT 


Tour Ending August 14th 
Under Direction of JENIE JACOBS 


| 
We POLLY WALKER NOW 
4] 
+ 
| 
THREE WONDERFUL SONGS 
if | | PUBLISHED BY CHURCH , WRITTEN BY POLLA 
| = 
SUNSHINE. outnumber One® Song.—-The Ballad. Beautiful’ ballad that 
ROSE shows up’ the voice because, of its beautiful climaxes, this is ‘the song for you. 
C.C. CHURCH & CO., 1 "NEW. YORK 
(ONE DOOR’ EA 
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INTERSTATE 


AMUSEMENT COMPANY’S 


CIRCUIT 
KARL 
HOBLITZELLE 


Heartily Congratulates its Friend and Neighbor, the 


ORPHEUM 
CIRCUIT 


Its Chief Executive 


RTIN BEC 


And His Able Associates 


Ge 
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JOSEPHINE 


~ . 


ENNING 
NOW ORPHEUM 


SAILING FOR ENGLAND in June, to be Featured in 
LONDON REVUE. 


Direction, HARRY WEBER - LEO FEINER, At Piano 


AND 
Orpheum Circuit. Direction, CLAUDE BOSTOCK 


SAN FRANCISCO “CALL” Said: 


The Marion Morgan Dancers tas: most of the honors at the Orpheum 
this week, and while the dancers : dainty, clever and interesting, they 
could top the present bill without inouch of an effort. 


The act is staged elaborately, and from an artistic standpoint it leaves 
nothing to be desired. But the man in the next seat said he, got a “bigger 
kick” out of Burns and Frabito, Italian comedians, who are always wel- 
come at the Orpheum, than he did “out of these bare-legged females.” 


Russi ian Peasants one 


in thon Hative Land 


and SONIA 


Take the pleasure of thanking Mr. Martin Beck and all concerned for the fourth 
and most successful tour over the Orpheum Circuit. Now playing Interstate 


Time. Management PAUL DURAND 


Offices of 


Jack Lewis 
Strand Theatre Building 
Broadway and 47th St. 
New York 


AND 

| 
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CIRCUIT, Inc. 


8% Cumulative Convertible Preferred Stock 


We are now offering, and especially recommend, the purchase of ORPHEUM 

CIRCUIT, INC., 8% Cumulative Convertible Preferred Stock at 100 and accrued 

fae dividend, ‘yielding 8%, subject to prior sale. Nét income last year with December 

estimated, was over six times Preferred stock dividend requirements for the entire 
year. Indications point to largely increased earnings this year. 


We are prepared to handle orders for ORPHEUM CIRCUIT, INC., Common 
; . Stock, and will be pleased to give quotations on application. 


‘With our own New York office, and our direct private wires to New York, Bos- 
ton, Detroit and other leading markets, we can give you unusual service on all market 
orders for both listed and unlisted securities. We have exceptional facilities for 

‘ handling the investment business of the theatrical profession. Our Mail Order 
Department can give complete statistical information, or offer suggestions for the 
investment of surplus amounts of from $50 up. es | ‘ 


Your orders or ents will receive careful attention. 


BABCOCK, RUSHTON & CO. - RICHARDSON, HILL & CO. 


Established 1895 1870 
137 SOUTH LA SALLE STREET 50 CONGRESS STREET 
CHICAGO BOSTON 
MEMBERS : MEMBERS 
New York, Boston, Chicago Stock Exchanges New York, Boston, Chicago Stock Exchanges 


Congratulations 


| | Supported by Benton Ressler and Co. 


Playing Orpheum Circuit, and like it. 
Booking Acts with * T E CK A S 
Orpheum and Keith , H RI RD 


Direction HUGHES & MANWARING 
Vaudeville Exchange (EDWARD and HETTY) 


11th Floor “A VARIETY, MIXTURE” 


*l J: JUST FINISHED THE ORPHEUM CIRCUIT 
Palace Theatre Building Direction, PAT CASEY AGENCY 


> 
7 
| 
4 
| 
| | | 
| | in 
| 
#3 


78 VARIETY 


MARTIN BECK 


AND HIS ASSOCIATES 


MAX HAYES 


Extends Heartiest Wishes For Continued Success 


COMPLIMENTS FROM THE 


Kedzie Amusement Inc. 


KEDZIE THEATRE, CHICAGO, ILL. 
EDWARD HAYMAN, President A. H. ROTH, Manager 


PLAYING THE BEST IN VAUDEVILLE 
BOOKING WITH W. V. M. A. 


OLD SEVEN HITS 


VARIETY 


LEW GOLDER 


United Circuits Director 


JOE MICHAELS 


All Other Circuits 


The Comedy Sensation 


PETE 


“THE MYSTERIOUS TRUNK” 
Booked Solid Until Jan., 1921. Opening Pantages Tour April 4, 1920 


MANY THANKS TO KEITH CIRCUIT FOR OFFERS TENDERED 


STOKER 


LAURENCE SCHWAB, Associate 


We are interested in New Acts, N ew Ideas, and the Development of 
Vaudeville Material of all types. 


Every manuscript will be promptly read with a view to production. 


904 PALACE THEATRE BUILDING 


ANNOUNCEMENT 


The Office of 


Will Continue to Do Business at the Same Address—Booking with MARCUS LOEW CIRCUIT 
OTTO SHAFTER, General Booking Manager, 1493 Broadway, N. Y.C. Bryant 1047 


WM. EBS 


My Cordial! Respects and Best Wishes for the 
Continued Prosperity and Progress of the 


ORPHEUM CIRCUIT 


Under the able guidance of Mr. Beck, Mr. Meyerfeld 
and their associates. 


JULIUS 
TANNEN 


VENTRILOQUIST 


Just Finished Successful Tour Over Orpheum Time 
Open With New Act Soon 


Direction ROSALIE STEWART 


TUCK and 


Direction: LEWIS & GORDON 
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MAX HART Presents oe 
THE ENGLISH BOYS FROM AMERICA 


ERNIE STANTON 


PALACE, NEW YORK, THIS WEEK (March 29) 


CHARLES EDWARD BRAY 


BACK FROM THE ORIENT 
AT THE DESK IN THE NEW YORK OFFICE 


WESTERN UNION 


NEWCOMB CARLTON, President GEORGE W. E. ATKINS, First Vice-President 


Send the following Cablegram, subject to the terms 
on back hereof, which are hereby agreed to 


CP 990 Sixth Ave. N. Y- 
Received at 


50f Y F ML 98 
London March 29 1920 


Madame Frances 

Ten West Fifty Sixth St. New York 
Dear Madame Frances your Gowns huge 
success also Maurice and myself could 
you make up some more for me in short 
time please do this for me everybody 
asks about your gowns nobody here can 
compare with you sending photographs 
anxious. 

Leonore Hughes 
Piccadilly Hotel London 


1010A 


“BITS AND PIECES’? FROM THE PRESS 


No. 2 


Joseph Santley and Ivy Sawyer and Co. Mr. Santley and Miss Sawyer, 
who have recently starred in a musical production, are seen here this week 
in a musical offering called “Bits and Pieces,” which was produced by Has- 
sard Short, and is one of the greatest presentations of its kind ever shown 
in vaudeville. Their scenes are from several of the big Broadway hits. Of 
course, they are merely “bits and pieces,” as the program announces, but 
ithe idea is carried out on a highly elaborate scale. The first scene shown 
is from “Breakfast in Bed.” “My Lady Friends” follows, and then Miss 
Sawyer gives an excellent impersonation of Fay Bainter in “East Is West.” 
\ “bit” from the “Greenwich Village Follies” comes next, which actually 
looks better than the original “bit” shown in the production. “Bits” from 
“Tea for Three,” “Scandal,” ‘Maytime,” “Jack o’ Lantern,” “Chu Chin Chow,” 
and “Going Up” bring the Santley and Sawyer offering up toe the very top 
of vaudeville presentations. Mr. Santley is on the stage during the greater 
part of the act, and he never seems to tire. The finish shows a “kewpie,” 
a colored kid, which. is a fitting climax to one of the best offerings that 
vaudeville has had for a long time. Both Mr. Santley and Miss Sawyer are 
at their best, and they have surely given the two-a-day audiences a good 
glimpse of what takes place in the big Broadway productions. The offering 
is finely presented, well staged and produced on an elaborate scale. At 
the conclusion Mr. Santley had to appear and offer a speech, which he did 
in song, which is another novelty. The act is a production in itself, and is by 
far the most novel act that vaudeville theatres have ever played on Broad- 


SHOW GIRLS 


WAN TE “BEHMAN SHOW” 


Can use 3 good Show Girls immediately to open in Albany. Show 
plays East balance of Season and closes in Brooklyn, June 5th. 


‘Call in Person to JACK SINGER, Room 706, Columbia Theatre 


Building, TUESDAY, between 12 and-1 o’clock noon, 
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DIRECTION OF F. eM WII T ON Arthur F. Willi 
303 PALACE A I Associate 


THEATRE BLDG. 


Phone: Bryant 2028 


AND HIS BAND 


A Sensational Hit With the 


Greenwich Village Follies 


THE GENTLEMAN 
EQUILIBRIST 


CHRIS 


SMITH 


HENRY 


TROY 


COMEDIANS and SINGERS 
DELIGHTFULLY AMUSING 


DIAZ 
BABOONS 


SNAPPY, CLASSY NOVELTY 


WALTHOUR 


AND 


PRINCETON 


NOVELTY CYCLISTS 


NELSON 
DOWNS 


KING OF KOINS 


MAUDE 
FEALY 


AND COMPANY 
In a New Comedy-Drama 


“IMAGINATION” 


By HUGH HERBERT and THOMAS J. GRAY 


GIRLS 


The Misses from N’Orleans 


COMING—A COMEDY KICK 


MEN 


BYRON and LANGDON 


CHARLES 


“The Street Fakir” 


MOSSMAN 
WINIFRED 


‘AND VANCE 


IN VARIOUS DOINGS 


DANCING 
ROOTS 


‘(Dancers De Luxe’”’ 


MAY 


WITH 


PHIL 
Famous WIRTH FAMILY 


Booked Solid to May 16, 1921 


PAUL 


The Popular Song Writer 
and FLORENCE 


BENNETT 


The Singing Beauty 


ROSS- 


AND COMPANY 
A REAL SURPRISE 


AERIAL 
GROFFS 


Sensational 
Speedy Gymnasts 


THE 


PATRICKS 


Introducing 


BABETTA PATRICK 


The Wonderful Lady Gymnast 


GALLAGHER 


and JOE 


ROLLEY 


Featured with 
ANDERSON’S FRIVOLITIES OF 1920 
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FIFTH AVENUE. 


(Continued from page 27) 


been offered in the latter act but it ap- 
pears that the chap doing it was with the 
Sabini and Goodman act until recently. 
Mostly the difference between the two 
turns lies in the “wop” being in an or- 
chestra seat instead of the pit. Much 
laughter came through Pinto (also do- 
ing “wop”) on the stage referring all of 
Boyle’s queries to the plant whose re- 
plies never failed. That feature of the 
turn ¢._ least is fresh and stands out as 
the best in the act. Boyle showed a 
good voice with “Afghanistan” and “A 
Million Miles from Nowhere,” ‘the latter 
sung to the steel-string quitar played by 
Pinto who says his name is “Chico.” 
Pinto uses the instrument like a real 
Hawalian and he looks much like one. 
The plant’s best laugh came when he 
asked Pinto to play “Carolina Shoe- 
shine.” 

O’Rouke and Adelphi planted a good 
score ahead of the trio, number four 
(New Acts). Solly Ward, with Marion 
Murray and Company, offered a comedy 
called “Babies” (New Acts) in number 
three spot and the act fared very well. 
Gertrude Graves was on second, display- 
ing a pleasing voice. She opened with 
“Your Eyes Have Told Me So,” used bv 
Grace La Rue, and followed with “Won- 


.derful Mother of Mine,” closing with an 


operatic medley. Miss Graves’ hign fin- 
ish notes are sure fire aids. ,She dresses 
“one” with a piano but fingers the keys 
but for a few bars, starting the mother 


song. 
The Joe Thomas Sax-o-tette closed the 
show. One of the men dressing for com- 
edy gets very little results in that line. 
The playing of the sextet, both with the 
assorted brasses and saxaphones, is 
pleasing but not exceptional. Eva Hale, 
who features the turn, provided the 
punch of the turn and that comes at 
the finish after her “Jelly Roll” number. 
Miss Hale is a shimmier of parts. She 
shakes her shoulders for further orders 
and has few peers. Hers was the stunt 
that started something. Peggy Brennan 
and Brother (New Acts) opened the 
show. Ibee. 


AMERICAN ROOF. 


It is to be regretted many of the 
regular roof patrons are missing the,ex- 
cellent layout Jake Lubin has prepared 
for their edification, but Holy Week is 
Holy Week with the Eighth avenue 
crowd, evidently, as a result of which 
yawning gaps in the audience were very 
evident. At that, things may not prove 
so bad for business, the inclement 
weather Monday probably postponing 
many prospective patrons’ visits for some 
fairer day—or eve. 


La Follette and Co. are topping the 
program with Rolland and Ray sub-head- 
ing the layout. Of the two, an edge on 
the applause thing must be accorded the 
latter, which is a distinct form of flat- 
tery, considering the fact the duo’s style 
of working is far from flashy as is that 
of the Frenchy turn and a good deal more 
subdued sans the headliner’s hullabaloo 
and spirited pretense. 


The Two White Steppers opened the 
vaudeville following a funny Sunshine 
comedy. The couple have a neat dance 
revue which is materially enhanced by a 
swell wardrobe. As one deduces from the 
act’s title, the color scheme runs entirely 
to the virgin color and the final result 
impresses with its “class.” Johnson and 
Crane were exceptionally well received in 
the second spot, their material and abilli- 
ties being deservant of a more choice po- 
sition. The miss is a brilliantly hued 
blonde and makes a natty appearance in 
her “copette” role as well as in evening 
dress. The boy is a seasoned comedian 
of the “wise cracking” school. 


Mennetti and Sidelli (new) were 
hampered with a mishap towards the 
finish in their Melrose fall attempt when 
the secoud table slipped from its insecure 
position, the topmounter taking a nasty 
fall. He was not hurt, forced a smile and 
exited. 

"Rolland and Ray scored big with their 
song, talk and dance offering. La Fol- 
lette and Co. closed the first half with 
some more song and dancing, making the 
fourth of the five turns that comprise the 
first section to do the terpsichorean 
thing. Miss La Follette’s ditties are of the 
Frenchy order in their intimateness, run- 
ning to decided “blueness” at one point. 
She makes an excellent appearance. Her 
personality is magnetic, that being the 
only thine to distinguish her from her 
“company”—a dancing couple—who offer 
the usual waltz, fox trot and one-step 
solos at intermittent period. The latter 
number provides an excellent finish to 
the turn, Miss La Follette simply coming 
out for the bows. 

Ethel Kellar and Chums, another 
couple, reopened after intermission with 
a song and dance routine that pleased. 
Eddie Herron and Co. with their comedy 
plavlet, “The Traveling Salesman,” com- 
manded strict attention and earned con- 
tinuous laughs. The women comprise 
the assisting cast and each is fitted for 
their roles. It’s excellent big time ma- 
terial. Harry Van Fossen, in cork, next 
to closing, scored solid with his corking 
stories. Sutter and Dell closed to a 
three-quarter interested house with the 
classy cycle routine they have heretofore 
offered on the big time. 


81ST STREET. 


In spite of the inclement weather 
Monday few seats were vacant at the 
second show. The bill was supera- 
bundantly laugh provoking, rich in 
quality and in quantity up to the stand- 
ard number of offerings, while the cine- 
“Black Is White,” was en- 
oyed, 

The electric lights featured William 
Seabury and Company, on in closing, 
spot preceding the picture. 

As an opener, Enos Frazere started 


the pace in applause honors punctuated ° 


by vehement “Oo-hoos!” from the audi- 
ence as the gymnastic form oscillated 
over the apron and almost touching the 
back drop. His feats are singular over 
a horizontal swinging bar, and in finish- 
ing, did so to crescendoes of applause. 

Palo and Palet were delayed in open- 
ing, the orchestra playing three intro- 
ductions to the customary one, probably 
due to the time taken up in clearing the 
apparatus from the preceding act. Once 
started their accordion duet playing with 
a variance and frequent change or musi- 
cal instruments found them a winner in 
deuce spot. 

Running third, Kellam and O’Dare in 
reality did “chase the blues,” with Kell- 
am pulling the joke about the Jersey 
Liberty Loan having passed on a dark 
house. From that minute on the house 
was receptive for the “nut” stuff to fol- 
low, and he ad: libed himself in his 
usual way over the stage while Miss 
O’Dare, looking lovely in a ballerina cos- 
tume, proved an adequate feeder. Her 
songs were given in a voice unusually 
clear and resonant, a joy to anyone sit- 
ting as far back as Q-101. Took three 
bows at finish to less applause than at 
the start but getting bigger laughs. - 

They must have been familiar with 
Harry Langdon and the funny automo- 
bile, for he got a reception in fourth spot 
even with the house dark and the drop 
illuminated by the avenue of lights much 
like the Baltimore Boulevard. The com- 
edy of Langdon’s and the facial expres- 
sion is about on a.par with Frank Cra- 
ven—both can say something without a 
facial muscle twitching, and register 


mirth. The business of the automobile’ 


and the supplemented gags plus the an- 
nexation of the liquor stored in the radi- 
ator is evidence of priming and is in 
good taste. A strong finish. 

No abatement in the fun with Glenn 
and Jenkins on in next to closing. The 
act is studded with genuine negro hu- 
mor and as purveyors of the darky gags 
in “Working for the Railroad,” they 
proved a favorite with this audience. 

Mr. Seabury. the Hope Sisters and the 
quartet of beautiful girls, all ornately 
gowned, dancing against the sumptuous 
background, carried the honors in clos- 
ing. Step. 


58TH STREET. 


Equal to any bill in this house since 
the first of the year in variety and 
quantity to this week’s bill is all dia- 
metrically opposed to any and all form 
of blues. Good business Tuesday night 
with Johnny Black and Miss Dardanella 
in the lights to draw them, as well as 
Cameron and Kennedy, Bayles and Patsy 
and Constance Talmadge in the feature, 
“In Search of A Sinner.” 

Kinograms. preceded the “Star” over- 
ture, with the Aerial Valentines in 
novelty gymnastic feats ,starting the 
vaudeville part of the entertainment. Cy 
and Cy held deuce spot with the audi- 
ence responding to the “nut” stuff, the 
team finishing with applause. Eddie 
Girard and Co., using full stage, offered 
some stale gags and the business of 
sitting down on some fancy needle work 
with the needle doing injury to the police 
officer got a rousing laugh and continued 
when it was pulled, albeit its being 
long played oyt. The woman sang “Af- 
ghanistan,” in a costume much prettier 
than her voice, the decolette effect, how- 
ever, carrying many admiring glances. 
The. turn finished strong with the busi- 
ness of the Indian making an entrance 
in the dark, but offset the applause by 
the latter’s eccentric bowing. 

The personal stuff between Bayles and 
Patsy, with the man poking fun at the 
rotund form of his female registered, 
the house coming down with a roar with 
the pair in a clinch at the extreme left, 
while from an upper box a too sedulous 
occupant watched the piece of business. 
The latter’s too sudden exit from the 
box, however, gave suspicion of a plant. 
Johnny Black and Miss Dardanella were 
winners with the novelty stage curtain 
device, and the song, of course, got a 
big hand. The act closing with the 
chorus of the song flashed on the screen 
satisfied them, while the house whistled 
itself to contentment. Cameron and Ken- 
nedy stopped the show in next to clos- 
ing. Billy Fern and Co., in next to clos- 
ing offered slap stick and tumbling 
stunts far above the average closing 
act. Step. 


JEFFERSON. 


B. S. Moss is giving his patrons down 
on 14th street considerable treat this 
week with his “spring festival” in reality 
an addition of two acts to his regulation 
eight-act program. The house was packed 
Monday night with scarcely standing 
room. The bad weather did not keep 
many away; if they had come they would 


have had to stand in the back of the 
house. The show began at 8 o’clock and 
it was 11.20 when half the house was 
streaming out. The acts which went over 
big included the Wyoming Trio, The Hu- 
man Victrola, Tabor and Greene, Harmon 
and Washburn and cNally, Dinus and 
De Wolf.. The Harmon and Washburn 
turn with a@ little sprucing up here and 
there is almost ready for big time. They 
are a pair of great girl workers. 

Ward and Harris (New Acts) opened 
with banjo and guitar selections. It was 


a good opening spot and the early au-, 


dience appreciated their efforts. Ward, 
the male member, admitted to playing 
the banjo for 20 years. His pretty part- 
ner plays splendidly. 

No. 2 was Hendry and Bradley (New 
Acts) billed as “variety dancers.” They 
did some good singing but the bulk of 
their work was dancing. Their Scotch 
endeavors got them a big hand. They 
are a clever pair, neat looking and 
graceful. 

The Wyoming Trio (New Acts) came 
next with “pastimes on the _ ranch.” 
There is plenty of pep to the act, es- 
pecially in the case of the female mem- 
ber. She has a corking pair of pipes 
and uses them to good effect. A ranch 
drop is used which fits in nicely. The 
‘cowboys pull a lot of good stuff with 
ropes. 

Entertainment came so swift that the 
audience had hardly time to recover 
from the preceding act’s pleasure than 
they had to continue laughing when 
Harmon and Washburn (New Acts) en- 
tranced to give them out in front “a 
harmonious melange in song.” The 
first named, a tall brunette, got in right 
with a piano moving stunt. They inquired 
of one of the stage hands if he would 
move a plano out for them. To which 
he replied: “‘What’s the matter with you 
two canaries.” This expression got a 
bundle of laughs. Miss Washburn pulls 
a Dardanella shimmy while at_ the 
piano, “I’m on My Way to Cuba” was 
sung capably by Miss Harmon. She can 
put over any kind of a song. She is a 
natural artist. Her partner is likewise 
nifty, incidentally a blonde. Great con- 
trast. “Was There Ever a Pal Like 
You” was put over nicely by Miss Wash- 
burn. They got so many encores that 
they had to come out and sing some 
more, winding up with “Ten Little 
Bottles on the Shelf.” 

MeNally, Dinus and De Wolf, singing 
and dancing, are considerable steppers. 
The Moss Semi-Weekly News closed the 
first half. 

The Human Victrola (New Acts) 
opened after the pictures. Two pretty 
girls concealed in a wonderful big vic- 
trola, the idea lifted from ‘“Frivolities.” 
Old songs, such as “Sweet Adeline,” 
“Love Me and the World Is Mine,” “Dear 
Old Pal of Mine,” “You Stay in Your 
Own Back Yard,” etc. were offered. 
They got three curtain calls. It is a 
very good act and should be a big timer 
very soon. The victrola girls are Misses 
Grace Forrez and Alma King. 

Evans and Sidney (New: Acts), in a 
painter’s skit, received mild applause. 
It needs revamping. No. 8 (New Acts) 
was Marty Collins’ miniature musical 
comedy,- entitled “Sweet Sixteen,” Jack 
Collins and Bert Morrissey and six 
girls. Most of the talk is suggestive 
stuff which can easily be eliminated. 
It’s good enough for pop houses. 

Next to last were Tabor and Greene. 
“Nobody Knows and Nobody Seems to 
Care” was rendered very well. This 
pair are hard workers, both have good 
pipes, Greene can play the piano and 
taken all in all their endeavors should 
merit a good spot on the big time bills. 
They got four encores. The Four Bards, 
with some fine acrobatics, closed the 
vaudeville show. Dorothy Dalton in 
“Black Is White” was the picture. 


IN AND OUT. 

Joe Whitehead replaced Stephens 
and Hollister at the State-Lake (Chi- 
cago) Monday when the latter’s bag- 
gage was delayed. 

Earl Benham and Carmel Myers are 
out of “The Magic MeJody” in Boston. 
The former has joined the Ed. Wynn 
Carnival and Miss Myers is going into 
pictures. Emma Haig and Jack Wal- 
dron have replaced them. 


BIRTHS. 


Mrs. and Mrs. Harry Moore, Brook- 
lyn, March 23, daughter. 

Mrs. James J. Breckenridge, wife of 
theatrical attorney in Chicago, son. 

Mr. and Mrs. George Oppel, “New 
York, March 24, son. The father is 
property man of the 81st St. Theatre. 

Mr. and Mrs. Herbert Stothard, New 
York, March 28, daughter. The father 
composed the score of “Always You.” 


PRODUCTION ENGAGEMENTS. 


Maudie Gray, for the Aborn Light 
Opera Company. 


CYCLONE DOUBLE TRAGEDY. 


Chicago, March 31. 

The cyclone which circled Chicago 
Sunday, shortly after noon, caused a 
double tragedy in vaudeville. In the 
destruction of the Grand Opera House, 
Elgin, Sam and Ada Beverly were in- 
stantly killed when the collapse of the 
walls caught them in their ayeeeng 
room. The house was ruined beyon 
reconstruction and a new one will be 
built on its site by the Thielen Circuit. 

The Beverlys, man and wife, had 
been the last to rehearse of a five-act 
bill engaged for the day, booked by the 
W. V. M. A. The orchestra and the 
other performers had left the theatre 
for luncheon and no one was within 
except Beverly and his wife, unpacking, 
when the sudden gust crumpled the 
building. Three hours later, a few 
minutes after word of the. tragic oc- 
currence had reached the Variety of- 
fice in Chicago, a telegram came as 
follows from Minneapolis: 

“Please locate Sam and Ada Beverly 
and inform that Beverly’s father died 
this morning (Sunday). 

Erwin and Jane Connolly, this week 
at the Majestic here, were booked for 
the day in Elgin, but missed their train 
and arrived too late for rehearsal, thus 
escaping the possibility of sharing in 
the disaster. The other acts were 
Musical Hunters, Billy Bowman, and 


.the Janets. All their baggage was 


destroyed. Frank Thielen offered any 
necessary financial assistance to every- 
one affected. 

By a strange coincidence, the Grand, 
Elgin, was the first house the Beverlys 
had ever played for the Association, 
and it was only because of this roman- 
tic attachment that they accepted the 
date, having canceled all other time. 


SHOWS IN CHICAGO. 


Chicago, March 31. 

Business sagged perceptibly from the 
terrific strain of turnaways at almost 
all the houses which had _ obtained, 
despite Lent, until last week. Satur- 
day proved as big as usual, but Sunday 
was not the usual rush performance. 
The week had been good but not great 
as receipts are nowadays reckoned. Two 
rainy nights cut in heavily. 

“Dear Me,” with Grace La Rue and 
Hale Hamilton (Cort, 8th week). The 
lightest week of the run, a few dollars 
under $10,000. 

“Clarence” (Blackstone, 13th week). 


‘Bending under the conditions, still mak- 


ing profit for house and attraction; $7,- 


“The Ruined Lady,” Grace George 
(Princess, 4th week). Well over $10.000, 
great business at this stand and for a 
delicate entertainment, though several 
—— off the top takings on the run 

r. 

“Howdy, Folks” (Olympic, 4th week). 
Remaining over its stop limit ($7,500) 
and likely to crawl over the top. This 
house is not the livest on the local map, 
and the comedy appeals to the type of 
folks most affected by Lent and bad 
br le as it is not the linousine mob, 

“See-Saw” (Colonial, 4th we ‘ 
got started; under $8,000. 

“Rose of China” (La Salle, 4th week). 
This solid hit, which went over $15,000 
in the third week, breaking the house 
records, held tight except on the very 
tough nights, and gleamed $13,700; Frank 
McIntyre and Jane Richardson sharing 
the hit with the two real stars—the press 
agent and the scenery. 

Elsie Janis and Gang (Illinios, 2d 
week). The predominant money-getter of 
the day, with a huge matinee demand 
and heavy buying that almost neutral- 
izes all contrary curcumstances; $23,000. 

“Monte Cristo, Jr.” (Woods, 4th week). 
This big but not strong Winter Gardener 
slipped to $17,000, not much fo the 
house or for this type of presentation. 
The Watson Sisters credited with draw- 
ing what steady money it gets, rest of 
the cast kidded by critics and whole 
show belittled by general verdict. 

“Galeties,” with Jack Norworth and 
Harry Watson (Garrick, 3d week). This 
other Shubert revue, next door, fifty 
fifty with above; $15,000. 

“Welcome, Stranger” (Cohan’s Grand, 
14th week). Still "way up in its phe- 
nomenal fortune-making run. Slipped 
to $18,400 after an unbroken string of 
$19,000 weeks, but is expected to pull 
right back to capacity, us the rain cost 
the difference. 

“Sometime,” with Frank Tinney (Stu- 
Heavily hit by the 
clsie Janis success close by, bu 
ey y t garnered 

“The Golden Day,” with Patricia Col- 
linge (Powers’, 1st week). Reviewed by 
some critics as a typical Collinge success 
of the sweet order and by others as a 
dose of specious theatrical pap, got $12,- 
000 and seems popular, 
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VARIETY 


FEDERAL COMPLAINT DISMISSED. 


(Continued from page 3) ~ 
Association, leaving the control rep- 
resented by the V. M. P.-A. about 48 
per cent. of the total number of thea- 
tres operating with vaudeville. It was 
shown too that there are 15 circuits 
in addition to single houses and -two 
aud three house circuits. 

The proceedings established that 
there are 20,000 vaudeville actors in the 
country, that the number of acts em- 
ployed weekly number around 6,000, 
which take in about 9,000 actors and 


that therefore a considerable percent- _ 


age cannot be employed every week. 
The number of theatres booked by 
the U. B. O. (Keith Exchange) was set 
at 150 in number, of which 50 are big 
time houses and 80 are small time 
theatres. The Keith interests control 
34 theatres among those booked. Be- 
tween 33 and 35 per cent. of the num- 
ber of actors in vaudeville book direct 
as far as the Keith Exchange is con- 
cerned. A lesser percentage book di- 
rect in the other booking offices. 


During the inquisitorial proceedings 
into the financial affairs of the White 
Rats Actors Union instituted upon 
petition of Goldie Pemberton, Harry 
Mountford several times darkly hint- 
ed dire things would result from the 
then pending investigation determined 
on by the Federal Trade Commission. 
Though it was never specifically stated 
Mountford inspired the investigation 
by the Federal Board, it was generally 
known he and his associates had in- 
terested the Commission. Before the 
commission served its complaint on the 
various respondents, investigators were 
reported securing information in New 
York relative to the authenticity of the 
ailegations presented before the Com- 
mission, 

The Commission at its office in 
Washington filed its complaint on May 
7, 1918, and the various respondents 
were served. They were: Vaudeville 
Managers Protective Association; the 
National Vaudéville Artists, Inc.; the 
United Bookings Offices; the Vaude- 
ville Collection Agency; A. Paul Keith, 
E. F. Albee, Sam A. Scribner, Marcus 
Loew, Martin Beck, B. S. Moss, Sime 
Silverman. 


It was maintained that vaudeville 
operations as carried on by the sev- 
eral respondents were a combination 
in restraint of trade and therefore 
came within Federal jurisdiction for 
regulation; that unfair methods were 
employed and that Variety aided the 
managers during the strike. 


The first hearings started Feb. 3, 1919, 
before Charles S. Moore, an examiner 
for the Commission, in the chambers 
of the Federal District Court in the 
Woolworth building. Pat Casey was 
the first witness called and in all 60 
witnesses were examined, at the hear- 
ings held from time to time. Hearings 
were transferred to the Post Office 
building in March. In May they were 
held in the Commission’s office on 
West 38th street. The Commission 
rested its case at that time and during 
the summer there was no development 
in the matter. 


In the fall the respondents resumed 
the investigation the sessions lasting 
three days and ending October 17, 1919. 
This was the respondents’ answer to 
the case as made out by chief counsel 
John Walsh, who acted for the Com- 
mission. Throughout the investigation 
Maurice Goodman was prominent as 
counsel for the respondents, in asso- 
ciation with John Kelly and ex-Judge 
Edward E. McCall, who acted as asso- 
ciate attorneys. 


The Commission asked for briefs 
from counsel after the respondents’ 
answer had finished up the actual in- 
vestigation and early in January such 
briefs were filed. The final oral argu- 
ment before the Commission was made 
in Washington Feb. 16-17, 1920. Mau- 
rice Goodman and former governor of 
Missouri, Joseph W. Folk appeared 
for the respondants and Mr. Walsh 
for the examiner. The dismissal of the 


complaint therefore follows but five 
weeks after the argument. 

VARIETY was eepressatee during the 
investigation by M. L. Malevinsky of 
O’Brien, Malevinsky and Driscoll but 
VaRIETy at no point put in a defence. 
Variety is still publishing weekly a 
verbatim report of the investigation. 

In the oral argument Mr. Walsh 
placed on record an objection to 
pearance of Mountford in the proceed- 
ings for the purpose of examingin 
witnesses or otherwise. Mountford, 
however, was in constant attendance 
at the sessions and continually offered 
suggestions during the examination of 
witnesses. Governor Folk in his oral 
argument referred to Mountford’s al- 
leged statement as to how the Com- 
mission would decide the case and the 
counsel’s comment that “he must have 
ccnsulted a ouija board with the usual 
result that the ouija board followed 
the will of the person operating it” was 
true prophecy in that the Commission 
did the reverse thing. ‘ 


When the Commission rested its case 


Mr. Walsh explained that Mountford 
would not be called as a witness, stat- 
ing that though Mountford had “in- 
sisted” on being called, he did not be- 
lieve that he (Mounttford) could add 
anything further to the record. 

However, when the_ respondants 
made answer last October Mr. Good- 
man sprung a surprise by calling 
Mountford to the stand. A greater 
surprise came when the witness praised 
E. F. Albee. Among other comment he 
said: “I think Mr. Albee stands in a 
very few years to become the best loved 
man in the vaudeville profession.” 

Among the many witnesses examin- 
ed was Frank Fogarty, former chief 
of the White Rats, who severely con- 
demned Mountford. Others who testi- 
fied were: Samuel K. Hodgdon, Ed- 
ward M. Fay, Helen Nelson, Henry D. 
Wallin, Daniel F. Hennessey, Harry 
F Weber, Jr., John J. Quigley, Jack 
Curtis, Edward Clark, Edward Keough, 
Harry Bulger, Walter J. Plimmer, 
Gereroso Pisano, James W. Fitz Patrick, 
Gene Hughes, Lee Beggs, M. R. Sheedy, 
B. A. Meyers, Charles T. Aldrich, 
Henry W. Chesterfield, Henry W. Gug- 
ler, Pat Rooney, Charles E. Grape- 
vine, Loney Haskell, James McIntyre, 
Joe Laurie, Valerie Bergere, Elizabeth 
Murray, Roger Imhoff, Al Herman, Lee 
Kohlmar, Tony Hunting, Irving Wein- 
gart, Morgan D. Simmons, Billy Rock, 
Nan Halperin, Fred C. Shamberger, 
George McFarlane, Emma Carus, oJe 
Browning, Lillian Fitzgerald, George 
Lemaire, Irving Cooper. 

The verbatim reports on the pro- 
ceedings will continue in Variety, 


ILL AND INJURED. 


Edmer Cornwell (Clifton and Corn- 
well) broke her ankle March 30. She 
will not be able to dence for a year. 
Billy Clifton will work alone. 

Catherine Powell is lying serious- 
ly ill in Dr. Campbell’s sanatorium, 
Syracuse, after undergoing an opera- 
tion for appendicitis. 

Ben Roberts, musical director at the 
Colonial, was stricken with pleurisy 
March 30 and is confined to his home 
in Broklyn in a serious condition. 

Frances Farr was out of the cast of 
“The Beauty Trust” in Pittsburgh last 
week for several days because of ill- 
ness. 

Edward Redding, member of the 
vaudeville act “Prosperity,” underwent 
an operation for appendicitis at the 
Post Graduate Hospital Monday. 

Babe Arbuckle removed from the 
N. V. A. to St. Bartholomew’s Hospital 
Monday, suffering from a nervous 
breakdown. 

Rocco Vocco, western manager for 
Leo Feist (Chicago) is laid up with in- 
flammatory rheumatism. Sent to West 
Baden and ordered to remain there 
three months. 

Bird Millman turned her ankle step- 
ping in a rut at Madison Square Gar- 
den last week at the dress rehearsal 
of the circus and was out of the show 
for the opening days. Her first per- 
formance was Monday night. 


ORPHEUM STARS. 


(Continued f 


Ben Beyer & Brother 
Brothers Rigoletto 
“Ballet of Light” 
Johnny Small 

Satuda, Japs 

“The Suspect” 

“Tales of Hoffman" 
Chick Sales 

“Top o’ the World D.” 
Apdale’s Circus 
Susanne Rocamora 
“Spirit Paintaings” 


SEASON 


Macklyn Arbuckle Co. 
Schenck & Van 
Madden & Fitzpatrick 
Quigley Bros. 

Ronair & Ward 
Gabriel & Co. 
Athletic Girls 
Adelaide Norwood 
“Fire Commissioner” 
Hawthorne & Burt 
Sherman Kranz & H. 
Eva Fay 

Charles & A. Clocker 
Knute Erickson 
Hugh Herbert 

Arthur Deagon 
Macart & Bradford 
Guerro & Carmen 
Gene Greene 

Edward Able 

“La Somnambule” 
Arkaloff 

“The Little Stranger” 
Robbie Gordone 
“Night in Turkish B.” 
Golden Troubadours 
Burnham & Greenwood 
Clark & Bergman 
Tom Edwards 

Grace Cameron 

Rolfe & Rolfonians 

L. De Cordova & Co, 
‘‘Honor Am’g Thieves” 
Simone De Beryl 
Nana 

Alma Youlin 

Kenney, Nobody & P. 
Gerald Griffin & Co. 
Great Henri French 
Wright & Dietrich 
Elida Morris 

Johnny Ford 


rom page 20) 
Delmore & Darrell 
Lane & O'Donnell 
Russian Dancers 
“Baseballitis” 
Spissell Bros. & Co. 
Old Soldier Fiddlers 
Three White Kuhns 
Marvelous Griffith 


Kalmar & Brown 
Kauffman Bros. 
Dorothy Kenton 


1911-1912. 


Fearless Ce Dora 
Maude Hall Macy Co. 
James O'Neill 
“Scrooge” 

Edwards, Tierney & R. 


Klein Bros. & Sybil B. ° 


The Seebacks 
Cretienne & Louisette 
Karl Emmy & Pets 
Bedfords 

McDevitt, Kelly & L. 
Primrose Four 
Selbini & Grovini 
Cheyenne Days 
“Pianophiend Minst.” 
Hermine Shone & Co. 
“The Courtiers” 

Scott Keane 

Cenlan, Steele & Carr 
Pauline Moran 
Ergotti & Lilliputians 
Sam Mann 

“Romance of Underw.” 
Austraiian Woodch. 
Odiva 

Charles & Fannie Van 
Innes & Ryan 

“The Leading Lady” 
Mrs. G. Crane & Co, 
Handers & Milliss 
Brent Hayes 

Mme Besson & Co. 

Six Bracks 

Princess Rajah 

Mrs. Louis James Co. 
Felix & Claire 

Sager Midgley & Co. 
Diamond & Nelson 
Grapewin-Chance Co. 
Mack & Orth‘ 
Cunningham & Marion 
Howard & North 
Carl McCullough 


SEASON 1912-1913. 


“Everywife” 
A. Seymour Brown 
Edwin George 


Lolo 

William Dillon 
Thurber & Madison 
Al. Carleton 
Graham Moffat’s Co. 
Roxy La Rocca 
Nip & Tuck 

Caesar Rivoli 

Digby Bell & Co. 
Jefferson De Angelis 
Edna Luby 

Kremka Bros. 

Zeno, Jordan & Zeno 
Frosini 

Ed Wynn 

Raul Pereira 

Eliott Savonas 
Adler & Arline 
Mountain Ash Choir 
Donahue & Stewart 
Claude M. Roode 
Lydia Barry 

“Puss in Boots” 
Harry B. Lester 
Edwards’ “Song Revu” 
Venita Gould 

Bobbe & Dale 
Bertha Kalich & Co. 
O’Meer Sisters 
“Window of Appa” 
Dolly. Connolly 
Rock & Fulton 
Harrison Armstr Co. 
Claude Golden 

“An Opening Night” 
The Cromwells 
Sandor’s Circus 
Rae Eleanor Hall 
Sharp & Turek 


Percy Haswell Co. 
Belle Baker 

Edmond Hayes & Co. 
M Johnson’s Travelogs 
B Gould & B Ashburn 
Milton & De Long Sis 
Ward Bros. 

Toots Paka 

H Leighton & Co. 

H Ashley & Al Lee 
Jessie Busley & Co. 
Flor Tempest & Ten 
Annie Kent 

Miller & Mack 

Owen McGiveney 
Minnie Allen 

Bud Fisher 

Henry EB. Dixey 

Mary Elizabeth 

La Maze Trio 

George Beban & Co. 
Leonard Gauthier 

La Veen & Cross 
Billy K. Wells 
Cecilia Loftus 

Ed Morton 

Le Ballet Classique 
Mr. & Mra. G. Wilde 
“California”’ 

Irene Bercseny 

Sally Fisher 

Joseph Jefferson 
Lewis & Dody 

Little Billy 

Amelia Bingham 
Merrill & Otto 
Hopkins & Axtell 
The Eternal Waltz 
Keno & Green 

The Hess Sisters 
Kimberly & Mohr 
Dunedin Troupe 


SEASON 1913-1914. 


Florence Roberts Co. 
Catherine Countess 
Thos. A. Wise 
Doris Wilson & Sisters 
Zelda Sears 
Henry Woodruff 
Geo. Damerel 
“More Sinned Against 

Than Usual’ 
“Trained Nurses” 
L Simon & K Osterman 
Orfords Elephants 
Frank Keenan Co. 
Chas. E. Evans 
“Kid Cabaret” 
Saharet 

SEASON 

Neptune's Garden 
Maclyn Arbuckle 
“Green Beetl’’-L Cassa 
Mr. & Mra. D. Crane 
Jack Wilson 
Robert T. Haines 
Mercedes 
Dunb “Salon Singers”’ 
Bell Family 
Mme, Yorska 
Ray Samuels 
Trixie Friganza 
Lena Abarbanell 
Lianne Carrera 
Pauline the Hypnotist 


Olga Nethersole 
Blanche Walsh 
Theodore Roberts 
Little Parisienne 
A. Eis & B. French 
Katherine Kidder 
Allen Beach Yaw 
Chip & Marble 
Granville & Pierpont 
S. Miller Kent 
Robert Dailey 
Andrew Mack 
C. Lean & C. Mayfield 
Elphye Snowden 
Horace Golding 
B B Van & Beau Sis 
1914-1915. 
Willard Simms 
Bickel & Watson 
Mme. Jean Jomelli 
Bankhoff & Girlie 
Valeska Suratt 
Henrietta Crossman 
Ching Ling Foo 
Grace La Rue 
Clayton White & Co. 
M. & M. McFarland 
Riggs & Witchie 
Allan Dinehart 
‘May Irwin 
Mason & Keeler 
Hermine Shone 


Kitty Gordon Co. 

Jose Collins 
Charlotte Walker 

Gus. Edwards (himself) 
Montgomery & Moore 
Fanny Brice 


Barnes & Crawford 

Cilick Sales 

“The Red Heads” 

James B. Carson 

Mme. Mariska Aldrich 

Frank North & Co. 

Emmett Corrigan Co. 
SEASON 1915-1916. 

William Morris 

Mrs Leslie Carter 

Four Marx Brothers 

Fritzi Scheff 

Walter C. Kelly 

Billy B. Van 


Emma Carus 

Molly McIntyre 

Jas & Bonnie Thornton 
Cressy & Dayne 

Lew Dockstader 
Morton & Moore 


Roshanara Carolina White 
Mary Shaw Marie Nordstrom 
Nazimova Cecil Cunningham 


Rigoletto Bros “Clock Shop,” GC. & M. 


Mme, Blanche Arral Anna Held 

Emmett DeVoy Alexander Carr 

Bessie Clayton Julia Dean 

Henry Lewis Elinors Cisneros 
Morgan Dancers “This River of Souls” 
Ciccolini Evelyn Nesbit 


Marie Cahill Frederick V. Bowers 
SEASON 1916-1917. 


Dancing Girl of Delhi Nat Goodwin 
Bankhoff & Girlie Mrs. Langtry 
Phyllis Nielson Terry Hermine Shone 
Orville Harold B, Fontaine 
Pilcer & Douglass “The Bride Shop” 
Harry Green Co Laura Nelson Hall 
Chilson Ohrman Morton & Glass 
Theodore Kosloff Ballet Dorothy Shoemaker 
Louise Dresser “The Forest Fire 
Nina Payne M. BE. & Irene Bordon! 
Harry Cooper Sarah Padden 
Natalie Alt Adele Blood ; 
Claire Rochester “Band Box Revue’ 
Adeiaide & Hughes Mason & Keeler 
Ruth St Denis Co Stella Mayhew 
Clark & Hamilton Blossom Seeley 
James J Corbett Roger Imhoff & Co. 
Brice & King 

SEASON 1917-1918. 


Sophie Tucker L. Brice & Barr Twins 
Charles Withers Billie Reeves 
Edwin Arden Leona Le Mar 
Emily Ann Wellman John B. Hymer Co. A 
Karl Jorn Marck’s Jungle Play's 
Brenda Fowler Nellie & Sara Kouns 
Master Gabriel Submarine F-7 
Allan Brooks Aveling & Lloyd . ° 
Four Marx Bros. Frankie Heath 
Gladys Hanson Nan Halperin 
Ruth Roye Sam Mann 
Robert Edeson Willie Weston : 
Mrs. Thos Whiffen Lucille Cavanagh Co. 
Anna Chandler Mme, Sarah Bernhardt 
Lambert & Ball Harriet Rempel 
Cressy & Dayne Fanchon & Marco 
Gertrude Hoffman Jeanne Adair Co. 
“Rubeville” 
SEASON 10918-1919. 
Herman Timberg Mme. Dore’s Celebrities 
Lee Kohlimar Co. Dooley & Sales 
Sarah Padden Al, Herman 
Derwent Hall Caine On the High Seas 
Reckless Eve Co. Blanche Ring 
Horace Goldin Muriel Worth 
Geo. MacFarlane Pearl Regay & L. 
Toto P. Regay & L. Sheenan 
Cecile Cunningham Gus Edward’s Revue 
Taylor Granville Marmien Sis-Schooler 
Laura Pierpont Co Lillian Fitzgerald- 
Lillian Russell H Bos’rth, “Sea Wolf” 
Eva Tanguay Lydell & Macy 
SEASON 1919-12920. 


Spanish Reyue Gibson & Connelli 
Frank Dobson & Sirens Harry Watson, Jr. 
Le Roy & Boscoe “Putting It Over” 

Al & Fanny Stedman Bronson & Baldwin 
N. Nazarro, jr.,& Band Edith de Lys 

Jason & Haig “Not Yet Marie” 
Mthe. Petrova Albertina Rasch Co 
Chinese Military Band Mme. Ellis 

Sylvester Schaeffer U. 8. Jazz Band 
Grenadier Girls H. & Emma Sharrock 


NEW ACTS. 


Leslie Zaza and Chey Alter in two- 
man act. 

Seymour Brown and Co. in musical 
revue, “Where There’s a Will.” Twelve 
people. 

Harry Ellis and Dave Irwin in “Music 
and Medicine,” a skit in “one,” by 
James Madison. a 

Clayton White is reviving “Cherrie, 
with Julia Kelety taking Miss Stewart's 
former role. (Harry Fitzgerald.) 

Tom Wise and four people in a re- 
vival of the “Christmas Carol.” (Harry 
Fitzgerald.) 

Rosalie Stewart has purchased an 
act from Nellie V. Nichols, “Detained,” 
for production in August. 

Leah Leaska, Pacific Coast soprano, 
will be featured in a new act in vaude- 
ville. 

“Movieland,” featuring James B. Car- 
son and 13 people with special sets 
and drops. (Henry Ballett.) 

Frank Hale is producing an Oriental 
fantasy featuring Veronica, late of 
“Somebody’s Sweetheart.” She _ will 
be assisted by 8 Singalese native dan- 
cers. 

“The Dance Dream,” featuring the 
Ward Sisters, Herman Behrens and 
Dick Dooley. Written by Cliff Hess, 
produced by Irwin Rosen, under direc- 
tion of Eddie Kellar. - 
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84 VARIETY 


COMPLIMENTS OF THE 


EMPRESS THEATR 


6236 SOUTH HALSTED ST. 


CHICAGO’S FINEST FAMILY THEATRE 


HARRY MITCHELL, Mgr. BOOKING WITH W. V. M. A. 


THIELEN CIRCUIT 


BOOKING THRU 


W. V. M. A. | 
THE FOLLOWING CITIES IN THE STATE OF ILLINOIS 


AURORA | ELGIN JOLIET 
BLOOMINGTON PEORIA GALESBURG 
STREATOR OTTAWA QUINCY 


FRANK THIELEN, Pres. SAM TISHMAN, Booker 


BESSIE REMPEL Patsy 


and HIM | | aca A DECIDED HIT 


| at Proctor’s’58th3St. Theatre 
“HIS DAY OFF” 


IN THEIR LATEST COMEDY SUCCESS 
By FRANCES NORDSTROM 


ENTITLED ‘‘AT-A-BOY” 
Booked on Orpheum and Keith Time to June, 1921 


WITH A PANTOMIME OF MODERN LOVE-MAKING 
Management, FRANK EVANS Personal Direction, ALF. T. WILTON 


= 7 Allen Margaret Berg Josephine Buckley Irving Clarke Ruthie Crow Grace Donnolly William 
Allender Theodore Bernard Frank Bruin Lou Clay Bobbie Cullen F M Dunn Geo 
Ashton Florence Berry Chas Bunce Harry Clayton Dolores Cunningham C DuTeil Frank 
LETTERS Athos Percy Bigham Virginia Burk & Lilette Clayton Marguerite Curtis Ruth Dyson Hal 
Aubrey & Riche Bimbo Chas Burton Richard Cleveland Babe Curzon Pearl 
Whee senfing for mail te VARIETY, Aubrey Jane Bolton Hellen Byrne Mrs A Clinton Freddie Earle & Edwards 
address Mail Clerk. Austin & Allen Bonarve Zelia Cole Mrs W Elbert Betty 
Sook aeueiieemaeeen OR CIR Bower Edward Carter Tom Colini Willy Dailey L Elliot Maurice 
Wild, MOT BE AD- Bailey Fred Bowless Ned Casey Arthur Conell Jack Daitch § 

VERTISED. Bancroft Roger Bradley Miss H Chandler Uneshell Cook Emma Dale Helen Erlich Sam 
ADVERTED Barnes Althea Branch B Chandler Cherry Cornell Frances Darling Bobby Fadiey Amy 
ISSUS GNLY Barnes Stuart Branscomb Nina Chandler Anna Coughlin James D’Armo Juggiing Faustina Maud 

’ Bennett Mrs J Briggs Mrs. Chandler Joseph Conn & Whitting Dewey Ben Fielding Jeannette 

f. ooo! Benson Alex Briscoe Miss L Christian Helen Covert Edwards Doherty Lizzie Fields Buddy 
Able Mr & Mrs N Adolphus Monsier Benson & Johnson Bronner_ Cleveland Clare Sadie Covey Richie Dolly Babian Fisher Tallie 
Adams Rex Albright Fannie Benson Fox Brown Joe Clarendo Trixie Crawford Anna Donia Frank Fisher Geo 

fer rent or sale — new settings moet in 
oo 00 new sets and ideas. Let us submit same for your spproval. ee Cee 
Our Factory and Artists at Your Service PHONE: BRYANT 0440 


230 WEST 46th STREET DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Now Under Construction—Gorgeous Sets in Green and Old Gold. Can Be Inspected During Progress. Watch This Space for Weekly Announcements. 
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VARIETY 


BILLY RHODES 


Featured with W. B. FRIEDLANDER’S 


“CAVE MAN LOVE” 
NEXT WEEK (APRIL KEITH’S ROYAL 


SAMPLE DRESSES 
SAMPLE WAISTS 
SAMPLE SUITS 


The Kind the Snappy Girl Likes 
That Wears Size 16 


CARTER’S 


Masonic Temple Sample Shop 
Third Floor, Masonic Temple 
CHICAGO 


WANTED—QUICK 
Musical Comedy Stock People 


30 WEEKS IN ONE THEATRE 
SINGERS, DANCERS, COMEDIANS, CHORUS 
GIRLS. Must be A-1. ‘State all, with photo (which 
will be returned), to Manager, 

COLLINS MUSICAL COMEDY CO. 
Casino Theatre, Ottawa, Ont., Canada 


Hamilton Helen 
Hanlon Chas 
Hansen Albert 
Harkins J & M 
Harrington & Mills 
Harris Joseph 
Harris Victor 
Harris Dave 
Harris Frank 
Harrison Benella 
Harrison Oakley 
Harrison Irma 
Harrison Claire 
Harrison Olivette 
Harrison Ben 
Harrison Irma 
Harvard Chas 
Hayes Walter 


Fox May 
Francis Milton 
Franeness Miss 
Frawley & West 
Frazer Wesley 
Fredericks Flo 
Fuller Ben 


Gibbons Mary 


Gilray Charlie 
Gladioli Florence 
Glyn Harry 
Goodal Jack 
Gesler Irving 
Graham Mary 


After 12 Years on Broadway and 46th Street 
am now located at 


563 FIFTH AVENUE 


(Near 46th Street) 


HATS and GOWNS 


TIMES SQUARE JEWELER 


At His Permanent Headquarters 


1584 BROADWAY 


Opposite Strand Theatre 
Formerly at Broadway and 45th Street 
Present temporary quarters: 1556 Broadway, near Palace Theatre 


DIAMOND JEWELRY BOUGHT 


HERMAN BACH 


Begs to Announce that On or About April ist He Will Be Located 


Bet. 47th and 48th Streets 


A. RATKOWSKY, Inc. 


SPRING 
FURS 


We have just completed our Spring 
collection of scarfs, coatees, stoles 
and novelty fur pieces. If you are 
thinking of furs, we urge you to see 
this unusual display. The values will 
urge you to buy. 


As manufacturers, we offer you the 
best values at the lowest prices. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


34 West 34th Street 


New York City 


Kinsella John 
Kokin & Galletti 
Kolber Madge 
Kraemer Princess 
LaFarr & Sisters 


Lynch M 


McCiean Alma 
McDonough Ethel 
McDougall Colin 


Holden Helen 
Holly JL 

Hubbell Rita 
Hufford Nick 
Hughes Marie 


Melvern Grace 
Merrill Bessie 
Miller Sybil 

Mitchell Etta 
Minki Sisters 


Myrrhtle Vettleson Pingree Earl 
Piers Gwendolyn 

Polo Gab 

Porter Ed 

Pressler Dolly 

Procter Lester 


Nainor Sam 
Neary Simon 
Nestler Harry 
Neville Jack 
Newron Dorothy 
Ney Frances 
Nielson Anabel 
Nightingale Char 
Noble Herman 


Radcliffs The 
Ralph & May 
Raymon Lester 
Reavis Ruth 


Grant H E Hazelton Jack 
Gay Herman & Shirley 


Green Hazel 
Greyson Jane 
Griffith & Adams 
Guade Mary 

Gue Dong Fong 


Hewes Jane 
Hewitt Mildred 
Hicks Loretta 
Hill Joe 
Hitner Guy 


PANTAGES TOUR 


JOHN ALEXANDER OFFERS THE BOX CAR ROMEO’S “ELMER AND HORACE” 


ALEXANDER and MACK 


KNOWN FORMERLY AS ALEXANDER AND FIELDS 
STARTING OUR 32ND WORKING WEEK OF SEASON 


Hunt Jack McLaughlin John Mohler Roy Nokin & Gallettes Reddy Jack 
Hyland Thos Lamb W A McMahon & A’'l’'de Montambo Mr Nolan Mae Rehan Adrietta 
Hynes Billy Lamey Jack Mack Dorothy Moore Tom eynolds B H 
Hynes Agnes Lapinki A Marquette Babe Moran Tom Oaks Percy ichmond Harriet 
Jackson Warren Lapsley Jim Maritz Charley Morris Wm One Benny Rickard W 
Janis Elsie Laurie Joe Martin Addie Moyer Wm Paquio Jose Roberts i 
Jones Ethel Leach Hannah Martin Johnny Mozar Jeannette Payton & Ward Robint Dora 
Joyce Jack Leon Dolores Martin Geo Murphy Wm Pelzer Geo Rose Jack 
Leona Lill May Hailo Mura Agnes Pembroke Adele Ross Helen 
Katsu M Leonardi Countess 
Keen & Williams Leonard Ora 
Kemp Tocts Leoni Buby 
Kennedy Dolly Lester & Vincent 
Kieth Kenneth Lieb Herman Liberty Lean Write for our 
Kimball Maud Lilette 
King J Lipinki A Bonds 100-Page 
Accepted as Cash | 11417-1423 THIRD AVENUE Catalog 
-Page Speci 
| Purchases Cash or Credit Sale Circular 
WEEK OF APRIL 4TH—SPOKANE 
MEN AND WOMEN OF THE STAGE 


themselves of the 


A 3-Room Apartment 
$325 VALUE 


$2 4 5 


A 4-Room Apartment 
$500 VALUE 


Period Furniture.. 

of Rare Beauty. *--$375 
BReasily reached from West Side by 
86th or 69th 8t. Crosstown Cars. 


LIBERAL 


Value| Week 
$100 | $2.00 
$150 | $2.25 
$200 | $2.50 
$300 | $3.00 
$400 | $4.00 
$500 | $5.00 


Larger Amount Up 


to $5, 
Special 
Cash 
Diseount 


to whom the artistic in furniture presents ever its strongest appeal, should follow the 
example of the hundreds of leading members of the profession who have furnished their 
homes through us, and thereby not only save from 25% to 40% on the price, but avail 
privilege of our convenient deferred payment system, the most liberal 
in New York for over a quarter of a century. 


TERMS A 5-Room Apartment 
Month $700 VALUE 
n 
Period Furniture, DOOD 
$12.00 
A 6-Room Apartment 


$1,000 VALUE 
Elaborate Designs 
in Period Furniture 1 D0 
We Deliver by Aute Truck 
Direct to Your Door 


15% 


NUXATED IRON 2 
| The Power Behind Strong, | 
Red-blooded, Successful — 
Men and Women of Today. | 


The world’s largest manufacturers 
of theatrical footwear 


WE FIT ENTIRE COMPANIES 
ALSO. INDIVIDUAL ORDERS 


Chicago 
State and Monres Ste. 


Guerrini & Co. 


The Leading and Largest 
Accordion 


New York 
1554 Bway at 48th St. 


277-279 Columbus Ave. 
San Francisco, Cal. 


Beautify Your Face 


st | to make good. M 
then" obtained and 
See better by having me cor- 


rect their teatural ections aad re- 
move blemishes. Goneuitation free. Fees 


reasonabis. 
F. E. SMITH, M.D. 


$47 N. Y. Cc. 
(Opp. Walderf) 


WARDROBE 


RUNKS 


ALL MAKES 
120%, Discount to, the Profession 
BARGAINS IN SLIGHT- 
LY USED TRUNKS AND BaGs 
PH. KOTLER 


“810 SEVENTH AVE. NEW YORK 
Bet. 40th and 4ict Sts.) 


VARIETY . 


Edith Suricklend 


ARE YOU GOING TO EUROPE? 


Steamship accommodations arranged on all Lines, at Main Office Prices. Boats are going 
very full; arrange early. Foreign Money bought and sold. Liberty Bonds beught and seld. 
PAUL TAUSIG & SON, 164 East 14th St., New York. Phone: Stuyvesant 6136-6137. 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 


HYGRADE 


French Cleaner and Dyer 


WORE CALLED POR AND DELIVERED 
SPECIAL RATES TO ARTISTS 


846 Eighth Near &t. 
CIRCLE 17239 
RUSH WORK OUR SPECIALTY 


SUCCESS 


is largely the result of knowing what you are fitted 
for. The influence of the planets on the earth and 
ite inhabitants is ecknowledged by scientists. Deo you 
know what planets influence your life? One of the 

efits of associated membership in the National 
Astrological Society is a carefully prepared Horo- 
scope. Send your birth date and one dollar for a 
year’s dues to our bureau of research. moa 
Astrological Society, 1! Grant Pl., Washington, D. C. 


EDWARD GROPPER 


THEATRICAL 
WARDROBE TRUNKS 


208 West 42d Street 
Phone: Bryant 8678 New York 


THEATRICAL OUTFITTER 
1580 Broadway New Yerk City 


DROP CURTAINS 
FOR SALE—FOR RENT 


PAINTED—SATEEN—VELVET—ETO. 
BARGAINS ON HAND ALWAYS 


M. GOLDEN, 248 W. 46th St. 


Tel. Bryast 2670 


Typewriting and Multigraphing 


Letters 
Rush work a speciaity. Delivered same day. 


8587 Bryant ETRA LETTER CO. 140 West 42né St. 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


TO YOUR HOME 


Trainer Jack 
Treloar Flo 
Trucchi Joaquin 
Tyne Jeane 


Van Aiken Anna 
Verdery Miss 
Vincent Shea 


Wadrasi B 
Walter Raymond 
Walsh Austin 
Ward & Van 
Ward Harold 
Ward-Bell-Ward 
*" Webb Teddy 
Weem Walter 
Wheaton & Carroll 
Wheeler Elsie 
White Flo 
Wilbert Raymond 
Williams m 


Rotert Irene 
Rowland James 


St George Marie 
voy ert 
Schubert Hugh 
Senna Chas 
Sheidon Aiec 
Sherman Amelia 
Sherwood Marion 
Shilling Marjorie 
Sperling Philip 
Stafford Lee 
Stanley Dan 
Stanley Geo 
Stanley Edwyn 
Steel Emily 
Stevens Pearl 
Strik Clift 
Stone Harry 
Strong Nellie 
ween r 
Swift Williams Peggy 


Wright Ear 
Tazelar Etta 
Terry Kate GibsonYarnett Teddy 
Theodorowicz ChasTeaxle Walter 
Todd John Young Joe 
Towne Edna Yule Arthur 


BURLESQUE ROUTES 


(April 5-12) 

“All Jazz Revue” 5-7 Armory Bingham- 
ton 8 Auburn 9-10 inter Niagara Falls 
12 Star Toronto. 

“Aviators” 5 Empress Cincinnati 12 Ly- 
ceum Columbus. 

“Bathing Beauties” 5 Gayety St Paul 12 
Gayety Minneapolis. 

“Beauty Revue” 5 Academy Buffalo 12 
Star Cleveland. 

“Beauty Trust” 6 Star Cleveland 12 Em- 
pire Toledo. 

Behman Show 5 Casino Boston 12 Colum- 
bia New York. 

“Best Show in Town” 6 Gayety Detroit 
12 Gayety Toronto. 

“Bon Tons” 5 Gayety Pittsburgh 12-14 
Park Youngstown 15-17 Grand Akron. 

“Bostonians” 6 Gayety St Louis 12 Col- 
umbia Chicago. 

“Bowerys” 6-7 Cohen’s Newburg 8-10 
Cohen’s Poughkeepsie 12 Casino Bos- 
ton. 

“Broadway Belles” 5-6 Lyceum St Jose 12 
Standard St Louis 

“Burlesque Revue” .- 7 Bastable Syracuse 


pes Lumberg Utica 12 Gayety Mont- 


—eeticenian Wonder Show” 5 Gayety Bos- 
ton 12 Grand Hartford. 

“Cabaret Girls” 5 Century Kansas City 
12-13 Lyceum St Jose. 

“Cracker Jacks” 5 Folly Washington 12 
Trocadero Philadelphia. 

Dixon's “big Revue” 5 Howard Boston 
12 Empire Providence, 

“Follies of Day” 5 Gayety Montreal’ 12 
Empire Albany 

“Follies of Pieasure” 5 Penn Circuit 12 
Gayety Baltimore. 

“French Frolics’” 5 Standard St Louis 
11-12 Grand Terre Haute 13-17 Park 
Indianapolis. 

“Girls a la Carte” 5 Columbia New York 
12 Casino Brooklyn. 

“Girls de Looks” ; Grand Hartford 12 
Jacques Waterbury. 

“Girls from Follies” 5 Gayety Newark 
12-15 Broadway Camden 16-17 Grand 
Trenton. 

“Girls from Joyland” 5 Gayety Baltimore 
12 Folly. Washington. 

“Girls Girls Girls” 5 Worcester. Worcester 
12 Howard Boston 

“Girls of U. S. A” 5 Casino Brooklyn 12 
Peoples Philadelphia. 

ae Crook” 5 Gayety Kansas City 12 


L 
“Grown Up Babies” 5 Gayety Milwaukee 
12 Gayety St Paul. 
Hastings Harry 5 Casino pievonin 12 
Hurtig & Seamon’s New Yo 
Hayes Edmund 5 Star BN 12 Gil- 
more Springfield. 
“Helio America” 5 Olympic Cincinnati 
12 Star & Garter Chicago. 
“Hip Hip Hurrah” 5 Star & Garter Chi- 
cago 12 Gayety Detroit. 
Howe Sam 5 Empire Albany 12 Gayety 
Boston. 
“Jazz Babies” 5 Empire Providence 12 
Olympic New York. 
Kelly Lew 5 Gayety Rochester 12-14 Bas- 
table Syracuse 15-17 Lumberg Utica. 
“Kewple Dolls” 5 Lyceum Columbus 12 
Victoria Pittsburgh. 

“Liberty Girls” 5 Empire Brooklyn 12 
Empire Newark. 

“Lid Lifters” 5 Star Toronto 12 Academy 
Buffalo. 

“London Belles” 5 Gayety Omaha 12 Gay- 
ety Kansas City. 

“Maids of America” 5 Orpheum Paterson 
12 Majestic Jersey City 

Marion Dave 5 Empire Newark 12 Casino 
Philadelphia. 

“Midnight Maidens” 5 Trocadero Phildel- 
phia 12 Mt Morris New York. 

“Million Dollar Dolls” 5 Gayety Wash- 


JACK LOEB 


WANTS—Clever boy or girl for double act. Call any morning before 
1 P. M., Room 404, Astor Theatre Bldg., 1531 Broadway, New York City. 


SAVOY THEATRE 


SAN FRANCISCO 


House available for Road Attractions 
THIS WEEK—“BRINGING UP FATHER” 
WIRE OR WRITE FOR OPEN TIMB 


SAMUEL B. GROSSMAN, Manager 


4. 


HAZEL 
HATS - GOWNS- COSTUMES New York 


Manufacturers 
and Repairers 


Incomparable 8 Pat ial 
215 Canal 


: New York City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $10.00 


Big Bargains. Have been used. Also a 
Hand Innovation and Fibre 
Wardrobe Trunks, $10 and $15. A few 
extra large Property Trunks. Also eld 
Taylor and Bal Trunks. Parlor Fieor, 
28 West Sist 8t.. New York City. 


“HAPPY DAYS” 


Surpasses all that have betore.—*‘Worid.” 
HIPPODROME 
Matinee To-day fvENINGS at 8:15 


Meier & SuLLIvAN 


CUSTOM TAILORS 
610 State-Lake Bidg. Chicage, DL 


Arranging 


Orchestrations made just as you 

want them, plus cur experience, J 

and backed by this stamp are 

the best. They are worth more 

om cost no more than the other 
ad. 


L. L. VosBurgh, Mgr. 
1545 Broadway, New York City 


“EL!” The Jeweler 


TO THE PROFESSION 
—Special Discount te Performers— 
WHEN IN CHICAGO 


State-Lake Theatre Bidg. Ground Fleor 
SHOE , 
hea.) 


SMART SHCES 
For Stage and Street 


Short Vamps, New French Models 
Ne Mali Orders 


154 W. 45th St. New York 


TRUNKS 


STEAMER and WARDROBE 
ALL STANDARD MAKES 
SPECIAL DISCOUNTS 
TO THE PROFESSION 


STRAND LUGGAGE SHOP, 1573 Broadway 
At 47th St. (Strand Theatre Bidg.) New York 


WIGS 


LARGE 


ALEX MARKS 


662 Eighth Ave., New York 
At 42nd 8t. 


SAM MARLEY 


AUTHOR 


Special Songs—Modern Material 
234 West 48th St.. New York Bryant 9398 


> 
STAGES 
in the United States 
‘ The only Factory that makes ; 
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~ Booked Solid! 


McK &R Albolene is booked 
solid with the theatrical profex 
sion. It cuts right into rease 
and removes make-u alf a 


minute. McK &R is 
a headlining big-timer compared 
to cold cream and toilet creams 
because it’s not watery or sticky. 
In 1 and 2 ounce tubes and half- 


pound and pound cans, at druggists’ 
and dealers’. Send for free sample. 


ALBOLENE 


McKESSON & ROBBINS. inc 
MANUFACTURERS 
ESTABLISHED 1833 NEW YORK 


NOW LOCATED AT 


205 WEST 49th ST. 


Near Broadway 


PHONE: CIRCLE 3634 
Formerly of 175 West 45th St, New Yerk City 


COSTUMES 
187 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST 
MANUFACTURERS IN Weer 
CHICAGO 


GOWNS 
Central 1801 


SHORT 


| VAMP 
SHOE 


‘NEW FRENCH MODEL 


STYLE 3000—One strap Sandal in Fine Quality 
Satin, French Heel. Celers: White, Black, Red, 
Pink, Emerald Green. Stage last; short vamp. 
Sizes: | to 8, B to EE. $7.50. Fs 

511 6th Avenue, near 31st Street 
290 5th Avenue, at 31st Street 


EUGENE COX 
SCENER Y 


Ask 
FRAWLEY & LOUISE 
17384 OGDEN “VE. CHICAGO, ILL. 


ington 12 Gayety Pittsburgh. 

Makers” 4-6 Gayety Sioux City 
12 Gavety Kansas City. 

“Monto Carlo Girls” 5 Gayety Minneapo- 
lis 11-13 Gayety Sioux City. 

“Oh Frenchy” 5 Engelwood, Chicago 12 
Haymarket Chicago. 

“Oh Girls” 5 Gayety Toronto 12 Gayety 
Buffalo. 

“Pace Makers” 5 Gayety Louisville 12 
Empress Cincinnati. 

“Parisian Flirts” 5 Bijou Philadelphia 12 
Empire Hoboken 

“Parisian Whirl” 6 LO 12 Gayety St 
Louis. 

“Peek a Boo” 5 Lyric Dayton 12 Olympic 
Cincinnati. 

“Razzle Dazzle” 5 Olympic New York 12 
Gayety Brooklyn. 

“Record Breakers” 4-5 Grand Terre 
Haute 6-10 Park Indianapolis 12 Gay 

+ ety Louisville. 

Reeves Al 5 Empire Toledo 12 Lyric 
Dayton. 

Sesanid Abe 5 Hurtig & Seamon’s New 
York 12 Empire Brooklyn. 

“Round the Town” 5 Gayety Brooklyn 
12 Gayety Newark. 

“Sight Seers” 5 Majestic Jersey City 12 
Perth Amboy 13 Plainfield 14 Stam- 
ford 15-17 Park Bridgeport. 

“Social Follies” 5 Gilmore Springfield 
12 Worcester Worcester Mass. 

“Social Maids” 5 Jacques Waterbury 12 
Miner’s Bronx New York. 

“Some Show” 5-8 Broadway Camden 9- 
10 Grand Trenton 12 Bijou Philadel- 


phia. 


“Sport Girls” 5 Empire Hoboken 12 Star 
Brooklyn. 

“Sporting Widows” 5 Perth Amboy 6 
Plainfield 7 Stamford 8-10 Park Bridge- 
ort 12-14 Cohen’s Newburg 15-17 
ohen’s Poughkeepsie. 

“Star & Garter” 5-7 Park Youngstown 
8-10 Grand Akron 12 Star Cleveland. 


“Step Lively Girls” Gayety Buffalo 


12 Gayety Roch 

Stone & Pillard 5. "Cadillac Detroit 12 
Engelwood Chica 

“Sweet Sweeties Girls” 5 Victoria Pitts- 
burgh 12 Penn Circuit. 

“Tempters” 6 Empire Cleveland 12 Cad- 
illac Detroit. 

“20th Century Maids” 4-6 Berchel Des 
Moines 12 Gayety Omaha. 

“Victory Belles” 5 Palace Baltimore 12 
Gayety Washington. 

Watson Billy 5 Mt Morris New York 12 
Majestic Wilkes-Barre. 

Welch Ben 5 Columbia Chicago 11-13 
Berchel Des Moines. 

White Pat 5 Haymarket Chicago 12 Gay- 
ety Milwaukee. 

William Mollis 5 Miner’s Bronx New 
York 12 Orpheum Paterson. 

“World Beaters” 5 Majestic Wilkes-Barre 
12 Majestic Scranton, 


BOSTON. 


BY LEN LIBBEY. 

ORPHEUM — LOEW.— Pictures and 
vaudeville. 
and a feature 

m. 

ROW DOIN.—Pictures and vaudeville. 

BIJOU.—Pictures. 

ST. JAMES.—Vaudeville and pictures. 

SCOLLAY OLYMPIA.—Vaudeville and 
pictures. 

GORDON’S OLYMPIA.—Pictures and 
vaudeville. 

GORDON’S CENTRAL SQUARE.—Pic- 
tures and vaudeville. 

MODERN. BEACON, CODMAN  S8Q., 
STRAND; FRANKLIN PARK. EXETER 


STREET. COLUMBIA, LANCASTER, 
GLOBE, FENWAY.—Pic- 
ures, 


PARK.—vUsing the Barrymore film, 
“Dr. Jekyll and Mr. Hyde.” 
SHUBERT.—Opening of “The Midnight 
Whirl,” with Bessie McCoy Davis starred, 
her first appearance here in many years. 
MAJESTIC.—The third week of “The 
Magic Melody.” “with the business not as 
good as this show should rate. 
TREMONT.—‘“Dere Mabel” uu the final 
week before it takes to the road, it is 
hoped. 
BOSTON OPERA HOUSE.—‘Chu Chin 
Chow” on the final week. 
PLYMOUTH.—The sixth and last two 
weeks of “The Gir] in the Limousine.’ 
PARK SQUARE.—tThe sixth week of 
“Honey Girl,” which is turning them 


away. 
ee now on the seventh 
wee 

WILBUR.—“39 
Beventh week. 

COPLEY.—Henry Jewett Players using 
as vehicle for another week “The Pri- 
vate Secretary.” 

ARLINGTON.—The ninth week of 
stock company in “The Outrageous Mrs. 
Palmer.” 

TREMONT TEMPLE.—Using “The 
Eternal Light,” an adaption of the Pas- 
sion Play for this week only with “in 
Old Kentucky” underlined. 

CASINO—Barney Gerard's “Girls de 
Looks.” 

HOWARD.—The “Jazz Babies’ com- 


ny 
GAY ETY.—“Girls a la Carte.” 


East,” also in the 


pa 


‘BUFFALO. 


By SIDENY BURTON. 
SHUBERT-TECK. — Leo Carrillo in 
“Lombardi, Ltd.” Here before but doing 
jt oan of than ever. Grace Valentine fea- 


ed. 

"MAJESTIC. —‘A Prince There Was,” 
with Grant Mitchell. One of the biggest 
legitimate successes of the local season. 
Cohan’s large personal following doing 
much to put fit over 

SHEA’S.—Vaudeville, 

SHEA’S HIP.—Charles Ray, “Alarm 
Clock Andy,” Carter DeHaven Comedy, 
Betty Anderson. 

GAYVETY.—Lew Kelly. 

ACADEMY. —“The Tempters,” with 
Bert Bertrand. 

OLYMPIC.—“The Little Cafe,” Lynne 
and Loraye, Margie Carson, Gracie Sis- 
ters. Naval Quartet. 

LYRIC.—Rubetown Follies, Walstein 
and Dalv. Gean Hollis, McCabe and Rob- 
inson, Warblers, Doris Kenyon, “The 
Bandbox.” 

STAR.—Ali Rajah, Stewart and Smith. 
Huneerford, Edward Lessing, Carnetta 


and May 
STRAND. — “The Westerners” last 
half, “The Lincoln Highwayman.” 
EMPIRE. — “The Strongest,” “The 


Honor Svstem,” Jago-Slav Orchestra. 
FAMILY. — Norma Talmadge, “She 

Loves and Lies.” 

Mrs. Richard Patton has resigned from 

the house staff of the Gayety and is re- 


‘ ported _contemplating a return to bur- 


lesque. 


The Majestic will close May 1. The 
Bonstélle Stock will open on May 3 and 
will play the entire summer until the re- 
opening of the regular season in August. 


Roy Mitchell, of the Harthouse The- 
atre, Toronto, spoke here Monday under 
the auspices of the Guild of AlNed Arts 
on “The New Art of the Theatre.” 


Selznick Pictures will assign to Buffalo 
@ camera reporter who will cover this 
territory for the new Selznick semi- 
weekly news reel. 


Louise Boettcher, ticket seller at the 
Family, was arrested Tuesday on the 
complaint of a woman patron who 
charged that she has been short changed 
out of four dollars. On the trial it was 
proved that the woman did not discover 
the loss until she was seated in the 
show house and that she then returned to 
the box office and demanded her change. 
The cash box was checked and no dis- 
crepancy found. The charge was dis- 
missed. 


CLEVELAND. 


By J. WILSON ROY. 

SHUBERT-COLONIAL. — “The Un- 

known Purple.” Next week, Thurston, 
the magician. 

OPERA HOUSE.—"The New Dictator.” 
Next week, Ruth Chatterton in “Moon- 
light and Honeysuckle.” 

FPROSPECT.—Joseph W. Payton Stock 
Company in “Nothing But the Truth.” 
Next week, “Penrod.” 

KEITH’S.—Pat Rooney and Marion 
Bent in “Rings of Smoke” (second week), 
Grace Huff and Company, Rosamond 
Johnson and Company, Fred Berrens, Sa- 
bina and Goodwin, Charles Irvin, Roval 
singoeynee, Dippy Diers and Lady Sen 

el, 


Go Before Your Mirror! 


‘Bee the Lifting Makes 


Lift Up One Bide 
of your face. 
Compare it with 
the other side. 
(Call. Write or "Phone Kaickerbocker 25) 
DR. PR ATT Specialists 
neultation Free 
40 WEST 34TH 8T. 
Ge through life with an attractive face. 


MATERIAL 
IVEAS- LYRICS” 
RLTS—VGAGS 


OF Bit TIME CALI 
TOME RUSHING 


AND TALK IT OVER, 
—NV 


Ve than satls 


BEAUTIFUL 
EYEBROWS 
& LASHES 


SPIRO’S COLOURA DARKENS 
EYEBROWS AND LASHES 
One application laste two to four weeks; 
$1.20 per box. Ryebrows 
PERMANENT HAIR WAVE | 


Guaranteed 6 months or refund ° 
Front Waved, 16 curis, $10. 


SPIRO’S HAIR SHOPS 
34 West 46th St. 26 West 38th st. 


PRISCILLA.—Clifford and March, Det- 
zel and Carroll, Justine Grey, Gibson and 
Betty, Riggs and Ryan and pictures. 

MILES.—Midnight Rollickers, Burns 
and Lynn, Naynon’s Birds, Bison City 
Four, Arnold and Florine and pictures. 

LOEW'S LIBERTY.—Fred La Reine 
and Company, Manning and Hali, Harry 


Antrim, Hazel Harrington and Company, 
Carl and Emma Frabel and pictures. 
EMPIRE.—Stone and Pillard Show. 


STAR.—Al Reeves’ Show of 1920. 

GRAND.—Lottie Meyer and Company, 
De Quillo, Jennings and Castle, Feild 
Troupe and pictures. 

STILLMAN.—AIl week, Pauline Freder- 
ick in “The Woman in Room 13.” 

EUCLID.—Second week. Lionel Barry- 
more in “The Copperhead.” 

ALHAMBRA AND MALL. — Eugene 
O’Brien in “His Wife’s Money.” 

STRAND.—AIl week, Anita Stewart in 
“The Fighting Shepherdess.” 

GAIETY —All week, Harry Carey in 
“Overland Red.’ 

KNICKERBOCKER.—H. B. Warner in 
“Haunting Shadows.” 


On May 29 next, A. F. Hartz, manager 
#f the Opera House, severs his connection 


with the house. Mr. tlartz has heen 
lessee and manager of the place for 36 
years. There is a rumor afloat that the 
theatre has been assumed by the Loew 
interests, but future plans are not def- 


initely announced. 


SCENERY EDWIN FLAGG STUDIOS 


i 
4% 


VARIETY 
REMOVAL NOTICE 
; 
| 
TO OUR OFFICE 
RENTS | 
ARETSON-SMITH 
4 


VARIETY 


Mossman - Winifred & Vance 


IN 
“VARIOUS DOINGS” 
JUST FINISHED FOLLOWING 
SUCCESSFUL ENGAGEMENTS 


B. F. KEITH’S GREENPOINT 
PROCTOR’S 125TH STREET 
PROCTOR’S PALACE, NEWARK 
B. F. KEITH’S H. O. H. 


PROCTOR’S 58TH ST. NOW 


THANKS TO LAWRENCE GOLDIE 
REGARDS TO LEON KELMER 


Direction WILTON & WILLI 


303 Palace Theatre Bldg. 
47th St. and Broadway, New York City 


The vocal quartet at the Strand are 
still going strong and are now on their 
seventh week. 


Clevelander are specially interested in 
the production at the Shubert-Colonial 
this week—“The Unknown Purple’—be- 
cause of the fact that the author, Roland 
West, is a home product. : 


Arrangements have been completed for 
the representation of “Aphrodite” at the 
B. F. Keith Theatre, October 18. The 
complete New York cast has been prom- 
ised. 

Damage to the amount of $2,000 re- 
sulted when fire broke out in the Prin- 
cess picture house on Friday. The blaze 
started in the basement, and the house 
was cleared of patrons without injury.’ 


DES MOINES. 


By DON CLARK. 

Walker Whiteside in “Master of Bal- 
lantrae” did a good business three nights 
and matinee last week at the Berchel. 
Two dollars top. This week, last three 
days, Raymond Hitchcock in “Hitchy Koo 
1919.” Big advance sale at $3 for entire 
lower floor. Next week, “See Saw.” 


Ross Garver, of St. Louis, has been ap- 
pointed manager of the Des Moines Or- 
pheum. William Gray goes to Chicago, 
where he will be connected with one of 
the Orpheum Circuit houses. Garver has 
been in the theatre game 10 years. He 
comes to Des Moines from St. Louis 
where he has been manager of the 
Rialto. George Sackett, now at the Or- 
pheum, Winipeg, preceded Gray at the 


TABLETS 
FOR 
Pain 
Headaches 
Neuralgias 


Colds and La Grippe 


Women’s Aches and Ills 
Rheumatic and Sciatic Pains 


Ask Your Druggist for A-K Tablets 
(If he cannot supply you, write us) 


Dozen Size 


10c 25c 


See Monogram K on the Genuine 


The Antikamnia Remedy Company, St. Louis, Mo. 
Write for Free Samples 


Small Size 


BEHRENS-LIPSHUTZ CO. 


183 WEST 48TH STREET 
NEW YORK 


COSTUMES 


809 Walnut 8t., Philadelphia 


“Smooth as silk, eh? — Same here” 


CIGARETTES 


— Chesterfield 


ESTERFIELDS 

are “hitting on all 
four” —smoothness, 
taste, quality and value. 
What’s the good word, 
everywhere you goP 
They satisfy! 


They 


S, 1547 BROADWAY, NEW YORK CITY 


DR. W. E.. BALSINGER 
SURGERY, 


WANTED 


at once for Rep Show the following: 
TWO LEADS, MAN AND WOMAN 

ONE_ INGENUE 

ONE JUVENILE 

GENERAL BUS TEAM 
ONE HEAVY 

One General Bus Woman—Young 
Send Phote and State Lowest Salary 


PAUL CHAMPION 


SIDNEY, N. Y. 


U. 8. (SLOW KID) 


THOMPSON MILLS 


Featured with Dunbar’s Tennessee Ten 


Direction, HARRY WEBER 


FLORENCE 


hoff, Ray M. Southworth, Gerry A. Mohl- 
pan, Christian R. Ritter and Samuel E. 
uders. 


Pictures in Indianapolis are in the grip 
of a wave of vaudeville additions to their 
regular bills. 4 

The sixth annual convention of the 
Indiana Board of Indorsers of Photoplays 
will be held here April 6 and 7. The 
board is an unofficial organization of so- 
cial workers of the upper crust who look 
over the movies now and then. 


Frank Walters, proprietor of a photo- 
play theatre at Hartford City, Ind., has 
been acquitted of charges of Sabbath 
desecration, Pictures operate regularly 
Sundays in Hartford City now. 


PITTSBURGH. 


BY COLEMAN HARRISON. 

The third engagement of ‘“‘The Canary" 
at the Nixon has caused a slight let-up 
in an extraordinary season under the 
management of Harry Brown. “The New 
Dictator” is being billed heavily in ad- 
vance of its showing next week, as is 
“The Follies,” which follows. 


“The Unkissed Bride” in stock at the 
Princess this week. Next week, “Cap- 
tain Kidd, Jr.” 


Four Mortons holding top position at 
Orpheum this week. “Rose of Spain 
headliner at Empress first four days. 


Des Moines’ mammoth convention hall, 
the Coliseum, with 10,000 seats, broke 
into the theatrical field this week when 
local men exhibited “The Confession, 
film play, by Hal Reid. 


Pictures this week: Anita Stewart in 
“The Fighting Shepherdess,” Des Moines; 
Norma Talmadge in “She Loves and 


Lies,” Garden; Mabel Normand in 
“Pinto,” Rialto; “Dangerous Hours, 
Palace. 


Y. M. C. A. pictures are being shown 
in the shops and factories of the city 
under the auspices of the Des Moines 
“Y." Business men give talks in con- 
nection with the showing. 


Edgar B. Haines, formerly with the 
Pathe corporation in New Jersey, has 
come to Des Moines to take charge of 
the Universal exchange. 


Des Moines Little Theatre Society pre- 
sented Dunsany’s “Night at an Inn” and 


Rarrie’s “Twelve Pound Look,” at the 
East High School Auditorium last 
Saturday night. 
INDIANAPOLIS. 
By VOLNEY B. FOWLER. 


MURAT.—Dark; next, “Hello, Alexan- 
der.” 
ENGLISH’S.—“‘Angel Face.” 


PARK.—Musical Extravanganza. 
KEITH’S.—Vaudeville. 
LYRIC.—Vaudeville. 
BROADWAY.—Vaudeville. 
RIALTO.—Vaudeville and pictures. 
CIRCLE.—Pictures. 


Somebody remembered that Sarah Mc: 
Vicker, who plays the part of the grand- 
mother in “Angel Face” at English’s 
this week, taught school in Indianapolis 
in 1871 under the name of Sarah Wood- 
bridge and she got her picture in the 
papers. 


Vincennes, which has been without a 
legitimate theatre for three years, will 
have a new house within a short time. 
Contracts have been liet by the Wilker- 
son-Lyons interests. The cost will be 
——_ and is to be called the Pan- 

eon, 


Lafayette, which has been worse off 
than Vincennes, likewise is to have re- 
lief. The city has been without a thea- 
tre other than photoplay houses since 
March, 1914, when the Dryfus was 
burned. It was announced last week 
that Luna Amusement Co., which oper- 
ates three vaudeville and picture houses 
in Lafayette, Ft. Wayne and Kankakee, 
Ill., will begin the erection of a new 
house in Lafayette at a cost of $250,000. 


Preliminary certificate of dissolution 
has been filed with the Secretary of State 
a the Cosmopolitan Amusement Co., of 
wary. 


The National Advertising Film Corp., 
with headquarters in Lafayette, has filed 
articles of incorporation with $100,000 
capital. Directors are Abner E. Werk- 


ALTHOFF 


HEADLINING THE 
PANTAGES CIRCUIT 


Sole Management 
John Golden 


The Seattle Daily Times 
March 16, 1920 


In a bill 
of com- 


entirely 
edy, the big laugh at 
The Pantages this week 


is Chas. Althoff, whose 
“Sheriff of Hicksville’ 
is a comedy classic. The entire 
‘am has merit, but the fin- 
bit of humor contributed 
by Althoff is its high spot. In 
voice and mannerism Althoff is 
the “hick” sheriff. His song 
throws the audience into «@ 
hilarious uproar and his violin 
— combines both comedy 


PANTAGES. 
Chas. Althoff as ‘‘The Sheriff 
of Hicksville’’ has scored one 
of the greatest individual com- 
edy hits of the year at The 
Pantages this week, where he 
headlines a bill of many enter- 
taining qualities. Althoff is a 
master in th 
rural types. 


| Seattle Post-Intelligencer 


e impersonation of 


The correction of features, facial blemishes 
Corrected Without Scar, Tiesue Build- 
‘ tng for Hollow Cheeks, end Wrinkles. Ne 
Dr. Phone: Central 2950 
C 
i = 
PRE-PUBLICATION 
: We offer you an opportunity to secure some absolutely ies 
NEW UNPUBLISHED SONG MATERIAL 
i and identify yourself with the introduction of one of the many good song numbers we are in 
‘7 a position to offer vou. If you have room in your act for one or more good numbers, visit 
H } ae our professional department at once. as we are prepared to supply songs that will fit most 
} | a any occasion. QOut-of town acts may either write or phone their requirements to our pro- 
ii fessional manager and we will mail copies of songs suitable. apdes 
Ih ~ 
= 
\ ‘ 
i } \ 
ac-Dimls «id j 
| 
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VARIETY 


E. F. ALBEE, President 


Keith’s Vaudeville Exchange 


(Palace Theatre Building, New York) 


B.F. KEITH EDWARD F. ALBEE 


J. J. MURDOCK, General Manager 


F. F. PROCTOR, Vice-President 


A. PAUL KEITH F. F. PROCTOR 


Founders 
Artists can book direct by addressing S. K. HODGDON 


| 


Marcus Loews 
BOOKING AGENCY 


General Executive Offices 


Putnam Building, Times Square 
New York 


LUBIN 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


= = 


CHICAGO OFFICE 
Masonic Temple Building 


J. C. MATTHEWS in Charge 


MOSS 


Theatrical Enterprises 


AMAL.GAMATED 


VAUDEVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


General Executive Offices 


BROADWAY THEATRE BUILDING 
1441 BROADWAY, N. Y. CITY 


Phene Bryant 9200 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Albemarle Mansions, Picc on, W. I. Head Office: House, Sydney. 
en 1 be located in New York Jun 
See W. V. M. A. in Chicag Rite Ma rphy, Ackerman 


Shea 


Theatrical Enterprises 
1493 Broadway 


(Putnam Building) 


New York City 


Harry Rickard’s Tivoli Theatres avsrrauia 
HUGH D. McINTOSH, Governing Director 


Registered Cable Address: “HUGH MAC,” Sydney. Head Office: TIVOLI THEATRE, Sydney, Australia. 


American Representative, NORMAN JEFFERIES Afeai Estate Trust Bidg., Philadelphia 


The Western Vaudeville 


Managers’ Association 


JOHN J. NASH, Business Manager THOMAS J. CARMODY, Booking Manager 


5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 


Vaudeville Acts Wanted at All Times 


The Webster Vaudeville Circuit 


Suite 808-809 Delawa 
NO ACT TOO BIG—NO BALARY 700 HIGH 


eral Manager Phen estie 7210 


a 


A 3 
q 


| 
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VARIETY 


JOYCE 
HOTEL 


31 WEST 71st STREET 
NEW YORK CITY 


FRED DUPREZ 


Starring 


DAW 
& Lisle &t., W.0. 2 
my Ameriean Author: 
AMES MADISON 
Engilsh of 
Comlcai 


WESTON LEE 


JIM AND MARIAN 


HARKINS 


DELMAR TIME 
Direction MAX HART 


Dear Friends: 

When a kid, I always learned in school that the 
world was round. Lately have heard so many 
people speaking thusly: ‘‘From every corner of the 
earth.”’ It’s information I want. Just bought a new 
muffler. Maybe it don’t save collars from ng 
dirty op the outside. I'll say it does. Now I’m try- 
ing to think up some way to keep them clean on the 
inside. Don’t tell me to wash, as I know that and 
want something more original. Bought a shirt while 
I was in Baltimore, and when I went to try it on, 


that’s all right you'll wear it long.” 
Best, 


CHARLIE WILSON 


“THE LOOSE NUT” 


Next Werk (April 5)—Kelth’s, Toledo 
Week of April 12—Kelth’s, Columbus 


JACK LAIT 


SAYS: 


D. Stephen Hall, the character monolog- 
ist, had a hard time for a minute on enter- 
ing as he was satirizing.a professor to a 
bunch that had never seen one; but when 
he got his first deep nifties over on politics 
the mob tumbled that he wasn’t a high 
brow and after that he threw ’em about 
like tenpins to a belting hand and guffaws. 


ERCEDES 


AMERICA’S MASTER SHOWMAN 
BOOKED SOLID UNTIL 1921 


Address 
FRIARS’ CLUB, NEW YORK CITY 


MARIE 
CLARK’S . 


FRIEND MAGGIE Sez: 
i've had my fortune told 
By a wey dark and boid. 
on Broadway I'll 


be 
So I'm getting up 
With some gittles, that’s a fact— 
to that les don’t 


say what they mean. 
“You kuow how it is with me, 
Timmie.”’ 


Direction: 


FRANK EVANS 


P. oe — Stella H. Blair and 
Mr. Spencer Burrows, con- 
gratulations I seem to sea more 
“song birds.*’ 


PAUL PETCHING 


THE MUSICAL 
FLOWER GARDEN 


Whimsical—Novel-= Appealing 


An Act that contains the three great ele- 
ments that have made Vaudeville the 
Favorite Amusement of the American 
People: BEAUTY, COMEDY and MUSIC. 


ARTISTS’ BOREM 
Radiator, Ky. 


Dear Sir: 
Who sends actors to France? 


Cy. Klone. 


Ans.: Can’t tell you now. The Draft 
Board used to. 


FRED ALLEN 


Pantages Circuit Direction, MARK LEVY 


makes difference, but what she don’t 


ROXY 
ROCCA 


WIZARD OF THE HARP 


Don’t tell tha wife how much | lost; not that It 


The Disciples of the 


HOUSE OF 
DAVID BAND 


Make the Smith Brothers and 

Some of our 1920 Messenger Boys 

Look like Female Impersonators. 
(Somebody page Sully) 


COOK & OATMAN 


Originators ef Handsaw Harmony 
Left their Ma in Arkansas; 
but they love her “still.” 


AL. C. MITCHEL 


SAYS 
“No, that square at Broadway and 
166th Street does not belong to me.” 


ROSANO AND His: 


. 
° 
. 
. 


Direction, ERNIE YOUNG 


THE FAYNES 


Direction, Hughes & Manwaring 


Only unusually warm weather kept 
audiences below the phenomenal high 
— at all the local houses the past 
wee 


The inflated prices failed to mar Al 
Jolson’s openine at the Alvin Monday 
night, although there was an obvious 
disgruntlement among those who paid 
and more among many who figure they 
will do without seeing him at the four- 
forty top. 


Freak attractions at the Duquesne are 
boosting receipts there. “The Revela- 
tions of a Wife,” with special matinees 
for ladies and an added feature in the 
Zancigs, billed as “wonder workers,” are 
drawing the crowds. 


Beverly Bayne and Francis X. Bush- 
man in a Morosco production, “The Mas- 
ter Thief,” opened to large attendance 
‘at the Shubert Pitt, 


TOURING THE WORLD 


MARIONNE 


PREMIER DANSEUSE 


JULIAN ELTINGE 


All Star Revue 


FRED LEWIS 


( HIMSELF ) 


Says: I do not like revolving doors; 
I like a door I can slam when I’m mad. 


The Guild Players’ second showing 
drew weil and gave further proof that 
with proper handling the organization 
will become a fixture. 


Viola Mae Moreland, one of Pitts- 
burgh’s best sopranos, who was to have 
taken part in a Morosco production re- 
cently, may enter the legitimate field in 
the near future. While rehearsing her 
‘part she was married to Roger Johnson, 
a local musician, and called off her en- 
gagement. 


GAYETY, ACADEMY, VICTORIA.— 
Burlesque. 

HARRIS, SHERIDAN SQUARE, LY- 
CEUM.—Vaudeville. 

P GRAND, OLYMPIC, LIBERTY.—Pic- 
ures, 


PORTLAND, ME. 


Portland stock lovers will have the op- 
portunity to witness the premiere of a 
new Play the week of April 5’at the Jef- 
ferson when an American comedy, “When 
I Was a Boy,” by Robert B. Homans, wili 
be presented. The scenes are laid in the 
State of Maine. A. H. Woods will come 


Ve Loew Circuit Direction, MARK LEVY 
W Broth P” on , 
eaver protners “JACK-UP” our Salary? 
The Arkansaw Travelers It Takes a 


NIAGARA of Nickels 
Toupee Commissions. 
Alsonotethat 
Green Hats are Getting 
To Be as Popular as 
Cut Weeks and Benefits 


HUGHIE CLARK 
Moss Time Direction, MARK LEVY 


HATS HATS 


JACK JENNINGS 


THE KING OF HATS 


FAREWELL TOUR OF 


JOHNSON BROS. 
and JOHNSON 


om (09 
“A Few Moments of Minstrelsy” 
Reward for a good author. 


GRIFF 


BRITISH BEEF 


after being well roasted, chewed and swallowed, is 
now being digested by the American public. 
April 5th—Keith’s Theatre 
Washington, D. C. : 
I am not guilty of stopping any shows. It takes 
being 


me all had time to prevent my own show from 
sto. 


SIR HARRY FITZGERALD, 0. B. E. 


(Office Booking ’ead) 
That American guy, Van Hoven, has topped the 
bill over me in England! This makes us even. 


at the Shubert, Boston, is the guest of 
her cousin; Mrs. Clifford Carr Jordan. 
Miss Olsen spends a portion of her sum- 
mers in Portland and has a host of 
friends here. 


Raymond Havens held a piano recital 
Monday at Frye Hall. The program in- 
cluded the “Wanderer Fantasie” of 
Schubert, familiar Chopin numbers, and 
the stirring scene from “Tristan and 
Isolde,” by Wagner. 


Riverton Park has been leased by the 
Cumberland County Power & Light Co. 
to Charles E. Grahm, assistant manager 
of the College Arms Hotel at DeLand, 
Florida, and E. Murray Graham, mana- 
ger of the Union Station restaurant of 


to Portland during the week to look over 
the production. 


Through the courtesy of House Mana- 
ger Hamilton, noonday services will be 
held in Keith’s during Holy Week begin- 
ning Tuesday to Saturday, inclusive, 
starting at 12.30 and closing at one 
o’clock. The service will consist of 
music and a brief address will be given 
daily by a local minister. 


The closing dates of the Municipal Con- 
certs season of 1919 to 1920 has been set 
for April 10 when Cecil Fanning will be 
the assisting artist, and April 22 when 
the Portland Men’s Singing Club will be 
the attraction. 


Irene Olsen, ingenue of the “Greenwich 
Village Follies,” which recently closed 


this city. It is their 5 noe to open 
the park and casino May 1 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 
ORPHEUM.—Marx Brothers. 
ALCAZAR.—“Quaker Girl.” 
BAKER.—29, “In Walked Mary.” 
PANTAGES.—Vaudeville and pictures. 
HIPPODROME.—Vaudeville and pic- 
tures. 

LYRIC.—Musical comedy, .Al Franks 
and Ben Dillon comedians. 

LIBERTY. — Douglas MacLean and 
Doris May, “Mary’s Ankle.” 

COLUMPTA. —Owen Moore, “Sooner or 


ter.’ 

MAJESTIC.—Pictures. 

STAR.—Pictures. 

PEOPLES.—Pictures. 

GLOBE, GRAND, CIRCLE, REX, CAS- 
INO, BURNSIDE, SUNSET. —Pictures. 
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DON’T FORGET 


FOUND THE NESTING PLACE 
OF THE BLUEBIRD’ 


ffs 


» HENRY 


Burr Music CORPORATION. - 1604. BROADWAY 


: NEW York 


CONTINUED 


"MY SUGAR:COATED 
CHOCOLATE BOY”_ 


otf 


Samuel T. Freeman & Company 
AUCTIONEERS 


1519-21 CHESTNUT STREET 
PHILADELPHIA, PA. 


AT AUCTION 
American 
Theatre’ 


(Lot 1144%x191% Feet) 


S. W. COR. GIRARD AVENUE 
AND FRANKLIN STREET 


PHILADELPHIA, PA. 
te be sold 


Wednesday, April 14, 1920 
AT 13 M 
in the Real Estate Salesreoms 
1519-21 Chestnut Street 
Philadelphia, Pa. 


Girard Avenue is one of of the wi widest streets in 
Philadelphia’ with double line of trolleys and is 
@ noted business thoroughfare. The property is 
partes of the city. 


Full particulars, terms, ete., on application te the 
Atteraeys or Auctioneers 


Sale by order of the 
American Theatre Realty Company 
Ehriich & Archbald, Esqs., Attys, 


811 Stephen Girard Building 
Philadelphia, Pa. 


| Samuel T. Freeman & Company 


AUCTIONEERS 


1519-21 CHESTNUT STREET 
PHILADELPHIA, PA. 


NEW CATALOG OF 


H & M PROFESSIONAL 


TRUNKS 
NOW READY—14 Stzee—$45.00 to $80.08 


910 Washington Ave., St. Leuis 
CHICAGO AGENT: 
BARNES TRUNK WORKS 
117 8. Dearborn St. 
PRICE-MAYER TRUNK CO. 
Denver, Colo. 


WM. LORENZ &@ SONS 
Minneapolis, Mina. 


Herkert & Meisel Trunk Co. 


VIOLA 


DENNY DUNIGAN 


TOURING PANTAGES CIRCUIT 


“ON THE BORDER LINE” 


Hunter, Randall and Senorita 


Special Scene: Consisting of the United States Pest on the Border of Mexico 
irection ARTHUR J. HORWITZ and LEE KRAUS, New York City 


Comedy Singing, Talking and Dancing 


Henri A. Keats has s signed & contract 
with Jensen & Von Herber A remain 
at the Liberty organ. He will share solo 
numbers with Henry B. Murtagh. 


The choice of C. J. Jensen, represent- 
ing the Portland picture men, and Mrs. 
Alexander Thompson, from the _ city 
women, as two of the members of the 
new board of picture censors, is of vital 
interest. The third member of this board 
will be chosen by these two. 


The Universal Exchange has been un- 
usually active recently. Perhaps this is 
due to the new organization being ef- 
fected by George Burke, Northwest di- 
rector, and the Portland manager, C. W. 
Koerner, who have been making numer- 
ous changes in the branch office. 


The first production to be produced 
under the American Lifeograph’s new 
plans will be a series of two-reel come- 
dies in which Park Jones will be featured 
with Clare Morris and Genevieve Knapp. 
The production will be directed by Bob 
Gray, formerly with Lasky. 


Harold Mohr, who has returned from 
overseas with the picture units and 
photographic divisions, has been engaged 
to turn the crank for the Initial produc- 
of the American Lifeograph while two- 
reel comedies will be the initial efforts 
of the company. 


W. H. McMonies, president of the 
American Lifeoghaph, states that he has 
selected the most experienced people 
obtainable to carefully carry out the 
work intended in the coming comedies. 


ROCHESTER, N. Y. 


By B. SKEFFINGTON. 
LYCEUM.—“The Sweetheart Shop.” 
TEMPLE.—Vaudeville. 

GAYETY.—“The Burlesque Review.” 

COLUMBIA.—“The Bathing Beauties.” 

FAY’S.—Stan and Mae Laurel, Jack 
Goldie, Doherty and Salvatore, Morris 
Troupe, Clairmont Brothers, Four Renee 
Girls, Tom Mix in “The Daredevil,” 
screen feature 

VICTORIA.-"'The Garden of Mirth,” 
other acts to fill; Shirley Mason in “Her 
Elephant Man,” first half, and Betty 
Blythe and Mahlon Hamilton in “The 
Third Generation,” second half. 

FAMILY.—Otogawa Japs, Gillen-Carl- 
ton Co., Mack and Hastings, Maybell 
Phillips, Arnold and Patton, first half; 


Mantey Co., Hawkins, Ryles and Bruce) 


Parker Trio, Charles "Ledegar, Homburg 
and Lee, second half. 


REGENT. —Mary Pickford in “Polly- 
anna,” all week. 


“Direct from the Palace” is the proud 
boast of Manager Fred J. Sarr, of Fay’s. 
Pierson, Newport and Pierson opened at 
Fay’s after closing at the Palace. 


John McCormack will close his season 
in Convention Hall on 
r 


A weekly news picture is to be pro- 
duced by Albert A. Fennyvessey, general 
manager of the Theatres Operating Co., 
which operates the Family, Strand, 
Rialto and Princess. 


Rochester is getting quite a number of 
new plays season. “Welcome, 
Stranger,” “Three Showers” and “Genius 
and the Crowd” have been passed on b 
local audiences. “The Sweetheart Shop,” 
by Annie Caldwell, author of “The Night 
Boat” is here this week, being produced 
by Edgar J. MacGregor and William 
Moore Patch. Another new play, “After- 
sath.” by Milton Royle, comes here next 
week. 


The Fisher, Seneca Falls, and the 
Fisher, Canandaigua, have been leased by 
a syndicate headed by George Bachman, 
who has been associated with the houses. 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 

EMPRESS.—Empress Stock Company’s 
offering was a play written by Joseph 
Lawless, a member of the company. It 
was presented without any name and 
patrons will submit the best title for the 
play. Edythe EHiott, Ray Collins, Mar- 
garet Marriott, Robert Lawrence, Etta 
Delmas and Byron Aldenn were seen in 
the leading roles. 

AVENUE.—"“Let’s Go,” a musical revue 
starring Gertrude Hutchinson was the 
attraction on 15, 16, 17, 18. It was ad- 
vertised as having had a six month’s 
run in New York. 22, ail week, “The 
Dumbells,” overseas entertainers, pre- 
senting “Biff, Bing, Bang,” a musical re- 
vue, and a road show which has been 
traveling west through, Canada. 

ROYAL.—Return of D. W. Griffith’s 


Picture “Hearts of the World.” Also 
Corbett in serial “The Midnight 
an.” 
ORPHEUM.—Vaudeville, 


PANTAGES.—Vaudeville, headlined by 
Charles Althoff. 
COLUMBIA.—Loew’s 
and pictures. 
ARENA.—Ice skating and hockey. 
REX.—Mabel Normand in “Pinto.” 


vaudeville and 


ARTISTS 
EUROPE 


desiri to advertise i 

mail advertising copy to VARIETY, 

New York, and deposit the amount 

for it te VARIETY’'S credit 


Pall Mall Deposit Co. 


CARLTON STREET 
REGENT STREET 
8. W., LONDON 
For uniformity in 
Through this manner of transmission, all 
of loss to the player is averted. VARIETY assumes 
full risk and acknowledges the Pall Mall Co.’s 
receipts as ite own receipts for all money placed 


with the Pall Mall to VARIBNTY’S credit. - 
Latest 


F R E E issue of 


HOw MAKE-UP 


Write or Call « 


teln Cosmetic Co. 
est Sist Street, New York 


=n 


Garden 


Chicageo’s Most Besutifal 
Restaurant-7T heaire 


Booking High Class 
Refined Attractions 


Act must be tos 


patronage. 
If your act meets with the above, 
communicate and state full to FRED 


HURLEY, Stage Director. 


Murray in “A. B. C. 
o 4zove 
Elsie Férguson in “Counter- 
MAPLE LEAF.—Norma Talmadge in 
“Isle of Conquest.” 
BROADWAY.—Douglas McLean and 
Doris May in “23% Hours’ Leave.” 
DOMINION.—Paramount-Artcraft pic- 
tures. 


YOUR ACT 


BUMPUS & LEWIS, 245 46th St, St, 


Phone 
Bryant 26968 


THE IMPRESSION YOU MAKE ON THE AUDIENCE 
Means Your Livelihood. Our Curtains Will Give Your 
All Colors, Unique Designs. Hand- 
somely Painted New Curtains Our Specialty. For Sale 


Act Atmosphere. 
and Rent. 
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BEST PLACES TO STOP AT 


LEONARD HICKS HOTEL GRANT 


Madison and Dearborn Streets 


lines, “L” road and subway. 


theatrical folks. 
cleanliness. 


500 Housekeeping Apartments 


(Of the Better Class—Within Reach of Economical Folks) 


Under the direct supervision of the owners. 
Broadway, close to all booking offices, principal theatres, department stores, 


We are the largest maintainers of housekeeping furnished apartments specializing te 
We are on the ground daily. This alone insures prompt service and 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT HENRI COURT 
Wert 45th St. Phone: Bryant 6255 812. and 816 West 48th St. Phone: Bryant 8560 
buliding de tuxe. Just completed; oclevator An new, fireproof bullding, ar- 
In suites of one, two th ranged ! of four reoms with 
rooms, with ti bath and shower, tiled kitchens, ae ae private bath. ‘Phone ip each apart- 
soartments em every luxery $17.00 Up 
Known Up. we Monthiy; $16.00 
ANDIS THE DUPLEX 
241-247 825 and 830 West 43rd St. Phone: 4298-6181 
chenettes, room and telephones. pracy that excels anyth! te ‘this 
these apartments are noted for is one at- of building. These 
$12.00 Up Weekly 
Address all communications to M. Claman 


7 Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 


Lecated in the heart of the city, just off 
traction 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


CHICAGO 


CHICAGO'S F OREMOST 


N. STATE 


3393 


Between 46th and 47th Streets 
Strictly Professional 


THE ADELAIDE 
754-756 EIGHTH AVENUE 


Three, Four and Five-Reom High-Class Furnished 
MRS. GEORGE HIEGEL, Mer. 


One West of Breadway 
Apartments—$10 Up 
Phones: Bryant 8950-1 


Tel. Bryant 654-555-7833 


The Edmonds Pumished Apartments 


MRS. GEORGE DANIEL, Proprietress 
Catering Exclusively to the Profession Special 
7716-78-80 EIGHTH AVENUE Between 47th and 48th Streets 


One Bleck te Times Square 


Summer Rates frem June te September 


uoton kesonts PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. Unequaled in Cuisine and Service 


323 West 43rd Street 
Private Bath, 34 Reems. Cater 
Steam 


THE BERTHA » 


Cemplete for Housekeeping. Clean and Airy. 


tering to the comfort and cenvenience ef th easion. 
Heat and Electric Light nares 


ISHED 
ARTMENTS 


NEW YORK CITY 


$9.50 Up 


Private Bath end ‘Phone NEW YORK Office 4 
: im Bech Apartment ro 178 EIGHTH AVENUE Open 4li Year Under direction of H. & J. Susskind 
& R. 8. R. 
Geo. P. Schneider, Prop. to ight, og have remodeled, adding 13 mere chairs and 10 tablen 


no Dress suits allewed. 


“The 13th Chair” “PETE” SOTEROS 


NEXT DOOR TO THE COLONIAL THEATRE, 3¢ WEST RANDOLPH &T., CHICAGO 


and chops are just the same as when I 


355 to 359 WEST 51ST STREET 


are beautifully 
tiled bath and "phone. 


IRVINGTO'IN HALL 


An elevator, fireproof building of the newest typé, having every devices and convenience 7 
Apartments and consist of 3, 8 and 4 rooms, with kitchens and 


Address all communications to Charles Tenenbaum, Irvington Hall. 


Phone: CIRCLE 6640 


$17.00 Up Weekly 


POTTS 


Dining-Reem of the Dilettants 


‘Yeu'll Gnd plenty ef Petts but ne Pans at 


Grubbery of the Great 


PLACE 


Under New Management 
All Cenveniences—Equitable Rates 


HOTEL ARISTO 


(FORMERLY HOTEL BRYANT) 
101 WEST 44TH STREET (6TH AVE.), NEW YORK CITY 
Rooms Single or En Suite, With or Withent Bath 


TEL. BRYANT 1197-1198 


privileges. 
Tel. Greeley 5373-5374 


MARION HOTEL 


156 West 35th Street, N. Y. City (2 blocks from Penn. Station) 


Under new management. 101 newly renovated rooms—all modern conveniences—kitchen 
Rates: $6 and up. 


MARTIN A. GRAHAM, Manager 


GRANDVIEW.—Charles Ray in “Hay 
Foot, Straw Foot.” 

KITSILANO.—Katherine McDonald in 
“The Beauty Market.” 

PROGRESS, NATIONAL, PRINCESS, 
FAIRVIEW.—Pictures. 


The Lonsdale, North Vancouver, will 
reopen under the management of the 
same people who formerly operated the 
Empire, North Vancouver, the latter now 
controlled by Cotumbia Theatres, Ltd. 


Plans for the new theatre to be erected 
by the lessees of the Empire are almost 
completed and building operations will 
be started soon. 


A certain amount of stock in Allen’s 
Vancouver Theatre, Ltd., is now being 
offered to the public. This company will 
operate the new Allen Theatre now under 


construction here. In the prospectus 
the weekly receipts are estimated at 
$5,000 and expenses at $3,000, this in- 
cluding $1,000 weekly for film service 
and $800 payroll. The building will cost 
$400,000, while the ground is held undér 
a 99-year lease with a rental of $10,000 
yearly. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 

This city is once more running “true 
to form,” inasmuch as three new plays 
are having their first presentations this 
week, two on Sunday night and the other 
at the National on Monday. Among these 
three is one that is being produced under 
the direction of Geofge M. Cohan and he 
is working true to his reputation having 
this opening on his hands and bringing 
another complete cast along with him 
for rehearsals in another piece that will 
open within the near future. 


No connection with any other house. Come in and mest POTTS, the Prop. 
NATIONAL.—George M. Cohan’s Come- 
dians (that is the manner in which all Herbert “MY CELLAR” 


the billing announces the attraction) in 
a new musical play, “The House That 
Jack Built.” It is reviewed elsewhere. 


SHUBERT-GARRICK.—Another open- 
ing, Theodore C. Deitrich is offering Bide 
Dudley’s new farce comedy, “Oh! peargs 
with Dallas» Welford, illiam Roselle 
Florence Carrette, Eva Condon, Cather- 
ine- Carrell, James Corrican, Vera Rial 
and Perce Benton in the cast. It is 
stated to be “An Antidote for the Eigh- 
teenth Amendment” and is reviewed else- 
where. 

SHUBERT-BELASCO.—And still an- 
other first showing, this one being Mr. 
and Mrs. Coburn’s “3 Showers” and com- 
edy with music by William Cary Duncan 
with Anna Wheaton and Walter Wilson 
in the cast. It is also reviewed else- 
where, 

POLI’S.—What really might be termed 
a triumph was the return of . 
Sothern and Julia Marlowe to this city, 
which they have chosen as their perman- 
ent home, in a series of Shakespear’s 
plays. It is needless to say that paeny 
business has been the order of the wee 
the house being practically sold out by 
the mail order advance sale before the 
tickets were placed on sale at the win- 
dow. “Twelfth Night” was shown on 
Monday, Thursday evenings and Satur- 
day matinee; “Hamlet” Tuesday and Sat- 
urday evenings; “Taming of the Shrew” 
Wednesday and Friday evenings. 

COSMOS.—Trovato; Marie Hart and the 
Saxo Four; The Zeigier Twins Company 
Hunter, Chick and Hunter; Zuhn an 
Dries; Eddie Faber and Bessie McGowan; 
Mattie Ferguson and Company in “Eggs 
is Eggs,” and feature films. 

GAYETY.—"The Bon Tom Girls.” 

FOLLY.—*“Parisian Flirts.” 


LOEW’S PALACE.—Wallace Read in 
“Excuse My Dust.” 


i> 


Rendezvous ef Bohemians. 


THE GRIDDLE 


40 Eddy 8t.. San Francisco 
Adjacent to everywhere. 
Open all the time 
Waffies, Hot Cakes, Ham Eggs, Eto. 
“SOME COFFEE” 


Aeoom mod ator 


SOL. R. APTS. 


Phone: Columbus 4432 and 4334 
Furnished, 2, 3 and 5 Rooms 
Complete Housekeeping 
31 and 33 West 65th St. 
NEW YORK CITY 


Between Broadway and Central Park West 
8S. RILEY, Prop. 


LOEW’S COLUMBIA. —Marion Davis in 
“April Folly.” 

MOORE’S RIALTO.—Alice 
“Sinners.” 
* CRANDALL’S METROPOLITAN AND 
KNICKBOCKER.—Bugene O’Brien in 
“His Wife’s Money.” 

MOORE’S GARDEN.—Second week of 
Anita Stewart in “In Old Kentucky.” 


Hunter, Chick and Hunter as well as 
Zuhn and Dries, appearing at the Cosmos 
this week, are Washingtonians. 


Elizabeth Brice is topping the bill at 
Keith’s this week, while Percy Bronson 
and Winnie Baldwin are featured. 


Brady in 


i 92 | 
THEATRICAL PHOTO STUDIO | 
4 GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS 
ALL KINDS OF SCENERY AND SPOTLIGHT—OPEN SUNDAYS 
J ATATE -LAKE BLDG. 
if 
1 
| | 
aT (as 
| 


MOVING PICTURES 


93 


RIALTO. 


Rather frothy entertainment, such as 
would interest carefree, restless souls 
in these halycon spring days without 
any undue burden on the mental facul- 
ties recommends this week’s program to 
the picture fan. Robert Warwick is the 
stellar attraction in an adaptation of 
W. Somerset Maugham’s comedy, “Jack 
Straw,” and all its romance and its 
somewhat fantastic denovuements and 
conceptions of characters makes it ex- 
cellent entertainment suth as would de- 
mand attention despite the sunshine 
awaiting without to attract nature 
lovers. 

The ig ee might well be charac- 
terized a Spring estival or the like. 
From Grace Hoffman’s trilling and thrill- 
ing rendition of Johann Strauss’ “Voices 
of Spring’ to the concluding comedy 
effusion, “A Lightweight Lover,” ex- 
ploited under the trade mark of the 
Sunshine comedies, the subject matter, is 
in perfect accord with the season. 
comedy offering is a particularly pleas- 
urable potage of slapstickery. Its fin- 
ish alone recommends itself as a boom to 
‘picture audiences for—wonder of won- 
ders!—this concoction does not conclude 
with the stereotyped vehicular chase 
one has been educated into expecting for 
a conclusion, with the attendant bits of 
the horse breaking loose of its leash 
and the wagon backsliding down the in- 
cline; the skidding of the trick auto and 
the pursuing motorcycle et al. : 

The Rialto Magazine is its usual well 
selected self, although it seems the Fox 
News has been the main source of sup- 
ply, the other news weeklies being 
sparsely represented in comparison. The 
scenes of Ernie Young’s bewiskered col- 
lection, to wit the House of David Band, 
serenading attracted particular interest. 
The overture was Von Flotow’s “Ales- 
sandro Stradella.” 


STRAND. 

Anita Stewart in “The Fight!:::; shep- 
herdess,” the feature picture at the 
Strand this week, reviewed elsewhere, is 
followed by an elaborately effective tab- 
leau. In this setting Eldora Stanford 
and Walter Pontius sing “Silver Threads 
Among the Gold.” To this number there 
Was a charm that brought considerable 
response from a crowded house Sunday 
evening. Its full beauty as it lingered 
in the mind was rudely intruded upon by 
Johnny Ray in “Jiggs in Society,” a jazz 
comedy picture founded on “Bringing Up 
Father,” the series of cartoons by George 
McManus. This is slapstick stuff and 
none too good of its kind. 

A Bray pictograph and the news pic- 
torial completed the motion part of the 
entertainment. Mendelssohn’s “Concerto 
in E Minor” was capably rendered by A. 
Briglio of the Strand orchestra and the 
overture was the “Capriccio Italien” by 


Tchaikowsky. Martin’s “Melody .of 
Peace” served as an organ ae > 
Leed. 


DR. JEKYLL AND MR. HYDE. 


Millicent Carew..... ..-Martha Mansfield 
Sir George Carew>?.......Brandon Hurst 
Dr. Richard Lanyon........Charles Lane 
John Utterson....... ...J3. Malcolm Dunn 
maward Cecil Clovelly 


A fine, dignified presentation is the 
Paramount-Artcraft screen production of 
“Dr. Jekyll and Mr. Hyde.’ Clara Ber- 
anger was the scenarist; John Robertson 
had charge of the direction; Roy Over- 
baugh was the cameraman, and there is 
a splendid supporting cast. To the gen- 
eral theatregoing public the appearance 
of John Barrymore in any production is 
an event and there remains for the re- 
viewer only to comment on how excellent 
is his portrayal of the dual personalities 
of the unfortunate Dr. Jekyll. The story 
itself is ridiculous, jt®dged by modern 
standards, but that doesn’t alter its valye 
as a medium for Mr. Barrymore. He is 
certainly a picturesque actor and the op- 
portunity for contrast between the phil- 
anthropic and high-minded physician and 
the fiendish “Mr. Hyde,” is one of those 
roles a star revels in. As the handsome 
young Dr. Jekyll his natural beauty of 
form and feature stand him in good 
stead and he offers a marvellous depic- 
tion of bestiality in the transformed per- 
sonality of “Mr. Hyde.” Yet he was al- 
ways Jack Barrymore, which is the most 
adverse comment that could be made 
upon the production, unless it be that 
in one instance of alteration of person- 
ality the director or star found it nec- 
essary to change the star’s clothes as 
well as his individuality with the aid of 


drugs. Jolo. 
THE FIGHTING SHEPHERDESS. 
Kate Prentice....... -...-Anita Stewart 
Pete Mullendore..........Walter Long 
Jezebel. Besserer 
Gowland 


Anita Stewart brings the most to bear 
on the market value of this feature of- 
fered by Louis B. Mayer at the Strand 


as a First National attraction. The story 
recalls others of like nature, but the 
swift rough Western stuff gets by con- 
stantly and rarely fails to swell the 
purse if well handled. This particular 
picture so far as handling is concerned 
goes over the line capably thanks to 
Frank Dazey’s continuity and Edward 
Jose’s direction. Tony Gaudio’s long 
shots also were noticeably good. ‘ 


Leaving her dissolute mother, Kate 
oes to live with Mormon Joe in good 
aith and her faith is justified. He pro- 
tects her just as any real uncle would 
and not till he objects to the young 
college man who is courting does she 
have any trouble with Uncle Joe. Tak- 
ing advantage of this row, a dissolute 
hound named Pete, who has always 
wanted Kate, shoots Joe and implicates 
Kate as the murderess. She gets off for 
lack of evidence and from then on lives 
only to clear her good name. How she 
does this ‘supplies the final movement. 

The acting was well enough, though 
only a shortage of leading men could 
possibly have led Mr. Jose to cast Wal- 
lace MacDonald in the male lead. Mr. 
MacDonald's features were designed for 
heavy roles. Leed. 


EDGAR AND THE TEACHER’S WIT. 


Cinema comedies are few and far be- 
tween, that is to say, of the genuine 
kind, and this, the first of a Booth Tark- 
ington series of boy comedies, described 
as “the adventures and emotions of 
Edgar Pomeroy,” written especially for 
the screen, contributes a wholesome 
chapter to a market overflooded with 
hokum stuff, which, at this late date, 
must perforce make its usefulness felt. 


“Edgar” is comedy that is clean, 
wholesome fun; a genuine representation 
of childhood passing through on its way 
to youth, experiencing the emotions typi- 
cal of childhood, whether at play, in 
school, in lofty contemplation of his girl 
who is an unsurpassing vision of loveli- 
ness, with wings attached, and suffering 
keenly for his ftndiscretion by the pa- 
rental hand, relentless in punishment in 
a spot where even the application of 
cushions won't alleviate pain. 

What better indication of their true 
value when an audience at the Capitol 
laughed their heartiest and were con- 
tinuously chuckling over the antics and 
titles of the artists in this comedy? 
While nothing is flawless, this is the 


nearest thing to perfection in its class 
ever attempted, reflecting lasting credit 
on those who were concerned in Sts cre- 
ation. It is released through Goldwyn. 


THE INNER VOICE. 


This is a production made by the Amer- 
ican Cinema Corporation, with B. K. 
Lincoln starred. Others in a competent 
cast are Agnes Ayres, Fuller Mellish, 
William Riley Hatch and Walter Greene. 
It was given a trade showing March 23 
at the Strand and drew a large and ap- 
preciative crowd. What they saw was 
a Western that had a good fighting start 
with a battle between Lincoln and Hatch 
and their subsequent friendship. Their 
claim is bid for by a San Francisco ro- 
whose niece the hero falls 


> 

The promoter’s partner wants 
and so a trick is put over on the penne 
prospector. He is convinced the girl is 
in on the deal to fleece, but it is all 
straightened out with dramatic tensity 
and interest. This is a good special 

m ’s direction and the 
are excellent. 


of the winter months. 


| Usually, they slide out some of the doctored-up and 
re-edited pictures that they knew you would not buy 
when the patronage of your house was at high tide. 


In direct contrast with this: 


The W. W. Hodkinson Corporation is releasing in the 
four consecutive weeks beginning April 11 a group 
of the biggest productions of the past twenty-four 


months in the picture industry : 
April 11: 
LOUISE GLAUM 


any picture he has ever made. 


April 18: 


April 25: 


by Augustus 


mas. 


May 2: 
ZANE GREY’S 


duction of a mighty story. 


Usually 
the Springtime: 


The picture companies begin to “work off” on the 
exhibitors the held-over pictures that were not strong 
enough to stand up in the highly competitive battle 


in 
A J. Parker Read Jr. production bigger than 


MITCHELL LEWIS in “KING SPRUCE” 
Holman Day’s famous novel of the Big Woods. 


DORIS KENYON in “THE HARVEST MOON” 


First of Arthur F. Beck and Theodore C. Deit- 
rich Gibraltar pictures from the famous play 


“DESERT OF WHEAT” 
Benjamin B. Hampton’s second splendid pro- 


Each of these big special productions is sold to exhib- 
itors singly on its individual merit. Keep four weeks 
open in your theatre for these four productions. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City. 
Distributing through PATHE Exchange, Incorporated 
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MOVING PICTURES 


Adrienne.........- LOUIse Glaum 
Dick Wallace..... ....Irving Cummings 
Edward Morgan........William Conklin 
Mrs. Morgan...... Stedman 


This much heralded feature production 
by J. Parker Read, Jr., with Louise 
Glaum featured, is disappointing. Its 
failure to land as a heavy is due to 
Gardner Sullivan's handling of the story. 
He misses point after point. While Fred 
Niblo directed, he was probably held 
pretty close to Mr. Sullivan’s idea of 
things, but he got in excellent touches, 
the sets and lightings were rich and ade- 
quate, and Charles J. Stumar’s camera 
work was up to a high mark. There were 
few exteriors and these few were right. 

The fault that will keep thjs feature 
from walloping the market is its author’s 
failure to treat his theme in a romantic 
manner. It is too much like a statement 
of fact. 

The story is of Adrienne, the leading 
lady of a roof garden show. She has 
copped the love of a married man. This 
wife comes to claim her husband, but 
Adrienne laughs at the wife, impressing 
her young chorus girl pal with her hard- 
ness. Then Adrienne falls for a rich 

oung man, marries him and in turn 
oses him. We have a duplication of the 
previous situation with Adrienne this 
time in the part of the wife. Meanwhile, 
we see the husband and wife, once sep- 
arated, reunited. The last shot shows 
Adrienne, who has lost her husband, sail- 
ing for Europe and having to watch those 


-she had parted kissing their way through 


their second honeymoon. : 
This duplication is Mr. Sullivan’s idea 
of clever drama, but it is invention. It 
is not imagination, and imagination rules 
the world. It is mechanical where great- 
ness is a fluid and plastic as nature and 
all the marvellous sets, the amazing ef- 
fects, the zip and verve of actors pushed 
to the limit of their ability can not hide 
the defects of this master who has served 
Ince so long as an alter ego. He is good, 
but not great. As for the actors he has a 
hand in choosing, they illustrate an- 
other peculiarily of the Ince establish- 
ment. Miss Glaum is effective and pleas- 
antly in contrast to the cutie type so 
charmingly visualized by Peggy Pearce. 
Most of the men in the cast neither 
dressed nor looked the part of New 
Yorkers, but Irving Cummings is in a 
class by himself. Absolute] hopeless 
from the Broadway point of view, he 
nevertheless brings movement and sin- 
cerity to the interpretations he is cast 
for and so keeps them from being ridicu- 
lous. Gradually he is learning how to 
adress better. His dinner coat looks al- 
most human now and his trouser legs and 
coat sleeves are less perilously narrow. 
Mr. Cummings has seen the work of first 
rate directors and actors and if he still 
chooses to dress like a little East Side 
shop girl’s idea of a dude it is his own 
lookout. As things are, his mere pres- 
ence in a society drama makes that same 
drama impossible of serious consideration 
for a first class house. Leed. 


JACK STRAW. 


This Robert Warkick feature, the fea- 
ture attraction at the Rialto during the 
week, is “great stuff’ considered both 
from exhibitors’ and an audience's view- 
point. Like all romatic comedy, it goes 
strong with the women and even the 
males make certain allowances presum- 
ably subconsciously kidding themselves 
{nto believing the yarn after making 
certain allowances for fiction values. 

This is a Paramount-Artcraft produc- 
tion adapted by Olga Printziau from 
Somerset Maugham’s stage play of the 
same name. William C. De Mille directed 
and both he and the continuity scribe are 
deservant of much credit for the manner 
in which they have brought out all 
comedy points for all their possible 
value. As for the suspense, it is so well 
sustained at points, that an observer be- 
gins to doubt his own intelligence at the 
spot where the denouement is obvious. 
This is at the supposed unmasking of 
the bogus Archduke Sebastian of Pom- 
erania (nee Jack Straw). 

Although a discerning fan might pos- 
sibly guess the supposedly assumed title 
of royalty will prove on conclusion to 
be the alleged masquerader’s proper cog- 
nomen, the average audience does not 
get “wise” until well after the middle 
of the footing. And it is here where 
the Archiduke, by delaying confession of 
proper inheritance to the titie, sustains 
the observers’ interest. 

The yarn, briefly, shows the star, a 
philosphic gentleman with an inclination 
to living life first hand in all types of 
classes, doing an iceman role for a Har- 
lem family. He spies the sole charm of 
the family of three, Ethel Parker Jen- 
nings (Carroll McComas), everhears the 
glad news the family has become sud- 
deniy elevated into millionairedom and 
having since fallen in love with Ethel, 
leaves a message he will follow her to 
California whither the family is bound 
having gleaned that much through harm- 
less evesdropping. In California he as- 
sumes the guise of a waiter and is in- 
volved in a frame-up by an aristrocratic 
couple of reduced means, to play a prac- 
tical joke on the Parker-Jennings family, 
the mistress of which has made herself 
particularly obnoxious through her af- 
fectations to a position which birth and 


breeding have not fitted her for. 

The plan is to palm off the walter as 
a nobleman, introduce him to the Jen- 
nings’ as such and let matters take their 
course. Jack Straw is metamorphosed 
into an Archduke, the title bein sug- 
gested by himseif so as to further 

eighten the subterfuge, he explains. He 
selects the title, stating it belongs to a 
gentleman who was banished from his 
state for his very democratic principles, 
and has since been lost track of. One 
guesses—or should guess—Jack Straw is 
really the Archduke. 

A reception is staged in the noble 
visitor’s honor, Seeing the joke carrying 
itself too far, the scheming duo is de- 
sirous to call it off. The conclusion comes 
in due time, Jack and Ethel, the Jennings 
family S sole eligible having obeyed Dan 
Cupid irrespective of title. 

Charles Ogle and Sylvia Ashton did 
masterful conceptions as the heads of 
the Jennings’ family both in their pre- 
newly rich days in Harlem and as the 
noveau riche in their California villa. The 
latter condition brings to light innumer- 
able comedy points and Mr. Ogle’s stote 
resignation to his fate as a member of 
the idle rich, with his primed manner- 
isms and exaggerated courtliness as be- 
hooves one of his station, was exceeding- 
ly rich in his comedy with Sylvia Ashton 
not one bit the less funny in her per- 
sonation. All their comedy was whole- 
some and laugh provoking to a degree. 

Helene Sullivan in the role of- Mrs. 
Wanley, a divorcee, and J. M. Dumont as 
Mr. Holland, her suitor, did the prank 
playing couple to a nicety with sufficient 
verve and naievette, and some good little 
reason, too, to take away any self blame 
for perpetrating such a practical joke. 
The real cause lay in Mrs. Parker Jen- 
nings’ harmlessly offensive reference to 
Mrs. Wanley at one time from whom the 
newly rich nage leased their villa. 
Robert Brower did Count of Pomerania 
role in excellent fashion. 

As for the principals, Mr. Warwick de- 
ported himself with quiet dignity and 
sufficient self-restraint to add realism 
to his personation. Miss McComas is an 
excellent vis a vis, although the star has 
had better types of “leading ladies” in 
his time. 


YOUTHFUL FOLLY. 


Olive Thomas continues successful in 
this latest release by Selznick starring 
her. It was shown last week at Loew’s 
New York. She is also starred as the 
author. Alan Crosland directed for her 
and Crauford Kent played the lead. The 
rest of her support were adequate to 
throwing her undoubted beauty and her 
growing charm as a screen actress into 
pleasant and stimulating relief. The re- 
sult is an excellent market product, but 
to those who have been watching her 
grow there is a peculiar interest in 
studying the story which is perfectly 
adapted to her style. 

She appears first as a young girl of 
sixteen two old ladies are rearing. 
Right under their noses she raises the 
dickens, and everything amusing hap- 
pens except a spanking. A _ distant 
cousin, who lives in New Orieans, has 
gotten into a scandal. To save her face 
she rushes to the country and marries 
off the man in the case to the girl im- 
personated by Miss Thomas. The rest 
of the story deals in a swift and inter- 
estingly melodramatic manner with the 
way this husband comes to fall in love 
with his own wife, who continues to be 
a cuf-up and a kid. Once when he is 
entertaining some older men and she is 
flirting with his boy ward she hangs out 
of the window and appears to the as- 
tonished men below with her skirts 
every which way. A less amusing touch 
is where she rushes between an aveng- 
ing shot and her husband. This finally 
brings them together. 

Miss Thomas knows how to be charm- 
ing. She photographs beautifully. If 
well trained by one of the best directors 
she will certainly develop as an actress 
and should have a great future. 


THE ROAD TO DIVORCE. 


This Universal feature makes the best 
of Mary Maclaren and has besides a fun- 
damental appeal that for genera] au- 
diences is well nigh irresistible. The 
result is a first rate market product. 
The story is by J. Grubb Alexander. He 
tells of a small town marriage and the 
honeymoon, The. arrival of babies kept 
the young wife away from her husband 
to an extent he resented. Then a young 
Boston woman (one of those intellectual 
women) comes to visit the household. 
Just as husband and visitor discover 
they are born soul mates, the wife be- 
comes ill from watching the growth of 
this romance and dashes out into a 
Stormy night. This wakes the husband 
up and he searches high and low for her, 
his sou! mate forgotten. 

A simple enough story, and yet, well 
handled, eternally new. Philip E. Rosen, 
who directed with considerable distinc- 
tion, starts his idea off by showing how 
dull is the plumage of female birds. 
This, it is explained, is so they can pro- 
ect their young. He gets some good 
comedy in, too, with a monkey, and 
Harold James makes some exceedingly 
charming long snots for this feature. 

Leed, 


NEWS THE FILM WORLD 


Paul Powell will direct Ethel Clayton 
in “All in a Night” for the F. P.-L. 


Monte Blue will be promoted to star- 
dom shortly under the F. P.-L. banner. 


Cleveland Moffett will write several 
serials for Vita. 


Rex Ingram is directing “Hearts Are 
cremea,” a Drury Lane meller, for 
etro. 


Carmel Meyers, touring with “The 
Magic Melody,” will return to pictures 


via Unive 


“The Husbands of Edith,” by 
Barr McCutcheon, has been acquired by 
F. P.-L. for Wallace Reid’s use. , 


“A Celebrated Case,” the meller by 
D’Ennery & Cormon will be released as 
a F. P.-L. special. 


Burton King has started work on his 
second independent production, “The 
Hidden Path.”. June Caprice will star. 


Marshall Neillan has started work on 
his adaptation of Booth Tarkington's 
“Penrod” stories. 


Jack F. Reilly -has assumed charge of 
Robertson-Cole’s publicity and advertis- 
ing department. 


L. Metcalfe, former Sunday editor 
of the Chicago Tribune, is scenario head 
of Bray Pictures, 


Irvin S. Cobb’s “Boys Will Be Boys” 
has been acquired for screen use by 
Goldwyn. 


Zena Keefe’s next Selznick starring 
vehicle is titled “Marooned Hearts.” Tom 
Lytell will be the male lead. 


Hobart Henley has been added to the 
Selznick directorial forces. He is the 
man who directed “A Gay Old Dog.” 


John C. Ragland, formerly with Real- 
art as general sales manager, has joined 
the Arthur S. Kane Pictures Cerporation 
as general manager. re 


Mae Murray and David Powell are 
again co-starring !n George Pitemau- 
rice’s second Paramount-Artcraft pro- 
duction, “The Man Who Killed.” 


Bert Kalmar has turned newspaper 
humorist. He has been running funn 
in several dailies and periodi- 
cals. 


Jack Barrymore’s next Paramount- 
Artcraft production will be an adapta- 
en of Oscar Wilde’s “Picture of Dorian 

ray.” 


Cleaves Kinkaid has contracted to do 
a number of scenarios for Goldwyn. 
Kinkaid is author of the stage success 
“Common Clay.” 


George Benoit has joined Lester Park 
and Edward Whiteside, producers of 
“Empty Arms” and “The Scarlet Dra- 
gon.” 


Mary Pickford’s second Unitea Artists’ 
production will be an adaptation of “’Op 
o’ Me Thumb," in which Maude was 
starred in the legit. 

Ben Hendricks, Jr., has been selected 
to play heavy in Edgar Lewis produc- 
tions. They will be a series of lumber 
camp pictures up in Maine. 


* Solita Solano, formerly representative 
of Albert Capellani productions and 
other picture interests controlled by 
Harry Cahane, has resigned. 


The Vivian Martin Co. has taken a 
lease of the Benedict studio in College 
Point and will start work there imme- 


CAPITOL 
Pauline F rederick 


“THE WOMAN IN ROOM 13” 
HANSEL AND GRETEL ‘ 


and CAPITOL SYMPHONY ORCHESTRA °F 80 


WE CAN PAY 


Attractive Prices for Old Moving 
Picture Films in Reels or Scrap 


PETER LEONARDIS & SONS 
132 Nassau 8t., New York Ci 
55 to 59 River St., Newark, N. ¥. 


Margaret Syiva’s debut picture with 
the Corporation will be 
an adaptation of Samuel Merwin’s novel, 
“The Honey Bee.” 


R. A. Walsh is doing a screen adapta- 
tion of “The Deep Purple” for May- 
flower. Helen Ware and Bird Millman 
are cast in the production. 

Arthur Jackson's first pereen produc- 
tion has been completed. It is titled 
“Leave It to Me,” and stars William 
Russel. Eileen Percy appears opposite 
the etar in this William Fox production. 


Buster Keaton is another slapstick 
artist who is working successfully in ac- 
cepted “straight” roles. He is at work 
in Metro’s production of “The New Hen- 
rietta,” doing the role Douglas Fair- 
banks personated on the stage. 


There are two “Dr. Jekyll and Mr. 
Hyde” productions on the market.. One 
ia the Paramount-Artcraft release star- 
ring John Barrymore. The Picueer Fiim 
Corp. sponsors the second. Sheldon 
Lewis does the dual role in the latter, 


Bebe Daniels has evidently graduated 
from elapstick comedy into reguiar 
roles. She plays opposite Robert War- 
wick in “Hunting Trouble,” which has 
been completed under Joseph Hena- 
berry’s direction. 


W. O. Hurst, supervisor of production 
of non-fiction subjects for F. P.-L., ten- 
dered nis resignation last week to join 
Whitman Bennett as studio manager. 
The resignation of Bennett as produc- 
tion manager for Famous Players was 
announced two wéeits ago. 


It has been decided “Parlor, Bedroom 
and Bath,” the stage force by Mark Swan 
and C. W. Bell, will not be filmed with 
Viola Dana in the stellar role. Instead it 
will have an all star cast headed by 
Ruth Stonehouse and Eugene Pallette, 
and released as a special. 

“My part in ‘Democracy—The Vision 
Restored’ is without exception the most 
interesting I have ever portrayed, for it 
called for something more than an ex- 
ternal presentation,” declares Leslie 
Austen, the Johanathan of this thought 
drama, produced by the Democracy 
Photeplay Co. 


COAST PICTURE NEWS. 


Los Angeles, March 31. 


Jack Hoxie begins new serial April 1. 
He will be supported by Lucille Hobey. 


The Fox Film Corporation has pur- 
chased rights to “Her Honor the Mayor,” 
by Arline Vanness Hines, in which 

ine Traverse will have title role. 


Bertram Grassey has the character 
lead in the “Soul of Raefel,” Clara Kim- 
ball Young’s new picture. 

Harry 8. Northrup is doing heavys 
with the Blue Moon. 


Lillian Gish and Richard Barthlemess 
together in “Way Down 


While in Los Angeles, J. P. Gilroy, 
author and scenarist, from _ Seattle, 
profitably disposed of some of his books 
and stories. 


Thomas Meighan will play the soldier 
here in the screen version of “Civilian 
Clothes.” 


ROBERTSON-COLE BUILDING. 


Robertson-Cole Corporation, picture 
distributors and bankers, now located 
in the Mecéa building, have purchased 
a plot of ground on the east side of 
Seventh avenue near 48th street and 
will erect a ten-story building. It 
will be called the Robertson-Cole 
building and will house the executive 
offices and New York exchange of that 
concern. 


BRONX STUDIO. 


Another big picture studio has been 
started in New York City, erected by 
the Jackson Film Studio Corporation 
of which William H. Wiessager is 
president and Ed Davidow is treas- 
urer, 

The plant will be located at Jackson 
and Westchester avenues, Bronx, cov- 
ering a plot 224 feet by 175 feet. A 
clear height of 30 feet will be permitted 
and sufficient stage space for from six 
to eight companies to operate at one 
time will be provided. 
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THE BRAND OF LOPEZ. 


Pretty crude meller is this Haworth 
‘production, starring Sessue Hayakawa, 

ut effective nevertheless despite its 
rambiing and many inconsistencies. After 
viewing the production one must gru ' 
ingly salaam the star’s astuteness in 
attempting a role that is as unsympa- 
thetic and thankless ag this. After all, 
an average American audience is not 
very discerning and given to the analy- 
sis of a feature. They are prone to ac- 
cept matters on their face value and if 
the hero does some one thing a Httle out 
of the beaten path of the accepted hero- 
ics, that opinion of the hero in the play— 
who becomes a fallen idol to some ex- 
tent—is bound to react in a similar fash- 
jon when the performer is given a seri- 
ous thought as an individual. 

E. Richard Schayer supplied the story 
from which J. Grubb Alexander adapted 
the continuity. Joseph de Grasse weiled 
the megaphone. His end of it is com- 
mendable, considering the scenario. Rob- 
ertson-Cole releases. 

The star has varied his character por- 
trayal and is doing a Spanish role, and 
is quite acceptable as such. His swarth- 
iness lends itself well towards the per- 
sonation, although the Oriental ocular 
Slant is a trifle incongruous. As Vasco 
Lopez, matador and idol of Seville, he is 
infatuated with the coquettish Lola Cas- 
tillo of the Opera Co., who is much smit- 
ten with the lusty toreador to the extent 
that they become secretly betrothed. The 
senorita’s madre will have nothing of 
the common bull fighter, although the 
betrothal develops into marriage after 
Vasco discovers Lola’s infidelity in en- 
tertaining seriously the affections of a 
Captain Pancho, a childhood sweetheart, 
and her mother’s favored choice for the 
hand of the coquette. 

Vasco brands his betroth’s back with 
his cigarette to establish her identity as 
his property. Marriage follows the next 
day, but he is spurned by his wife's 
mother. In time Vasco, like all idols, is 
dethroned, having literally “bulled” in 
the ee Discouraged and forsaken, 
Vasco turns outlaw and is known to 
the eager police as the much-wanted 
“Black Devil” for who&’e body such large 
rewards are offered. The yarn rambling- 
ly continues to where he has his depu- 
ties on their way to kidnap his faithless 
wife, but who bungle the job and bring 
instead Lola’s younger sister, Marie, who 
was introduced in the first reel Marie 
is misused and the town priest calls on 
Vasco the following year for the pur- 
pose of marrying him to the dying 
mother of his ~~ boy and thus atone 
to some extent the outlaw’s evil. In 
due time the climax arrives where Vasco 
is killed defending his own child. He 
expires, the cynosure of all eyes, in the 
centre of a two-minute circle vignette 
fade out. 

For all that, Mr. Hayakawa has made 
the most of a rather vague role. His 
support is capably taken care of. The 
role of Lola is good, as is that of Marie, 
the younger sister, who is a classy in- 
genue and should make herself heard 
from in the near future. The role of 
the matron—Lola’s mother—is titled as 
personated by Eugene Besserer. Whether 
his is a misprint intended for “Eugenie” 
or “Eugenia,” or some such feminine 
name, is doubtful, but if Mr. Besserer 
has been doing an, Eltinge with that 
role he should be highly congratulated. 
To all appearances the matron is as 
stately and imposing as any screen 
dowager that has ever screened. Mary 
Jane Irving also gives a convincing per- 
formance as the outlaw’s child, gruwn 
to the age of four, as does the man do- 
ing the role of Capt. Pancho. 

The chief fault with the production 
is that the sympathy is not made dis- 
tinct, One certainly cannot sympathize 
with the fickle Lola and her crew and 
on the other hand, Vasco Lopez refutes 
all claims to sympathy with the excel- 
lent screening of his mountain strong- 
fest and its inhabitants, the bandits and 
their respective “loose” women. The 
rape of the ingenue Marie severs the 
last chord of sympathy. Withal, it’s 
great box office stuff. t’s an excellent 
program feature. 

One word else would not be amiss. 
The star is reported to be at swords’ 
points with his producers and has stated 
he will head his own independent com- 
pany; will eschew program feature mak- 
ing and will go in for special stuff 
strong. Let’s hope he will confine him- 
self to native roles and sidestep crude 
meller of a type set forth above. 


$30,000. 

The director of this feature must be 
taken to task for trying to tack on a 
meaningless lot of continuity by the in- 
troduction of Oriental atmosphere. This 
neither heightens interest nor makes the 
picture unusual, which was probably the 
intention, results fall flat. For example, 
we are asked to believe the occurrences 
are foreseen through the crystal by an 
Oriental sage. 

When a director takes out a license 
to show us the unusual, iinking prophecy 
with the present theme in crook melo- 
drama, then it is also essential to bal- 
ance this viewpoint with a better and 
more consistent method than shown. 
Glaring the auditor into all disbelief is 


MOVING PICTURES 


the superficiality of the Oriental scene. 
The sage looks no more the part for all 
his Oriental robes and white beard than 
the fair maidens at his feet. And these 
amount to nothing more than a number 
of extras garbed in Oriental costumes. 
This is hard to reconcile with a picture 
of the réal Orient. You, cannot take a 
fair daughter of the North, tell her to 
rouge her lips, mascar the eyebrows, 
me her in silk trousers and then have 

© nerve to call it Oriental atmosphere. 

On the other hand there are genuine 
flashes of artistic purpose in this feat- 
ure. A close-up of a silk stocking sug- 
gests a rich client to the stenograhper 
of the lewver. Black and 
white tiling on @ floor of the rich 


uncle’s mansion suggest wealth. The 
interior of a gambling house with slide 
doors and secret passages enhance the 
mystery of the feature, 

Warren Kerrigan in the title role rep- 
resents a struggling lawyer suddenly 
entrusted with $30,000 as a retainer for 
a valuable necklace which he is to de- 
liver to an unknown Es the next 
day. The subsequent disappearance of 
the $30,000, the meeting between the 
hero and the heroine, who is to redeem 
the jewels, the raid on the gambling 
house, all lends itself to a story that is 
highly improbable, but very absorbing 
at times, even.to the individual whose 
business it is to determine the “real” 
worth of the feature offerings. 


Mr. Kerrigan’s work in the star role 
affords him excellent opportunities. His 
work at times approaches the unusual. 
A great deal of explanatory substance is 
eliminated, and much more is conveyed 
by the lifting of an eyebrow. There is 
nothing unusual about the rest of the 
cast, possibly due to their not being in 
the picture long enough to judge, except 
for the leading lady. In the last mo- 
ments she arrives in time for a sympa- 
thetic bit. . 

The picture has been offered on the 
circuit theatres for some time, and is 
distributed through Pathe. In the inde- 
pendent houses it might draw a fair 
average. Step. 


The Tale That Has 
Thrilled the World! 


the season. 


6C REASURE ISLAND” is bound to be 
one of the biggest money-makers of 


Romance means more than reality to nine 
out of ten people. Deep in their hearts they 
all love adventure and excitement. 


MAURICE TOURNEUR 


PRESENTS 


BY ROBERT LOUIS STEVENSON 


AURICE TOURNEUR has produced 
the world’s greatest adventure story 
so wonderfully that its appeal is to all 
ages and all classes. 
It will hold you breathless from the first 


flash to the last. It will send the people out 
of the theatre with their eyes gleaming with 


happiness, 


CParamount Arlcraft CPiclure 


Get Your Share of the Treasure! 


FAMOUS PLAYERS~LASKY CORPORATION 


. ADOLPH ZUKOR Pres. JESSE L. LASKY Vice Pres. CECIL B.DE MILLE Director General 
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MOVING PICTURES 


INSIDE STUFF 


ON PICTURES 


One of the most successful of pic- 
ture authors and continuity writers, 
a man who has been in the game from 
the first and always successful, is re- 
vealing in a recent release unexplained 
evidence of the handwriting on the 


‘wall. This author has a writing punch 


like Dempsey’s right to Willard, but 
the sort of stuff he is doing and has 
always done is going back slowly but 
surely to the ten, twent’, thirt’ medium. 
Those who have seen “The Jest” on 
the dramatic stage know that at bot- 
tom it is sheer melodrama of this 
same class basically. What lifts it out 
of that locale is the trimmings supplied 
by the author, his way of telling his 
story. These same thrilling and pleas- 
ing trimmings are lacking to the work 
of the moticn picture author spoken 
of above. He has at bottom a matter 
of fact mind. He would have reported 
the Thaw case and seen nothing in it 
but a millionaire murdering an archi- 
tect for the love of a chorus girl. The 
amazing romance, the poetic touch 
would have escaped him. Perhaps he is 
right, but right or wrong such arrange- 
ments of facts do not sell so well in 
the amusement market. It is poetic 
handling such as Griffith’s in “The 
Idol Dancer” that bulls the market, 
though that feature is the sheerest 
melodrama, but melodrama pictured 
with a different twist, with a sense 
of imagination playing a part in it. 


Word that a leading star of the 
“emotional” genre will direct itself 
in her current production—an adapta- 
tion of a stage success—sets one won- 
dering why this was not thought of 
before. This star has had enough 


practical experience to enable her to. 


gauge the niceties of her vehicles on 
her own initiative. At all times, she 
has been a “solo” actress anyway, it 
being common knowledge that her 
temper, camouflaged as temperament, 
has raised spats ever and anon with 
directors. As far as she was con- 
cerned, the director: ceased to exist. 
By letting her have free rein she shoul- 
ders full responsibility and the final 
reception of the production will exon- 
erate or condemn her “temperamental” 
affectations and outbursts. 


ENGLISH CONDITIONS. 


“More American pictures are finding 
dificulty in making appeal to Eng- 
land,” is the opinion of E. Rowson, an 
English producer and head of one of 
London’s biggest exchanges. He is in 
this country with the object of making 
some purchases “out of the ordinary.” 

“Tt is not a question of the exchanges 
over there,” he continued, “although 
that is serious, too, but there has been 
a steady decline in the English taste 
for the American story. The story of 
American life, the wild west, I take 
as an example, in other words the pic- 
tures that are distinctively American, 
no longer attract the English people. 
There are only two classes of pictures 
that can expect to make any headway 
at all in England, that is the story of 
the universal kind, which is as true of 
England as it is in America, and is 
equally true over the world. This I 
would include in pictures that might 
find a receptive eye in England and 
also the very big super-special. 

“IT look forward to productions at 
home in the next few years sufficient 
in the first place to meet American 
films in all other parts of the world, 
and secondly to invade America itself. 

“Technical skill is improving more 
rapidly in England than most people 
imagine. They’re beginning to real- 
ize how to build studios, how to light, 
make the necessary properties and 
most important of all how to market 
the product with the greatest possible 
results. 

“You in America are overlooking 


one fact that will go to make competi- 
tion right now, and that is due to pic- 
ture producing in England being 
brought down to comparatively one- 
half the cost expended in the price of 
picture making in America, and still be 
as good. 

“At the bottom what must be real- 
ized is that a world industry cannot 
ir the long run be dependent on local 
and individual stars. Naturally it is 
the intrinsic merits of the picture that 
makes it valuable. If there are any 
far seeing executives needed in the 
industry in this country, they would 
at once set their minds working to 
establish an organization which will 
meet the growing new conditions. 

“There is less favor shown regarding 
the American films, but it is not a 
matter of politics. I know as an ex- 
change man that we would not take 
arn ordinary feature subject for which 
we paid big sums and wait for our 
— to come in, when as a matter of 

usiness we can take the English made 
product costing less to make and play 
and get our profits quicker. And other 
exchange men are finding the situa- 
tion the same as I have put it.” 


INCORPORATIONS. 


Maurice Greenwald, theatrical, Man- 
hattan; $30,000; . S. Hechhelmer, R. 
M. Rothstein, 220 West 42d 
st. 


R, & 0. Amusement Co., Brooklyn, mo- 
tion pictures, $50,000; H. Oestreicher, S. 
Rohnheimer, I. B. Frent, 310 Madison st. 

Dixon Amusement Co., Manhattan, 
$5,000; S. Blair, B. A. Levine, H. P. Dixon, 
701 7th ave. 

Majestic Pictures, Manhattan, $5,000; 
J. J. Unger, J, A. Hammel, M. C. Hughes, 
180 W. 46th st: 

Goetz! Theatrical Enterprises, Man- 
hattan, $50,000; J. Bohm, A. Goetzel, M. R. 
Schneer, 135 Broadway. 

Theatrical Concessions Co., Manhattan, 
theatre tickets and coat rooms, $10,000; 
E. Bieber, I. Goldberg, L. Rosenthal, 1482 
Broadway. 

Sanbay Amusement Co., Manhattan, 
$10,000; J. and I. Rosenthal, J. Apter, 14 
W. 60th street. 

John D. Williams’ Productions, Man- 
hattan, motion pictures, 100 shares com- 
mon stock, no par value: active capital, 
$5,000; J. D. and J. R. Williams, J. 
Shalleck, 51 E. 42nd st. 

Sterling Exhibition and Pleasure 
Grounds Co., Manhattan, $10,000; J. F. 
Phillips, Jr., C. Jemmott, G. Hinds, 223 
E. 28th st. 

Art-O0-Trade Film Corp., Manhattan, 
$150,000; J. L. Goodwin, H. Spirgarn, C. F. 
Schmidt, 163 Broadway. 

John E. Chatfield, Manhattan, realty, 
hotel and theatre; 1,000 shares preferred 
stock, $100 each; 1,000 shares common, no 
par value; active capital, $200,000; E. J. 
Chatfield, O. L. Winchester, 2d, M. F. 
Holbrook, 907 Broadway. 

Anologue Film Corp., Manhattan, *°*%,- 
000; R. S. Palmer, M. W. Kerr, H. L. 
Adams, 473 W. 158th st. 

Sheridan Theatre Co., Manhattan; 2,- 
000 shares preferred stock, $100 each; 
6,000 shares common, no par value: active 
capital, $230,000: J. F. Rafferty, S. Brill, 
M. Spiegel, 525 West End ave. 

Julius Cahn’s Guide and Moving Pic- 
ture Directory. Manhattan, $20,000; J. 
Cahn, E. London, C. L. Kahn, 1451 Broad- 
way. 

Krellberg Productions, Manhattan. mo- 
tion pictures, $25,000: S. S. and M. J. 
Krellberg, S. Schwartzmann, 220 W. 42d 
st. 

Photo Play Furniture Corp., Manhat- 
tan. 500 shares preferred stock, $100 
each: 2,500 shares common. no par value: 
active canital, $62,500: D. G. Flynn, M. A. 
Healey, W. J. Farrell, 330 West 95th st. 

Selvin Picture Play Corp.. produce mov- 
ing picture films, ete., $800,000; Eugene 
FE. Allison, Leslie R. Pratt, H. O. Schul- 
chaus, New York. 

Endowed Theatre, Manhattan, $5,000; 
G. Fortescue, H. W. Gould, E. Hunter, 18 
West 34th st. 


DELAWARE CHARTERS. 
Monumental Pictures Corp., $500.000; 
J. William Clifford, Nathan O. Goodless, 
Charles M. Thompson, Washington, D. C. 
Modern Photoplays, $2,500,000; W. H. L. 
Gahan, Renderlobah, Cal.; R. H. Deebach, 
Los Angeles, G. D. Muikejohn, Omaha. 
Clyde Corp., manufacture motion pic- 
tures, etc.; $2,200,000. T. I. Croteau, M. 
S. Bruce, S. E. Dill, Wilmington. 
Philadelphia Investment Amusement 
Corp., deal in moving picture machines, 
etc.; $100,000. M. L. Horty, M. C. Kelly, 
S. L. Mackey, Wilmington. 28. 


FRIEDBERG ADDS ANOTHER. 


Pittsburgh, March 31. 

That Pittsburgh is one of the leading 
picture’ centers of the country is proved 
by the newest link added to the chain 
of theatres operating under the Fried- 
berg management. Rowland & Clark 
some years ago acquired houses in 
every section of the city and have been 
the big folk here for years. 

The Harry Davis Enterprises, with 
the Grand as one of the finest play- 
houses in the country, have been doirig 
a phenomenal business. After the Al- 
hambra in East Liberty failed some 
years ago, it was taken over by a local 
firm headed. by Nathan Friedberg. 
Later they acquired the Garden. Now 
a new one, called the Triangle, is ready 
to be opened. 


PINCH MORE FOR TAXES. 


Chicago, March 31. 

Two more picture managers were 
arrested in the investigation into al- 
leged war-tax frauds. The fifth and 
sixth arrests were 7 H. Schaeffer and 
Fred Hartman (‘or..er owners of the 
Broadway Theatie, charged with with- 
holding $11,412 from the government. 

The district attorney’s office says 
these are not stray instances, but that 
an organized conspiracy is being un- 
veiled to “hold out” tax money, and 
that several theatre syndicates will be 
involved as well as the isolated man- 
agers. 


CONSTANCE BINNEY SIGNED. 

Realart has exercised its option for 
a renewal of its contract with Con- 
stance Binney, the original engage- 
ment to expire May 31. The renewal 
is for a period of three years at a 
material advance in salary, which in- 
creases with each picture. 


LUDVIGH SAILING. 


Elek J. Ludvigh, chief counsel for 
Famous Players-Lasky, sails Saturday 
for London, accompanied by his wife. 
His mission is to look after the legal 
end of the business, which necessitated 
Adolph Zukor’s visit to England. ‘ 


BILLIE RHODES IN COMEDIES. 

Billie Rhodes is to star in feature 
comedies for the C. B. Price Co. Since 
breaking away from short comedies 
she has been starring in dramatic fea- 
tures. 


BROCKLISS SAILING. 
London, March 31. 
J. Frank Brockliss sail on the Baltic 
March 31. 


Another New Rochelle House. 
New Rochelle, N. Y., March 31. 

Another theatre is to be erected here 
on Main street near Centre avenue to 
seat 1,600, according to an announce- 
ment made by R. Thomas Short, a 
Brooklyn architect. The policy was 
not announced and neither was it 
stated when plans would be filed. This 
is the second announcement of a new 
theatre for this city within the last 
two weeks. 


Constance Talmadge Working Again. 

Jos. M. Schenck has purchased “The 
Perfect Woman” from John Emerson 
and Anita Loos for the next Constance 
Talmadge production. Miss Talmadge, 
who has been ill since her return from 
Palm Beach, has recovered and re- 
turned to work. 


Murray Signs with Famous. 
Charlie Murray has signed a new 
contract with Famous Players-Lasky, 
which disposes of the rumor he would 

head his own producing company. 


Razing Wilmington Victoria. 
Wilmington, March 31. 
The Victoria theatre here is to be 
razed next week and a bank built on 
its site. 


one .nighters. 


EQUITY ABSORBS M. P. P. A. 


The Motion Picture Players’ Asso- 
ciation holding a membership of 
was merged with the Actors’ Equity 
Association last Friday, the M. P. P. A. 
becoming a department of the Equity. 
The amalgamation was consummated 
at a meeting of the M. P. P. A. held 
in Geneva Hall March 26. Of the 400 
members of the M. P. P. A. there are 
about 100 which have not been in the. 
theatrical profession for the stipulated 
two years’ period required by the 
Equity Association. These, through a 
clause in the Equity bylaws, will be ad- 
mitted, but will not be permitted to 
vote until they have fulfilled the two 
years’ theatrical experience require- 
ment. 

A move which will bring’the Chorus 
Equity Association into the Actors’ 
Equity and make that organization a 


“department of the A. E. A. instead of 


an independent unit as at present, is 
well under way, and is due for con- 
summation by the end of the week. 

The Picture Association will con- 
tinue to maintain its headquarters on 
46th street, the employment bureau ad- 
junct also being retained. The M. P. 
A. membership embraces in the main 
picture artists who play small parts, 
atmosphere people or extras not being 
eligible. 

Most of the big picture stars hold 
membership in the A. E. A. proper. 
The merger of the M. P. A. will not 
affect the membership in the Equity 
of those picture players already en- 
rolled in the parent body. 


NEW MUSICIANS SCALE. 


A committee representing the Musi- 
cians’ Mutual Protective Union to- 
gether with a committee representing 
the United Protective Managers’ Asso- 
ciation convened March 30 for the dis- 
cussion of the new wage scale for musi- 
cians for the season 1920-21. 

The musicians ask for a thirty-five 
week season for legit houses through- 
out Greater New York, no free re- 
hearsals, twelve men to every or- 
chestra, substitutes after the first week 
and a minimum wage scale of $65 a 
week, 

The union’s scale of wages was pre- 
sented by William A. Dooley, and rep- 
resenting the managers were Alfred 
Aarons, John Cort, Ralph Long of the 
Shubert Theatrical Enterprises, Mark 
A. Leuscher, representing the Dilling- 
ham interests, Francis X. Hope, rep- 
resenting Cohan and Harris, Lyle An- 
drews and Ligon M. Johnson, repre- 
senting the Protective Association. 

The new wage scale as it affects the 
bigger motion picture houses on Broad- 
way are now under consideration, as 
well as the scale of wages affecting 
legit houses. 

A meeting of the directors of the 
motion picture theatres was called on 
Monday in the offices of Edward J. 
Bowes at the Capitol. It is understood 
that the wage scale in such theatres 
calls for a uniforin rate of $85 a week, 
one day off during the week and ob- 
servance of certain holidays. 

With respect to the burlesque and 
vaudeville houses the former have left 
their interests to be taken up by a 
committee constituting John J. Mur- 
dock of the Keith Vaudeville Exchange 
and Nicholas M. Schenck of the Mar- 
cus Loew offices. 


Golden’s “Romeo and Jane.” 
‘Romeo and Jane,” is the title of a 
new piece which will shortly go into 
rehearsal under the management of 
John L. Golden. 
—" Childs Carpenter is the au- 
thor. 


Defiance House Road Called. 
The I. A. T. S. E. has issued a “road 
call” against the Grand Opera House, 
Refiarice, Ohio, effective April 8. The 
house plays K. and E. and Shubert 
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MAYFLOWER AND ZUKOR SPLIT 
WOLPER SIGNS WITH FIRST NAT'L 


Under Original Arrangement Releases Were to Be Made 
Through Realart. Differences with Tucher Smoothed 
Out. Chas. Miller No Longer with Producer. 

“Deep Purple’ May Be Initial First 
National Release. 


The Mayflower Film Corporation and 
the Adolph Zukor interests have parted 
company. In the future Isaac Wolper, 
who startled the insiders when he put 
over “The Miracle Man” as his first 
production, will be playing on the First 
National side of the fence. Wolper 
stated on Tuesday night that he had 
signed a contract with the First Na- 
tional and that in the future they 
would handle all of the Mayflower 
output. 

In his arrangement with Zukor a 
number of productions of the May- 
flower were to be marketed through 
Realart. These were to be the regular 
run of program pictures, the specials 
were to be issued by Paramount-Art- 
craft along the lines of “The Miracle 
Man.” 

Wolper now has a contract with 
Alan Dwan for a certain number o 
productions to be finished before that 
director can start on his “Big Six” pro- 
ductions and the producer also intimat- 
ed this week that the misunderstand- 
ing with George Loane Tucker had 
been finally cleaned up. 

At present R. A. Walsh is finishing 
up “The Deep Purple” for Mayflower. 
This is to be a special production and 
it may be the first release that Wolper 
will make via the First National chan- 
nels. Charles Miller has also been di- 
recting for the company and has fin- 
ished at least one of the Robert Service 
series of stories that were to be filmed 
by the company. It is understood that 
Miller has severed his connection with 
the company. 

The Mayflower is banking a great 
deal on a Dwan production which they 
have on hand at present. It was writ- 
ten by Val Cleveland, a New York 
newspaperman and was the last pro- 
duction that Dwan made prior to his 
recent visit to New York. 


AUTHORS BUYING BACK. 


There is at present a widespread 
tendency on the part of authors to re- 
buy scripts that were once legit offer- 
ings and which have been used in the 
past ten years in the picture industry 
as features. 

A specific instance of rebuying is 
instanced in the deal between Chan- 


ning Pollock and the Famous Players-° 


Lasky Co. Pollock had sold to the 
F. P.-L. “The Red Widow,” “Such a 
Little Queen,” “Sacred Orchard,” 
“Clothes,” “The Little Gray Lady,” and 
another play of his. 

The F. P.-L. are retaining “Sacred 
Orchard” and another play, but have 
sold the other plays baek to him for 
a figure in excess of that which he 
was paid on the sale. These two the 
Famous are to remake. 

The “Clothes” piece Pollock in turn 
resold to Metro, and the other three 
are being marketed as well. 


$10,000 FOR JEKYLL-HYDE. 

The playing of the John Barrymore 
picture at the Rivoli this week (“Dr. 
Jekyll and Mr. Hyde”) is said to have 
fcllowed a refusal by Famous Players- 
Lasky of an offer of $7,500 from the 
Capitol management, the Famous peo- 
ple quoting $10,000. 

This is probably a record price for 
a straight rental anywhere in the 


world, and if they are playing it ona 


percentage at the Rivoli, in which they 


are interested, the results will prob- 
ably prove satisfactory. The early 
part of the week the picture was run- 
ning along to enormous takings at the 
Rivoli. 


OPPOSE PERCENTAGE. 
Wichita, Kan., March 31. 


The Kansas State Exhibitors League 
went on record Tuesday as unanimous- 
ly opposed to percentage as a distribu- 
tion basis. 

The action of the New York State 
Motion Picture Exhibitors’ League, at 
its Utica convention, with reference to 
a national organization for exhibitors 
was concurred in and an affiliation 
effected. 

C. R. Seeley, general manager of the 
National Picture Theatres, Inc., of New 
York, addressed the 200 exhibitors. 

R. G. Liggett, of Kansas City, was 
chosen as president for the ensujng 
year. 


PRIZE DRAWS MANY. 
Los Angeles, March 31. 

The $2,000 prize offered by Thomas 
H. Ince for the best scenario sub- 
mitted by the members of the class 
in photoplay of Columbia University, 
New York, has brought forth an abun- 
dance of material to John H. Black- 
wood, scenario editor in Culver City. 
The winning story will be produced 
by Ince in the near future. 

Hunt Stromberg is director of pub- 
licity and advertising at the Thomas 
H. Ince studio. He is launching a na- 
tional campaign of enlightment to the 
exhibitors and picture fans consist- 
ing mainly of inside dope in the art 
of production and studio activity. The 
series are copyrighted and will be 
syndicated to one paper in each town. 


INCE OPTIMISTIC. 
Los Angeles, March 31. 


Thomas A. Ince and J: Parker Read, 
Jr., on their return from New York 
last week, report that the trade is 
booming and prospects bright for an 
era of great prosperity. They thank- 
ed the press for their cordial reception 
in the east. Gardner Sullivan, 
scenarist with Thomas H. Ince, left 
here March 16 for New York. Today 
he is scheduled to sail for Liverpool. 
He will be accompanied by his wife. 
He — write a drama for Herbert Bos- 
worth. 


Arbuckle-Schenck Five. 


Los Angeles, March 31. 
Fatty Arbuckle by arrangement with 
Joseph M. Schenck will begin on April 
12 the production of .a series of five- 
reel comedies. Buster Keaton on May 
First will be featured in two reelers 
released through Metro. 


Beery in Force. 
Los Angeles, March 31. 


Wallace Beery, who played the part 
of the German submarine captain in 
“Behind the Door,” has been cast to 
portray the role of an ex-heavyweight 
fighter in the Douglas McLean and 
Doris May farce, “Lucid Intervals.” 


PEARL WHITE FOR LEGIT. 


Pearl White is going to invade the 

eld of the “speakies.” This informa- 
tion came to light just before the Fox 
star started for France last week. She 
is going abroad to complete a number 
of scenes in a new Fox screen pro- 
duction. 

On her return in May she will under- 
take to obtain production of a play 
which she has secured and which she 
believes is particularly suited to her. 
The report that Miss White was look- 
ing for a chance on the speaking stage" 
reached Broadway on the day that she 
sailed, but this did not prevent a rep- 
resentative of the Shuberts trying to. 
get in touch with her just before the 
steamer pulled out, but he was unsuc- 
cessful. 


ANNUAL METRO STATEMENT. 

Richard A. Roland, president of Me- 
tro, this week cenied that this com- 
pany, despite that Marcus Loew re- 
cently acquired a controlling interest 
in it, would affiliate with any other 
large producing and distributing cor- 
poration. 

Metro, he said, will make about fifty 
special productions next year. He also 
said Metro would be forced to produce 
piays on Broadway as prices for scripts 
and screen rights were up out of 
sight. 


MASTBAUM MEMORIAL. 
’ Philadelphia, March 31. 

At the Eaglesville Sanitarium near 
Morristown March 28 over two thou- 
sand people attended the annual ex- 
ercises in memory of the late Stanley 
V. Mastbaum, who did so much for 
this institution where tuberculosis is 
treated. 

Among those present were the 
mother of the deceased, his brother, 
Jules E. Mastbaum, B. S. Moss, Lewis 
J. Selznick, former senator Clarence 
Wolf, Ellis Gimbel, Louis Sablosky, 
John McGuirk and others. Richard J. 
Beamish, managing editor of the Phil- 
adelphia Press, spoke. 


DECISION AGAINST WARNER. 

In the suit of the U. S. Printing & 
Lithograph Co. against the Warner 
Pictures Corporation, Justice Ford 
handed down a verdict. for $50,437.22 
in favor of the plaintiff. He reserved 
decision on a motion to set aside the 
verdict. 

The suit is to recover $40,915 and in- 


.terest from 1913, based on a big con- 


tract for litho work. 


NEILAN-KAUFMAN STUDIO. 

Albert Kaufman and Marshall Neilan 
have formed a coalition for picture pro- 
ducing at Hollywood. While neither 
producer will be financially interested 
in the other’s company and their meth- 
ods of distribution will have no con- 
nection the combined studio force of 
both organizations will be available 
to either producer. 


Signs Tarkington and Williams. 

Tarkington Baker, who recently re- 
signed as the general manager of Uni- 
versal City, has started his own produc- 
ing activities by placing Bert Williams 
under contract for a series of two reel 
comedies, and also obtaining the screen 
rights to all of Booth Tarkington’s 
writings for the next two years. Booth 
Tarkington is a cousin of Baker’s. 

For the Bert Williams comedies Ba- 
ker proposes to secure the rights to 
the “Saturday Evening Post” stories 
that have recently appeared with a crapv 
shooting colored boy who was the hero 
of the A. E, F. as the principal char- 
acter. The stories should be ideally 
suited to the colored comedian. 


New House in Fresno. 
San Francisco, March 31. 
M. L. Markowitz operating the 
Strand and a string of picture theatres 
on the Coast, has announced a new 
house for Fresno to seat 2,700. 


CHADWICK BAILED. 


Isaac E. Chadwick was released from 
custody under a $6,000 bond last week 
as a result of the suit for fraud pre- 
ferred against him by Guy Croswell 
Smith. 

Mr. Smith charges a written agree- 
ment with the defendant dated May 
9, 1919, whereby he came into all the 
rights excepting U. S., Canada, Nor- 
way, Denmark and Sweden, to “The 
“Unchastened Woman,” for a period of 
five years. The Rialto de Luxe Pro- 
ductions was represented as owner of 
these rights, Mr. Chadwick affixirtg 
his signature to the agreement as vice- 
president of the corporation. The sum 
of $6,000 changed hands in addition to 
further outlays the plaintiff states he 
expended. 

Charging the Rialto de Luxe Pro- 
ductions is a non-existent corpora- 
tion and that in no wise it controls 
any rights to the production in ques- 
tion, Mr. Smith estimates he has been 
damaged to the extent of $10,000. 

Mr. Chadwick, who is himself an at- 
torney, is represented by Kugel & 
Saxe. He denies all charges, admitting, 
however, the signing of the contract 
and the recepit of the $6,000. He also 
allows the Rialto de Luxe Productions 
is a non-existent corporation. For a 
defense, he states the plaintiff, in ex- 
ecuting the contract, was acting as 
agent for another “person, firm or cor- 
poration unknown to the defendant” 
and therefore “plaintiff is not int¢rest- 
ed in the subject matter of this action” 
and has no right to bring suit in his 
own name. 


TOUR SEGREGATED AUDIENCES. 

Samuel Cummins concluded an ar- 
rangement with the Shuberts on Wed- 
nesday of this week whereby “Some 
Wild Oats” is to be routed by them as 
a road attraction. This is the feature 
which was desigrated by the Com- 
missioner of Public Safety in Syracuse 
last week as “simply commercialization 
of sex propaganda.” The picture was 
shown there at a Shubert house, the 
Weiting, and the business done on the 
week justified the placing of the at- 
traction for a road tour. 

The Syracuse police authorities or- 
dered that the picture be shown only 
to segregated audiences, either all 
women or all men only being permitted 
to view the production at one time. 


SUES DENTIST FOR $75,000. 


Mount Vernon, March 31. 

Mrs. Ethel M. Williams, of New 
Rochelle, wife of the late Emmet A. 
Williams, until his death a cameraman 
employed by the Famous Players- 
Lasky Corporation, has begun suit in 
the county court against Dr. Arthur 
a Bauman, of New Rochelle for $75,- 

She alleges that the dentist’s negli- 
gence when he fixed her late husband’s 
teeth was responsible for his death as 
a result of blood posioning. The case 
is being tried before Judge Young in 
the Supreme court. 


SO CHILDREN CAN GO. 


Senator Salvatore Cotillo of New 
York City has introduced a Bill in the 
Senate at Aibany to permit children 
between the ages of 10 and 16 to at- 
tend picture performances during af- 
ternoons or days other than school 
days or after school hours and before 
cight o’clock although not accompanied 
by a parent or guardian, provided space 
is set aside for such children in charge 
of a matron whose fitness and char- 
acter shall be approved by the Society 
for the Prevention of Cruelty to Child- 
ren, 


Torres Buys for West Indies. 


Ramierez Torres, of the Selection 
Film Service, has closed contracts for 
the rights to all Pathe productions of 
1920 and 1921 in Cuba, Porto Rico and 
San Domingo. 
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BIG SIX-FIRST NATIONAL DEAL 
HUNG FIRE ON FINANCIAL SNAG 


Question of $2,400,000 Advance to Directors Believed to 
Have Caused Hitch. Contracts Completed and Ready 
for Signing When Bust Came. May Combine with 


United Artists. 


Abrams on Way to Coast to 


Negotiate. 


The deal between the Associated Di- 
rectors (“Big Six”) and the First Na- 
tional Exhibitors’ Circuit was definite- 
ly called off this week. The bust came 
on Tuesday after the contracts for the 
directors had been drawn and were 
practically ready to sign. The reason 
is said to have been the size of the 
advance that the six associated di- 
rectors wanted with which to start 
production, the aggregate being about 
$2,400,000. Hiram Abrams, executive 
sales head of the United Artists, left 
New York for Los Angeles on Wednes- 
day and it is believed his trip to the 
coast is for the purpose of lining up 
the director combination with the 
present Big Four. 

The membership of the so-called “Big 
Six” comprises ‘Allan Dwan, Marshall 
Neilan, Tom Ince, George Loane Tuck- 
er, Maurice Tourneur and Mack Sen- 
nett. During the past six weeks a 
trio of attorneys representing various 
of sextette have been busy working out 
the details of the contract under which 
the “Big Six” product was to be re- 
leased. The attorneys were Nathan 
Burkan, Nathan Vidaver and Arthur 
Butler Graham. Both Allan Dwan and 
George Loane Tucker came east to 
consult with the legal lights on the 
various phases of the contract and also 
to negotiate with the various releasing 
corporations for the financing of the 
producing end of the plan and arrang- 
ing for the details of the distribution 
of the productions. About three weeks 
ago it was given out via underground 
that it was almost certain that the 
First National would secure the re- 
leasing plum and that Fred Warren, 
general manager for W. W. Hodkin- 
son, would represent the “Big Six” in- 
terests in the First National home of- 
fiees in New York. 

The contracts for the First National 
deal were finally completed on Mon- 
day of this week. They are believed 
to have called for an agreement where- 
by the “Big Six” producers were to 
make from two to six productions an- 
nually. They were to defray a pro- 
portion of the over head cost of the 
maintenance of the First National ex- 
changes according to the number of 
productions issued and the exchanges 
were also to receive a share on the 


gross on the pictures. These details 
seem to have been worked out satis- 
factorily, but the hitch, as far as can 
be ascertained, occurred when the sub- 
ject of financing production was arrived 
at. 

The contract proposed that the fran- 
chise holders of the First National 
were to advance each of the directors 
$400,000, a total of $2,400,000 for the 
.six, and in return there was to have 
been ten per cent. paid them on the 
loan. The aggregate amount needed 
to fulfill this clause of the contract 
must have been just too much for the 
First National people and the result 
was that the deal was off. 

This latter fact was confirmed on 
Tuesday afternoon at the offices of 
Nathan Burkan, but further than this 
the attorney refused to make known 
anything connected with the negotia- 
tions. 

In the trade the move on the part 
of the First National in turning down 
the “Big Six” contract at the last 
minute is looked upon as a move in 
the Film chess game. The “catch” was 
framed so that the other releasing 
organizations would sour on the di- 
rector proposition believing that the 
First National had landed and when 
the turndown came along other outlets 
would be closed. 


BRADY FILMING ABROAD. 


London, March 31. 
William A. Brady now acknowledges 
he will be interested here in film pro- 
duction, in conjunction with another 
re, man, but is reticent concerning de- 
tails. 


Chatterton With Enid Bennett. 
Los Angeles, March 31. 

Tom Chatterton, newcomer in pic- 
tures, will play the role of Princeton 
Hadley, an artist, as leading man for 
Enid Bennett in the “Incubus” by 
Marie Benton Cooke, adapted to the 
screen by R. Carol Capleau, and 
scenarized by Agnes Christine John- 
son. Chatterton recently appeared 
with the Alcazar Players in San Fran- 
cisco. Another popular player in the 
cast is Roland Lee. 


BACKING SELZNICK. 


There is in the course of formation 
a syndicate of racing and sporting men 
who are to enter the picture. field as 
the backers of Lewis J. Selznick. The 
total of the amount that they stand 
ready to back the producer with is 
said to be $3,000,000. 

One of the principal factors in the 
formation of the syndicate is a Cana- 
dian race track owner named Lumsden. 
Associated with him is Charles Rohr- 
back, who is the owner of a stable of 
horses and a certain big poolroom 
operator named Buckley. The latter 
is said to be practically in control of 
the poolroom operations in the east. 


ROGERS SUES UNITED. 


The Rogers Film Corporation has 
filed suit in the Supreme Court against 
the United Picture Theatres of Amer- 
ica, Inc., to recover $12,380 as balance 
due on an agreement whereby the 
plaintiff released all rights to a con- 
tract with Irene Lee and her daughters, 
Jane and Katherine Lee, in order to 
permit their employment by the de- 
fendants, in consideration of which the 
United Pictures agreed to pay the cost 
of production of a certain picture 
“Dixie Kids.” 

This was $25,939 of which the sum 
in question is alleged still due. Gus- 
tavus A. Rogers of Rogers & Rogers 
represents the plaintiff corporation of 
which Louis T. Rogers is the president. 


CLOSE MONTREAL SUNDAYS. 


Montreal, March 31. 

Vaudeville theatres, concert halls and 
picture emporiums, hitherto unaffected 
by the Sunday closing law enforced in 
the provinces, were ordered closed 
hereafter, following an order issued by 
the provincial attorney general’s de- 
partment. 

The specific regulation is that where 
admission is charged houses must re- 
main closed in strict observance of the 
Sabbath. 


Interests representing the picture in- 
dustry in New York City are beginning 
a campaign for the revocation of this 
order. 


AGAINST SUNDAY PICTURES. 


Des Moines, March 31. 

All pictures and theatres must close 
on Sundays at Perry, Ia., population 
5,000, according to action taken by the 
city council this week. A fine of $100 
is set for violations. 

Fifteen hundred people of the town 
signed a petition protesting the ordi- 
nance but it did no good. Rev. A. N. 
Bishop led the fight against the the- 
atres, and Harry Wivfat and J. C. Col- 
lins, picture men, led the opposition. 
The town is 20 miles from Des Moines. 


DISTRIBUTING MAYORS’ REPORT. 

At the instance of the State Bureau 
ot Municipal Information, a brochure 
on the report of the Special Committee 
of the New York State Conference of 
Mayors, appointed to make an investi- 
gation into the matter of regulation of 
motion pictures, is being circulated in 
every legislature of every state in the 
Union. 

In the general statement it brings 
up the issue of the regulation of pic- 
tures. “Motion picture are not pri- 
marily a business, although the produc- 
tion and exhibition of pictures has be- 
come a great business,” the report says. 
“To attempt to regulate pictures merely 
as a business would go very wide of 
the mark of the true regulation of pic- 
tures.” 


YEGGS IN INDIANA. 


Indianapolis, March 31. 
Indiana theatres suffered heavily in 
a series of bold robberies last week. 
The safe in the box office of the 
Auditorium at Connersville was blown 
March 22 and $1,500 taken by the 


yeges. 

March 23, four photoplay theatres in 
North Indianapolis were robbed, the 
entire projection machine being car- 
ried away from one and valuable parts 
of the operating outfits from the oth- 
ers. The North Star, owned by A. C. 
Zaring, suffered the loss of the ma- 
chine. Those from which parts were 
taken were F. W. Neal’s theatre, the 
Alcazar and the Garrick. The total loss 
is estimated at $1,400. 


BIG SECRET FILM EAST. 
Chicago, March 31. 


Eddie Maier of Los Angeles, and his 
manager, E. O. Van Pelt, passed 
through to New York with a myster- 
ious film which is to be “gumshoed” 
into New York. 

Private reports from Los Angeles are 
that Maier has a sensational feature 
picture which was produced “under 
cover” at an outlay of more than $100,- 
000, and that he will show it to a select 
few of the big eastern guns with a 
view of releasing it for the big money. 
Maier is a wealthy Californian who 
has backed a picture here and there. 


BEAUTIES WITH PICTURE. 

A vaudeville offering of the bathing 
beauties type is being prepared in con- 
junction with a five-reel picture, “Col- 
lege Vamps.” 

It was made by Stern Brothers and 
sold to Asher and Jacobs. 


GEST AND GRIFFITH. 

There is a report Morris Gest will 
handle “Way Down East,” which D. W. 
Griffith is completing. It will be ex- 
ploited in a manner similar to Grif- 
fith’s earlier feature, “Hearts of the 
World.” 
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VARIETY 


THE FIRST ISSUE OF 


“ARIETY 


WITHOUT ITS GREEN COVER 
WILL APPEAR APRIL 


Printing and paper conditions have com- 
bined to force a change in the make-up and 
form of VARIETY, that will be inaugurated 
with VARIETY of April 16th next. 


The most important feature of the im- 
pending change will be that VARIETY 
henceforth will publish without its green 
cover. 


On and after April 16th, VARIETY will 
be all white, from front to back page. 


Another step forced by conditions is that 
VARIETY will change the size of its print 
page to 10 inches wide by 15 inches deep, 
five columns to a page, with a page contain- 


ing 1,050 agate lines. 


The changes to be made are in the line 
of economy, of time and money. 


Increased circulation makes this impera- 
tive. The economy of time is as important, 
if not more so, than the money. 


VARIETY will circulate in New York on 
Friday as at present under the coming 
change and by Saturday each week east of 
Chicago and as far as St. Louis and New 
Orleans. West of Chicago on the direct 
line and northwest Saturday afternoon and 
Sunday intervene for deliveries through 
news agencies, but a gain of from 30 to 36 
hours will be made west of Salt Lake and 


“VARIETY” ALL WHITE 


north and south on the Pacific Coast in the 
weekly arrival of VARIETY. 


The departure of VARIETY in dispens- 
ing with its green cover (to save time in 
binding), a trade-mark of fourteen years’ 
standing, will explain in itself the necessity 
felt for this move. While VARIETY may be 
a pioneer among trade papers in taking the 
radical step, it believes sooner or later the 
same conditions that compel it now would 
compel it at some future time. There is no 
need to wait, with the urgency of the time- 
saving making itself so evident the change 
can no longer be delayed. 


With the change in the form of VARI- 
ETY— its increased size and white from 
cover to cover—will come a change in the 
make-up of the paper. The style of make- 
up of VARIETY which has proved so popu- 
lar with other theatrical papers they copied 
it literally, will be entirely done away with. 
VARIETY’S future make-up in the white 
will conform more closely to the daily 
newspaper idea than it has done in the 
past. 


The title, VARIETY, will be prominently 
displayed in the first few issues of the new 
form, on the front and back pages. 


This notice in one way or another will 
be repeated weekly to impress upon VARI- 
ETY’S readers that there will soon be a 
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BROOKS 


Costumes Completely 


Musical and 
Dramatic 
Productions 
Moving Pictures 
Vaudeville Acts 


Burlesque 
Revues NEW YORK 
Operas 


We are the only institution in 
the country which can completely 
costume any production or act. 


We have costumed, either in 
whole or part, over 75% of all New 
York productions, Each depart- 
ment is under personal supervision 
of recognized expert authorities. 


Our costume plates by Charles 
Le Maire, formerly of Lucille and 
Hickson, are very unusual in de- 
sign and are proving an innovation 
in stage apparel. We will gladly 
show you some of his designs—you 
will want him to originate the next 
costumes you buy. Variety will 
publish one of Mr. Le Maire’s cre- 
ations each week—watch for them! 


We invite you to see our beau- 
tiful Stageland Showroom recently 
enlarged to take care of our ever- 
increasing theatrical patrons. 
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143 WEST 40th ST. 
1437 BROADWAY 


7140 


BROOKS 


Costumes Completely 

Minstrel Shows 

Masquerades 
Pageants 
Circuses 
Cantatas 
Parades 

Bands 


LEADING MAKERS OF STAGE ATTIRE FOR MEN AND WOMEN 
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